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HOW OTHERS LOOK AT ASIA

LTHOUGH geographi-

cally very much part of

Asia and the Pactfic
rimi. Australia has since ils
founding as an ex-convict's
coleny, looked towards
Western Europe ‘(Britain in
particular] fer its trading, po-
litical, and artistic lnks.

Alison Broinowski, an
Australian diplomat, writer and
broadcaster, has done same
deep soul-searching as well as
through research into this area
and presented to the outside
world a graphic historical ac-
count of the reasons why her
country had for so long been
tied o the apron strings of an
antipodean werld. In "The
Yellow Lady”, Broinowsky goes
into considerable detail the
various areas of Australian cul-
ture, such as art, music, drama
and architecture and how they
have evolved over time.

As Australia has isolated
hersell for so long from her
immediate neighbours such as
SE. Asia and Asia, readers from
this part of the world have
been denied the knowledge of
apparent wealth of her litera-
ture. While English, American
and to a certain extent,
European literature have made
quite an impact Iin Asia,
Australian arts have scarcely
created a ripple in the pool of
humanities in the region.
lHence, to such readers of "The
Yellow Lady”, the author’s vo-
luminous account of her coun-
lry s artistic creativily comes
as quite a revelation.

Torn between her British
origins and European-orierited
Immigration policy {until the
recent decades or so, Australia
seems to have awaken from
her deep slumber where Asia
is concerned and appears to
have decided thal her interest
lies mcre in her surrounding
neighboirs than in an an-
tipodean world far away. For
starters, the Australian Trade
Commission is sponsoring an
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Asian Basketball League, com-

rising of players
gmﬂmk. Singapore and Perth,
due to take place in November
this year. This is quiite a revo-
lution in the ficld of sports,
considering that Australia has
not yet joined the Asian Garhes
(Asia's version of the Olympics)
which has been around for a
long time.

Broinowski's analysis ol the
attitude of her country towards
Asia, its people and arts, is
penetrating and her caustic
wit is unsparing when it comes
to expose decp-rooted preju-
dices coupled with a de-
plorable ignorance of things
Asian. For example, "As lale as
the 1920s it was believed by
foreigners that those who
learned Chinese went mad”.
Without the slightest insight
into the ancient Chinese cul-
ture, "Australian writers, like
their Western counterparts,

-

tuated condescending
antipathy to Chinese in the
way transliterated names
and represented Chinese spo-
ken English.” Thus Australian
playwrights made Chinese
characters.on s comic [ig-
ures with mirthful names like
"Ching-Chong Chinaman, lang
Hi, Hang Lo and Ah Sing".
Moreover, there was a ten-
dency to confuse Chinese and
Japanese characteristics as
playwrights found it quite ac-
ceptable to interchange the
two diltlng:'t cultures in their
theatre presentations.

perpe

Bécause of Australia's
former immigration policy of
excluding Asians from her
shores, her artists and wrilers
looked to Europe lor inspira-
tion in such arcas as literature,
architecture, music and ce-
ramics, There were however
some adventurous souls who

and ltved » lor

trave lled
longed periods in Astan coun

pro-

trics ltke Japan, Indonesia,
Cambodia and Vietnam. They
did their best to Imbue the
culture of their host countries
bul more often than not with a
sense of superiority of their
own, with the result that their
views were less than open. One
such writer was Tom
Hungerfod who served as part
of the occupation force in
Japan after World War I, and
stayed on. To Australians of
that day, Japan was viewed in
t>rms of "Mikadoland” peopled
with quaint. delightful ladies
dressed in kimonos and hold-
ing a parasol in hand, As
Broinowsky observed,
"Hungerford's experience of
‘Japan was limited by his cul-
turally impoverished inheri
tance. His Sowers of the Wind,
like most of the war writing,
and like laior novels by Hal

Porter and Elizabeth Kata, was
lHitered with errors in
Japanesc. But in its day,
Sowers the Wind was thought
daring in its sympathetic pre-
sentation of the Japanese. This
was the reason given for delay-

ing its publication by six years™

Apart from theiwr European
origins, the various wars in
which Australian forces partic-
ipated with the Allies rein-
orced certatn deep-rooted
prejudices and fears of the
Orient. One General Blamey in
1942, described the Japanese
as "a curious race.... a cross be-
tween the human being and
the ape...But he is infcrior to
you and he knows 1.7

Similarly a few decades later
during the Vietnam War, an
Australian writer “equalted the
Viet Cong with leeches and
mosquitos”. Because of theis
Euro-centric outlook,
Australian writers could not
really depict accurately or with
deep sensitivity their Asian
neighbours. Broinowski goes

into great detail about the nu-%

merous Australian writers who
have atitempted to Incorporate
Asian
novels and their successes and
failures. What emerges is a
carefully woven tapestry of
Australian art, lterature and
film making, starting from the
settlers’ time up to the pre-
sent.
Oriental influences [Chinese
and Japanese mainly) in her
country’s architecture as well
as music.

O . the whole, “The Yellow
Lady” is an authoritative book
on how Australia has re-
sponded to Asian culture and
answers many questions re-
garding attitude that has puz-
zled many an “Australian
watcher”, utiful reproduec-
tions ol paintings, cartoons
and architecture serve to illus-

trate the author's point of view.

Meanin

ARUF Ahmed, talking

about the new elements

that he had brought into
his paintings, this time at the
La Galerie”, and compar-ing it
with the one that had been
held before at the Goethe-
Institut, Dhaka, three years ago
said that his exhibition had
been a mixed media on paper
in the earlier case, while this
time, he held a show in mixed
media on cafivas. The style in
both of them has been the
same but the latest venture,
had more depth of perceptiom
and the subjects had been
delineated with a decper
conception of emotions.

For Lthe lasl six years, the

ful Lyricism in Mixed Media

by Fayza Haq

had been found earlier. The
quality has improved and the
artists’ horizons  have
widened.”

Asked if he felt that the
artists had combined well the
western and eastern cultures
in their endeavour . to, forge
ahead, the painter said,”
Quality is a relative matter.
Artists can maintain their own
culture. If you consider the
contemporary paintiers’ style
and texture, you feel that their
experimantation should pursue
them instead of them being in

pursuit of a choice of style or
texture.”
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COMPOSITION
artisi said, he had expressed

his feelings rather than the
contents of his mind — both

philosephical and mcl':g-
cal. He had always used t
colours to symbolise hope in
his works, he added. The
choice of coloyrs have contin-

ued to play a predominant
role, he assured. "Critics have
termed my work as Lyrical

Expressionism' or 'Abstract -

Expressionism’, but [ am not
interested in ‘fsms™. Maruf in-
formed.

Talking about the main ob-
ject of his paintings, Maruf
elaborated.”] believe that
colour and co ition are
important. | feel that realigtic
styles are outdated in the
'‘90s. My figures in abstract
forms stand for human beings
and the atmosphere that sur-
rounds them.”

Dwelling on the state of Art
in Bangladesh, as a painter
who resided in for 17
years, Maruf said."] have re-
cently noticed that there is a
dearth ‘of patronage for the
artists as there are very few
galleries in hs There
are imited private exhibition
places such ‘La Galerie' or
Shilpangan’. There is more
competition now vis a vis what

Questioned about how he
rated the Bangladeshi artists,
having lived and worked iIn
Europe, Maruf expalined,”
Edropean and patrons
are accepting a considerable
amount of paintings of

shi artists. However,
their number is not adequate
and in my opinion. this is due
to the lack of communieation
between Germany and
Bangladesh. While theré is
regular communication be-
tween London,_ Paris and
Dhaka, this is not the casc
between Bonn, and the capital
of Bangladesh. And this has re-
sulted in a communication gap.
This is despite the fact that
Cologne and Berlin have a good
collection of art works, ' com-
prising genuine nonpareil an-
tiques and contemporary
works of the masters from all
over the world.

There is best contact of
Dhaka with London due to the
migrants of Bangladeshi origin
now working in the UK. capi-
tal city. A number of artists
have been to Paris from Dhaka
since the time of the
Impressionists. In Germany we
are not byow-beaten the
concept that London and Paris
are the havens for artists.

Since Impressionism began in
Paris, it was natural that artists
from overseas flocked there,
years ago.”

Talking about what took
him to the Federal Republic of
Germany, the artist expalined,
"It is very As to how !
landed up leaming my vocation
in Germany. | met a journalist
after Li>eration, having gradu-
ated from the Dhaka College of
Arts in '73. In this process, |
got to know a lot of Germhany
via this individual. | ma
to obtain a scholdrship in ‘76
[rom DAAD, a Geérman aca-
demic centre. It took me two

_years tc master the German

language since the German vo-
cabulary is not easy to master.
Meanwhile, | continued paint-
ing to keep in touch with my
vocation.”

Speaking about the German
painters that have influeneced
him, Maruf commented,”
Although there are ample re-
ports saying that Parls is the
seat of ior art and lit-
terature. [ differ with them.

Germéiny has also the sane
Impressionistic and
Expressionistic works,

although they were done in a
scattered fashion. Paul Kiee,
Kandinsky, Smichd-Rutlofl and
August Make for instance, had
created powerful and influen-
tial masterpieces. Howcver,
there was a different political
system from that in France,
and U.K. The Nazis destroyed
numecrous excellent artists and
literary works.” he said.

"The bombing by the Allied
Forces added to the destruc-
tion and chaos that had been
already created by the Nazis,
The Germans failed to appre-
clate = Impressionism,
Expressionism, Cubism and
Surrcalism -prevelant in
Germany at that time. The
Nazis tormed 41 all as ‘garbage.

There is documentary evi-
desre to this, and | have seen
a coupie of the filmed prools.
The archives of the German
Government will back my
views and statements,” Maruf
added.

"Furthermore, the genuine
artists had to lie= from the
couniry due .o the prevatling
political situation. At the same
time, 1 understand that
Bangladesh earlier lacked the
sort stabflity for the Germans
to establish a correct liason.”
the artist contined, in the pre-
sentation of his views, "

When asked abont his style,
Maruf said that he had been
influenced mniore by the
German Expressionists, but at
pregent, he was (rying to de-
velop his own style. "The ex-
hibition: contained 12 paint-
ings in mixed media, compris-
ing two oils and gix acrylics.”
the painter added, when askcd

. to give specific details of his

entries at the "La Galerie” dis-
play.

Talking about what made
him take to painting initially,
Maruf explained, "l was inter-
esicd in it when |1 was at
school, In '67. As you will
know, in those days, it was dif-
ficult to get permission [rom
porents, because they believed
one could not make a living by
painting aloae, which was
often the case ~verywhere in
the world.”

Asked if his wile Christiana
gave him moral su pport or not,
Maruf said, "'As my wife, she
does a lot for me in providing
home comforts, despite the
course that she had been pur-
suing to obtain her M.S, in
Pblitical Science, at the
University in Bonn.”

Al 4], Marul's interests, he
cxplained, are fflms, theatre,
listening to symphonies.
Mcanwhile operas are not his
cup of tea. “While in

Banullesh in my voung days,

| enjoyed "Uchngo Shangeet”
till 4 am in the night! | partic-
ipaled in the productions of a
number of theatre groups,
specially '‘Dhaka Theatre'. |
have produced 'Mona Lisa’ as
a student at Dhaka, in ‘70, and
also acted in a ffim 'Abar Tora
Manush Ho', made by Khan
Ataur Rehman. in '73, which
had the Liberation Movement
as its theme. | was a news-
caster in Bangla at Dhaka, both
on T.V. and Radio.

When asked as to what
brought him to Bangladesh this
time, he said, "1 have come to
sce my family in Bnn",lriuh‘ i
brought only a handful of my
works, as [ travelled by plane,
and was not sure before
whether | could hold an exhi-
bition at Dhaka at all. When
guestioned Rurther about his
pussihle gains by the display
this year, he ex ., "My
profit at the display will de-
pend on the sale. | only wish
there were more enthusiastic
patrons, because artisi: need
steady sales to encourage thers
to work better and with more
determination.” '

Talking about the problems
that he was facing, while work-
ing in the Federal Republic of
GCermany, the confident artist
said,” | faced a number ol
problems initially, living in
Bonn, and working at my
studio at Cologne, driving to
and fro 34 kilometers, which
takes me 25 minutes.

"In my earlier days, while |
“was pla the role of be'.tuﬁ:‘
jack of all trades’, it was
for me and, those years and

" experiences still inspire me.

Yet, ‘| have miles to go before |
sleep’. However, | belicve that
in the 17 years of my stay is
the Fedcmr Republic Germany,
| have earned my living by the
sweat of brows, competing
with 50 other artists to gain
recognition abroad. When do-
ing my Meister Schueler, |
often survived with a tight
budget, but my professor Wer
Shriflfer, encou me. Now
my two galleries at Cologne
and Dusseldorf, help me with
sales. ,

Maruf has had 15 solo ex-
hibitions, 12 at places like
Cologne, Bonn, Dusseldorf, Bad
Honnef, Dartmund, and three
at Dhaka. His collections are
found at all important cities of
Germany, as well as other ci-
livs abroad.

Ilis works remained mean-
inglul and lyrical, as had been
scen earlier in his exhibition at
Dhaka. He brought in a me-
lange of houses, figures,
rooftops and books in his well-
recalled swishes of jubiflant
swirls, In flamboyant colours of
blue, red, purple and yellow —
well-balanced with simflar
shapes and suggestions in
black and grey. The themes,
compositions and experimen-
lalions of texiures in Maruf's
paintings were laudable, to say
the least.

characters into their -

She also traces the
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|dle Fancy

UPA was bored. She tu-

med from the window

and flounced into a

sola. Her eyes languished, her

lips pouted, she yawned.

she caught sight of

hersell in a mirror on the wall.

Her eyes brightened, she sat

up and smiled. Rupa was an
interesting girl. g

A pretty, pretty [ace looked
back from the mirror. A face
with eyes and creamy
skin, a delicate nose and rosy
lips. Clouds of hair fell away
from a brow and dimples
trembled on the cheeks. A
lovely girl of seventeen.

Rupa was charmed. "Pretty,
pretty,” she murmured and
sighed. Life wasn't so bad after
all. The fan whirred and hum-
med overhead. Cars passed in
the street below. A crow cawed
somewhere far l:g Rupa felt

deliciously lazy pleasantly
wicked.

Raising a slender arm, she
massed r hair across a
cheek. A tiny smile twitched
her lips. Her looked up
sideways and at once.
She blushed and hung down

her head, and hardly knew
where to look. She got up and
left the room.
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The girl came k and
stared. She stared al the sola
in the centre of the room.

Women Fight

Countries who the con-
vention are required to submit
couniry reports once every
four years on the progress
women have made.

These reporis are examined

an International Committee
of 23 elected experts. This
year the committee examined
11 reports from a diverse

South Korea, Romania,

Rwanda, Sweden, Britain and

Yemen.
Customs and traditions

criminal offence only under

b e e o e
A Short Story
by Nurul Huq
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Rupa tried to speak, but her
courage fafled altogether. She

turned to go, then controlled
hersell with a great eflfort. She
safled to the sofa and sat
down, eyes lowered and hands
together.

Her dignity was wonderfull
But she was clearly troubled.
Rupa slowly raised her
did eyes, and were of
tears. Her lps trembled, her
bosom heaved, she looked
truly beautiful.

Suddenly her eyes flashed,
she moved back and gasped.
Her hand went forward, but
she drew it back like a shot.

"What, marry you?” she
trembled. “What shall | say? ...
Ask my [ather.” She burst into
tears and fled from the room.
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Rupa came back however,
and very happy she was 100,
She clesed the door softly and
turned round with a [inger to
her lips and a delicious roguish
look in her eyes.

"Now, don't be noisy”, she
whispered. "My husband may

the state’'s Marriage Act. Under 99

customary law it is a criminal
offence for women but net for
men.

Women continue (o be dis-
criminated against because ol
their gconomic situation and
lower standard of education,
said Florence Ruth, the 1
rcpreseMative. She said t
the traditional infcrior status
ol women was rcinforced by
the predominance of marriage
undcr some cusiomary laws
that limited women's rights.
Traditioral discriminatory
practices are declining in
Kenya, she said. But some of
those cultural palterns were
"dear” to the people of Kenya
and their climination could
only be achieved gradually,
Cruel practices such as female
circumcision are dying out,
because women consider them
unacceptablc and there is a
new awarcncss among men
who prefcr not to marry
women they know are eircum-
cised.

However, some NGO repre-
scntatives did not share this
optimism. “What the
Convention docs is promole a
whole new vulture, a culture of
human rights. The problem is
how to promote a new culture
in a’ particular society where
men are supreme in the fam-
ily, where they are supreme
within the village, where they
are headmasters and chiefs,”
said a delegale.

Having . political power
would make a big difference, it
was agreed. Dow said Bolswana
has only two women in parlia-
ment, a tiny achievement in
the 26 years since indepen-
dence. She said the only way
this can be changed is through
legal and human rights educa-
tion. Only wilh educalion can
people feel strong enough to
demand their rights. "Women
in Botswana want dignity
which can only come with
equality,” said Dow.

"Women within the home
do not want to be beaten under
the disguise of tradition,” she
said. "They do not want their
children be raped. They do not
want school children to be
made pregnant. Statistics have
shown that Botswana has one
of the highest teenage preg:
nancy rates in Africa. It s
older men that have made
these young girls in schools

pregnant. We want a system
that says it is wrong".

Women Wr'it;zn

Continued from page 9
being studied at the institu-
tions are written by men”.

Emechetla agrees that
progress has been slight.
"Some prople would like to
convince us that less than ten

_well-known women writers

from Africa is a marvellous
thing. We can hardly accept
this,” she said.

"In a world where men

- somelimes act as if they are

the only human beings who
matter, the need for women
writlers is even more acute.”

Mrinal Pande, an outstand-
ing Hindi writer and journalist
from India, also thinks that
women's literature in develop-
ing countries deserves much
more attention. :

“Through literature, women
can find a voice which can
help them pass their messages
as well as render an education
to those who need 1t,” said
Pandc.

Indian women writers ex-
plore the complex socio-cul-
tural, politifFal and economic
problems which they have to
confront in their daily lives.
They attempt to preach to
their society about the rteed
for positive change in all
spheres of life.

One such book is Nayantara
Shagal's novel Mistaken
Identity, published in 1988.
The author describes the role
of women's literature: "It 1s
aboutl the search for a common
Indian identity. But it is also
about the determined strug-
dgles by Indian women against
the repression they often suf-
fer under what are sometimes
highly dogmatic social tradi-
tions and religions”™

Tn most traditional soct-
eties, women continue to en-
counter obstacles. In some de-
veloping countries women arc
not cven allowed to express

come back any moment.” Her
sparkled,

such ‘hings to a mar
woman™

food?” he

my

Rupa.
house,” he snarled.
the trash with you.®

grabbed the trash and fled.

themselves In public and writ-
ing is seen as taboo. The cul-
turally -conditioned places for

"Quite often, mainstream pub-
lishers have no stomach for

vhe highly commiited |itera- °
tur jof] mosli women wriicrs
in deve countries,” said

Pande. "In search for quick
profits, most publishers prefer
1o Lrade in the works of estab-
lished writers... Unfortunately,
these established writers are
mainly men.”
Pande sees fliite as a
major constraint. ex-
lained: "Only 30 per cent of
ndia’s lation which can
read write are women. Any
woman to be published must

accordi come from this
Lthin popu stratum.”
On the edonomic front,

women in most developing
vountries generally lack the -
cconemic power that would
cnable them 1o break loose
from the cobweb of poverty.
The main out-of-home eco-
nomic activity for women is
cithér agricultural, or selling
proeducts in #he market.
Meanwhile, it is the men who
count 'the profits.

Political inhibitions are en-
trcnched in some of these
countries. For example, in
South Africa, where generation

-of women have hungered, in

vain, for the freedom to write,
writers like Mirlam Tlali and
Nadine Gordimer, have man-
aged to write about the
apartheid system from within.
Others, like Lauretta N i
Bessie Head, and arida
Karodia have had to work
through the frustrations and
pressures ol exdle,

In countries like Uganda,
successive regimes have re-
pressed or even murdered
writers and creative artists,
including women.

Whatever the case, the
struggle for women to estab-
lish their own space, in a pro-

fession dominated by men, will °

continue.

VINCENT MAGOMBE, a

Journalist, s co-ordinator of
African Literature Forum.

Indian Women

Continued from page 9
movement will die a natural
death due to lack of formal
leadership. The agitators,

meanwhile, have formed dis-

trict commitiees and are now
planning to form a state level
group. And many rickshaw
drivers and lorry drivers who
used to transport arrak to
shops have vowed not to do so
in future:

Whatever .the outcome, the
women in Andhra Pradesh
have launched a war against
deprivation, poverty and ex-
ploitation. "They've realised
that education and awareness
is the key &0 a whole new
world of prosperity and well-
being.” says Dr. Vijay Kumar,
an activist leading the move-
ment in Nellore district.

ATIYA SINGH is a freelance
Journalist and lecturer borm in

Hyderabad.

Will Eco-Tourism Trample Sri Lanka's Remote Landscapes?

Continued from page 10
trees and putting up glass and
corcrete sthuctures. Nor do
people like this invasion of
their remote, quiet spots by
alien lfestyles. They fear the
AIDS disease, drugs, aleohol,
homosexual practices, and be-
lieve that their children would

adopt these lifestyles Indis

criminately.
This has been evident from
numerous protests already

against the setting up of tourist

complexes. In two instances
the government had to back
down.

The people of the Catholic
diocese of Chilaw protested
strongly against the setting up

of a 500-acre tourist resort at
Iranawila. The project was
scrapped. Similar protests
were mounted by Buddhist
monks in the Kalutara district
against a proposed tourist re-
sort zone, This, too, has been
abandoned.

Protests continue fnst a
hotel resort at Kandalama,

ncar the historic  Dambulla
temple, on the catchment area
of the Dambylla reservoir. Here
the protests were wide-rang-
ing and came f{rom Buddhist

monks, Catholic and Christian

clergy, farmers of the area,
university students, environ-
mentalists, politiclans and
pan-Sinhala-Buddhist organi-
sations

— Depthnews Asia



