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Women's Concern in Development Planning

EHMAN Sobhan needs
no introduction to rea
ders of  development-

related literature in Bangla

desh and beyond. He has
chosen to present his revised
paper written for ESCAF meet

ing on Evaluation of Guidelines
on Integrating Women's Con-
cern in Development Planning
to a broader public. Rehman
has thus been required to
ignore the influence of culture,
values, historical experience
and economic circumstances
ol a soclety and concentrate on
the state intervention as -such.

The basic hypothesis seems
to be that women are treated
by the state as a marginal ele-
ment and the government's
lack of commitment to trans-
form their condition is mani-
fest in its inability to deploy
resources needed for such a
transformation. To test the hy-
pothesis one requires to sepa-
rate gender neutral state in-
terventions from gender-re-
lated interventions. The posi-
tion of the feminist groups in
the developing countries has
been that there is a general ab-
sence of demonstrated com-
mitment on the part of male-
dominated society and the
state to enunciate a positive
set of policies to transform the
conditions of women.

This position has been ar-
ticulated by women who have
themselves gained from a
favourable family and social po
sition and may thus lack the

grassroots flavour. Any critique

of the position would contend
that women are a heteroge-
neous group as are men and
simple state intervention
would thus not benefit those
who need to be transformed.
The experiences of three
decades of women in devel-
opment scem to lend support
to such a hypothesis. Further,
current proponents of [ree-
market system and small gov-
emnmment have reservation even
about so-called corrective in-
terventicn policies.

Rehman Sobhan seems to
have limited his deliberation in
a manner that does not deal
with these issues. He has
pointed out that in a minimal
ist state the impact of market
forces and social inheritance,
besides some legislative action,
the state has little to do. It is
difficult to measure the extent
of intervention amnd its impact
and the nature of intervention
does vary [rom state to state
Rehman recognised the im-
portance of soctal philosophy
(1 believe, also values and cul-
ture) in influencing allocation
for women cmpowerment bul
is quick to recognise there cx
ists a gap beiween rhetorical
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and realised commitment of
the decision-makers who are
dominantly male. The gap is
largely due to failure of deci
sion-makers to recognise thal
women are a distinct social
under-class.

However even this general
recognition sulflfers from the
fact that women are not a ho
mogeneous group by them
sclves. Rehman has rightly
pointed cut that the planning
process has nol yet been de-
composed by social groups,
except for some targetted ac-
tion and further decompassing
it by gender is indeed a
formidable task, yet to be
achieved anywhere. Rehman
further notes that inadequacy
of institutional arrangements
has further complicated con-
ceptualisation as well as cxe-
cution ol action plans for
woiticn. Rehman has pointed
outl that political cconomy of
houschold which is a distinct
social and economic unit con-
linucs to demonstrate subor-
dinated position of women
sanclified by law, custom and
inheritance Beyond the
houschold. public institutions
to conceptualise, [ormulate
and implement programmes
for women remain nominal or
notional while the political

institutions and processes have

not enhanced such institu
lional capabilities either. In
this broad sweep of issues
Rehman notes the importance
ol total resource base of the
government and priorities as-
signcd by a male dominated
decision making group in allo

cating resources in this regard.
Given these limited concep-

tual framework., Rehman has
gone on Lo discuss the sce
narto in the developing coun-
tries of Asia and the Pacific
The circumstances differ due
to differences in historical ex-
pericnce, social inheritance
and dialectics of development
cxpertence. Once observation,
made on the basis of public
expenditure in relation to
GDP, is that it has remained

" LLVE Plus one Fema-
le Artists Exhibition,
h

eld recently at the

Goethe-Institut, Dhaka,
perhaps surpassed all other
combined displays of our local
female visual art experts, that
had been seen so lar. One
understands that this careful
and sclective display had two
intelligent women behind the
painstaking job, these being
impeccable samples of the
leading lemale artists of
Hangladesh. There was, un
doubtedly, constiderable con
templation apd choice ol the
enires

Ms Hannelore Lechner,
[director ol the Goethe
Institut, Dhaka, and the pro
gramme co-ordinator at the
institution, Ms lise
bebeved that "women
were being discriminated
against, all over the world. In
order o be an artist of repute
is not an easy maiter To be
acknowledged in the male
dominated society, found both
in the east and the west, is a
difficult matter

Ms. lise Hilpert added, "As
the lives of women artists are
different from that of the male
ones, therecfore, their visions
differ. It is only f women play
an egual roie in culture, can
they possibly ensure their ef
fective participation in soct
ety” The exhibition had been
named “Twelve Plus One
Female Artists”, as twelve ol
the artisis were local ones
while the last was Ms [lse
Hilpert hersell. [t was not an
easy maiter for the sponsors o
asses the technigues, materials
and sizes of the creations that
had to be chosen with discre
tion The twelve selected
artisis were meant o repre
senit thetr colleagues as well
This was due to the |imited
space of the display gallery of
the Goethe-Institut, Dhaka

lise Hilpert, herselfl had
gone to Rwanda East Africa,
three years back. Being In
spired by the African women
she used them as themes for
her work, which resulied in a
profitable sale and which. in
turn, she used o promotec the
female artists of Bangladesh Al
the end of her stay in
Bangladesh. the artist wished
to culminate her stay in the
countiry by sponsoring and or
ganiring a women = exhibilion

Ms Hannelore Lechner had
this to say about the exhibiis
"It has waken mankind 4 000
years to realise the fundamen
tal truth that women comprise

SA me

Hilpert

high aning between 52.4%

(Mala cu:u;] 1. 1% (Mayan

mar) L‘-l. [igures show that
mosl markel-oricnted econo-
mics were also the most
dominant public inter-
ventionist states in terms of
public expendilure /GDP ratio.
The classification adopted by
Rehman is nol helplul in de
veloping a hypothesis, A casual
obscrvation is, higher re-
sources have provided the
state with higher capacity to
intervenc in pgeneral.

[{chman notes thal not
many Asian governments have
incorporated women's specific
developmental concerns into
the plans for development,
though chapters on women are
now generally common in the
plan documents. India initially
incorporated programme for
women in its social welfare-
rclated plans and only recently
changed the strategy from wel
[are lo developmentl. The cur-
rent plan has conceptualised
five principal categories of
services needed by women i. e,
employment, education, gen-
eral awareness, legal support
and support services. Then
India proceeded to spell out
ten specific areas of policy and
programme interventions.
Rehman has rightly pointed
out that the suggestions relat
ing to women were not devel
oped within a coherent
[ramework. In Bangladesh,
explicit programme for devel-
opment of women was first in-
corporated in the Second Plan
after setting up a Ministry of
Women Affairs in the middie of
the women's decade of devel-
opment prompted by the UN.
But the programme of action
did not display any firm com-
mitment, it was an outcome of
donor dialectics and conces-
sional politics. This rhetorical
commitment to women devel-
opment was heightened during
the Third Plan and also Fourth
Plan

Similar is the case with
planning in Pakistan though
specific commitment to inte-
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grate women in the devclop-
ment process has becn made
in its Seventh PPlan. The
Phiippines has aimed to make
development gender-respon-
sive by changing legal sysiem,
creating greater employment
opportunities for women and
consciencitising women about
their worth. Thailand's 20 year
plan for women's development
has made specific suggestion
[or legal intervention and spe-
cific targets to be achieved in
social and economic capacity
building. Indonesia’'s develop-
ment plan also pronounced
strong intent to integrate
women in development. The
Republic of Korea, despite
rapid economic development,
requires specific targetted
programmes to improve the
status of women, integration of
women in social development
on an equitable basis and elim-
ination of gender discrimina-
tion. Rehman contends that
despite increasing recognition
by policy-makers, they need
much more to mitigate the
marginalised position of wo-
men and proper conceptual-
isation of the planning mecha-
nism to eradicate gender dis-
crimination is yet to be
achieved. One may ask has the
gender discrimination been
psycho-socially eliminated in
more developed and so-called
enlightened society of the
West from which the inspira-
tion is being derived in these
countries? Culture and values
are more basic than planning
and public expenditure. Reh-
man's deliberations seam to
overlook public action needed
in this regard.

Rehman refers to the
Vietnamese institutional fram-
ework built during the
communist regime as an eflec-
tive model. But would that sur-
vive the assault of a market
regime or could it survive the
milieu of a divistve society?

The review of planning ex-
periences takes the author to
the core of the women devel-
opment issue {. e. socio-eco-
nomic context and the politi-
cal context. The socio-eco-
nomic context defines the
limits of capability on the part
of women to avalil of the results
and opportunities created by
infrastructural investment di-
rected to create job, provide
credit, and participate in so-
cial work etc. The hypothesis
posited is that participation of
women in wage economy liber-
ates them [rom marginalised
position dictated by tradition
and custom. But Rehman has
himsell pointed out that in the
Republic of Korea, despite
rapid increase in female labour
[orce participation, has not yet
created conditions for Hber-
ated position of women. Thus
wage economy and participa-
lion of women in labour and
product market are necessary
but not sufficient conditions.

The political context is de-
fined in terms of participation
in decision-making institutions
which are part of popularly
elected bodics. Women have
been wunder-represenied in
scats of power though in many
Asian ccuntries they were the
heads of the government.
While women's participation in
political institutions and ad-
ministration {s importiant,
mere participation does not by
itself ensure greater focus on
issues of concern to women.

The conclusiorr that Reh
man through his study secms
to draw is that public inter-
vention in favour of women is
important to eradicate discri-
mination and currently unlavo-
urable position of women in
the socio-economic structure
of Asian countries. He conlfe-
sses that we know very little
about the mechanism of an
effective intervention stralegy
due to inherent intricacy of
the problem. To remedy this,
he suggests certain bealen-
track development approaches
viz. building and appropriate
macro model, restructuring
national income accounting
representing contribution by
women, disaggregating public
expenditure to show gender
specific allocation, improving
planning and programming
functions etc. The more im-
portant task is to create a
socio-economic environment
and building political support
base. But the gquestion remains
how to do this? Would the
development with a woman
bias etc lead wus in that
direction? Rehman secms to
hope that these would do.
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at the Forefront with a Decisive Purpose

VISION

halfl of any human population in

mosi parts of the world It is
nol casy o project this in a
short span of time and in the
male dominated society ol the
world, f1 is not simple 1o bring
home the truth Women do nol
necessarily have 4 000 years
ahead of them o assert Lhem
selves and make it amply clear
that if women did not carry out
their task adequately, the us
for power would progress and
which ensues

fin. This war

fromn the lust, results in the
constant wariare the viclims
of which always ncliude
women and children. whick

the men often fadl w0 perocive

She added that the exhibit
was a veniure to have LUhe
women 8 volces heard and
their visions seen. The paint
ings, she continued told
Wﬂ'hlﬂ_ﬂ_} of the sad state of af

[airs, despite marathcn polit
cal talks which appear holiow
as no discernible action was
being followed ™ She felt it was

by Fayza Haq

WITHOUT TITLE

high ttme women should have
some recognition for their
endless toil. Otherwisc she
warned, “history would rcpeadt
itsec. as one only knows too
well

Shamim Sikdar, in her unt
tied abstract piece, in vibrant
orange and olive-green. which
had a definite feminine vision
going by the tranquillity con
veyed to the viewers, with ils

swirls and fine etchings, de
Pi-.' ted a world of peace and
witiy suught! after by one
arved all
M s Sikdar commented
ibout her own work Most
sculptures are masculine
stoul, rigid and rugged. They
[ollow the style of the aca
demicians, while they protest
against soc jal institulions, con
venllons and jiconoe lasm
Nilooler Chaman despile
boeing a young artist, has held
up the mirror to women s po
sition in saoclety, with imagina
llon and subtlety Her piece at

lhe uxhibition was a surrcalis

L ¢reatian w1l :*.-.J.-..-Hh ad and
disloried depiclion in h-l_'!ﬂl of
a worman in the lorefront ol e
cComposition A grim and obese
Wi M n another shrouded
woman, with more female de

Pt vons Ir Ny 1_iET‘I‘||'!."||.IIZ-1."-_.
were done with pale strokes
and [lecks of blue grey and yel
low. These were depicted with
a mulange of an outsized crow

he beaks and eves of vet an
other bird. The group was an
overwhelming mound ol or

and

A 1 ekt vellow. with a I_Jii,if
blue H_‘..H-,E fish in the grey
Necked sky, which completed
the carefully thought oul com
Pnﬂ.lliuh Mhis I_J',-:'t'l was |a
belled "When Negative Things
arc Happening

IMlara BHegum Jollyv, in her
enlry edication lor What 7
had presented women in thres
reclangles, using grey blue

arnd red hues The
her colours. Lhi
piction ol six

economy ol
powerful de

women in her

composition, with simple cx-
pressionistic strokes, depicted
the questionable purpose eof
women's endless agony, dis-
tress, anger and perpetual
mental confusion. The depic-
tion was subtle, truthful, bold
and dramatic.

Naimth Haq's cntry depicted

a woman in bluc, in "Darkness
and the Women.” Despite the
pessimistic label, it was a

delectable composition of a
Bangladeshi woman, with the
crescent yellow moon behind
her. The white “sari” delin-
eated with yellow-ochre
squares, with its burnt-sienna
curtain add with its repeated
semi-circle patterns. The
painting spoke ol maturity of
strokes and a deep insight into
the present position of women
N our socrety.

Nasreen Begum's painting
The Door of New Life”, with
its depiction ol an open door,
apparently inspired by some
scenario found in middie-class
homes, had wooden doors
with overhanging decorations.
The brick steps had been done
with care. A fine red ribbon
lormed a bar to the open
doors. The artist had this rmes-
sage,” | have depicted the (ears
and fajlhures of marriage in the
lives of our women. A woman
expects love, and waits pa
despite fear and disap
pointments

Rokeya Sultana brought in

Ilrn‘.'.!.

her "natve” style in her blue
grey and white composition
termed "Love”™ It had cars in

the Fmr_'kdr:;p with a :nupk‘
tranquilising in the privacy of
their home. A sofa, a vase of
Mowers, a curtain with star
spangled fabric, and a couple
included in the composi
tion Rokeya explained about
her style, "Children often man

W

age o express themsehes via
paintings with a considerable
impact, and | want to use their

style to present my thoughtsa~

The Bird Image’ a
wooden sculpted plece by lvy
Zaman, showed a female bird
carefully carved and polished
with its tails bearing soft dove
coloured hue on top, was again
S ] F]TTH']'. [P{ WOnmwn s l'l'l'l.:l_"l""."vr
activitiea Its dark stand went
well with the lines in the In
texture of the media
that had been used

Irirmsi

Farida Zaman's black, yel
low. ochre, orange and yellow
piece, with white and
black strokes for the fiah in
the basket in the eentre ol the
compaoaition, depicted a work

o hre
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went far into those fields

T e i The Mother Wha

'. Those shady shady
ficlds by the softly flowing
river, where no man was seen,
the very air was hushed and
strange flowers spilled out
everywhere.

"Have you seen our
mother?”, the boy asked the
dalflodils swaying in the breeze
on the river bank.

And his sister clung to his
hand, rubbed her legs together

and looked from him to the
Nowers.
"Who is your mother, little

boy?”, said the flowers and
danced some more.

"She's the sweetest mother
in the world,” he said. "She
wears a long violet gown and
has tiny pearls on her ears.
And a large one on this finger”.
And he held up his ring — fin-
ger gravely.

"No little boy, we haven't
seen her”, said the flowers and
tossed their heads together.
"But ask the river for she goes

.a long long way".

The boy asked the river

thn. But she rippled and

Went Away

A Short Story by Nurul Huq

murmured ‘No', and went her
way. The wind said 'No' too,
and sighed and flew away.

The sun went down and the
stars came out. For Night
comes early in the Never
Never Lands and the children
had gone a long long way.

He asked the stars too.
They whispered to each other
low and high, and twinkled
and sighed across the sky. But
not one had seen the mother.

The children lay down un-
der a huge oak tree, and
clutching each other in fear.
Fell asleep. But the moon
gaped through the forest roof
and smiled down kindly. The
oak tree fanned them in their
sleep and the breeze whis-
pered sweet things in their
CArs.

and thought they were cud-
dling close to their mother
and sitting before their fire-
side again.

And there was a host of un-
seen beings who pitied the
children and came crowding
around. They knew where the
mother was, for they had taken
her away themsclves. They told
her about the children and she
looked down from high above.

And when she saw that In-
nocent pair lying Iin cach
other's arms in that dark

loomy forest— she wept and

r tears fell on them like the
dew from the sky.

But she didn't come down
and clasp them to her heart.
For she had gone to that place
from where no one can come

So they had lovely dreams

back again.

|
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'm Proud of Myself, am |?

by Shamsad Mortuza

HERE stood a man and

a woman, face to face.

And there stood a lamp
post which for some
mysterious reasons bears an
imported faulty sodium Hght

The time was around 10
o'clock in the night and the
place was near the
Government Drivers' Colony at
Paribagh. As my rickshaw pro-
ceeded unveiling the foggy
curtain of the night, 1 came
across of the duo. If my eyes
served me right, | saw the man
extending some money to the
WOMmAn.

| did not look back to see
whether the woman had re-
ceived the cash or not; rather |
did not want to.

There could have been
hundreds of causes for the
man to offer the money to the
ordinary looking woman in a
plain saree in that cold night;
but | was content with only
one and thereby | let the crude

smile hang on the comer of

my lips.
This is how it goes in this
metropolitan life; one just

concoct things from the im-
ages received and fiction be-
comes fact...

A minute before encounter-
ing the couple, | was stuck in
the traffic signal at Pari
where a parade of automobi
was being staged. | was won-
dering how my colours
changed at the change of
roads. In the neon-lit bylanes, |
was pale but at the mouth of
the VIP Road | looked yellow,
rather jaundiced, under the
bright sodium light. My
‘colour-filled' thought was in-
terrupted by a tender voice ac-
companied by a soft touch on
my thigh. From the very touch
| knew it was a tube rose
[rajanigandha) stick and quite
possibly it was stale.

"Sir ... one taka, sir....sir...
| felt the decrescendo of her
voice. Without looking at her |
conceptualised that her eyes

she acted
last. But from my past experi-
ence | also knew one sympa-
thetic look could have cost
one taka.

Maybe someday | will write
something for these young
children... and for the second
time | engrossed in the bio-
scope that went before me.
Whistles and beacon; my rick-
shaw-puller started paddling
Even in that chilly night he
was wearing a hall-sleeve cot-
ton shirt. "Don’t you feel cold?”
I asked while inserting my
hands into the leather jacket's
pocket.

"Paddling keeps me warm ...
You see sir, it's very cold when
you are waiting for a client ...~
and thereon the man went on
talking, while | was only
declaring. my presence with
simple gestures, every now
and then. | smiled to myself!
After such an interaction | will
not have any lems in pay-
ing him off, and which | didn't
have.

Being an -inhabitant of the
metropeolitan city, | know
where to smile, where to in-
tervene and where to ignore. O

I am proud of myself!

US Experts Offer Guidelines
for Investigative Reporting

Continued from page 9

six months for the reporter to
do some real digging — some-
times as much as a year for a
big story to break. Usually they
work in pairs, sometimes
threes, but beyond that, it is
not feasible as it becomes to
cumbersome to co-ordinate.

One question fielded was: -

How long can you maintain a
one-sided story il the other
side refuses to speak? For daily
newspapers, there is nothing
much one can do about these
onc-sided allegations owing to
the pressure of the daily dead-
line; but news magazines do
have time to dig further.

An ever present conflict
which exists for the investiga-
tive reporter s to choose how
far he can push without incur-
ring the annoyance of the
source and risk being {rozen
out of information. In this sce
nario, a team of two reporters
comes in handy as the second
one can work quietly behind
the scenes, scrutinising re-
cords and [iles. Remember
Walergate?!

On the subject of "mud
slinging” and "royalty basing",
sonw newspapers go beyond
the limits of professionalism

thus giving the trade an un-
savoury image: what can be
done about such undesirable
practices? Much depends on
what the editor is hoping to
achieve — some papers try to
stay alive by publishing excit-
ing or flashy headlines. Unfor-
tunately, Newmann thinks,
there is nothing one can do
about this.

There is a perception that
the US press seems to toe the
Washington line as in the case
of the Nicaraguan incident
which to most impartial ob-
servers was a violation of terri-
torial integrity. The American
press in gencral presented a
strong case of justification.
What did Dedman and New-
mann have lo say about this?
They agreed that unfortunately
that seems to be the case.
They also concurred with the
view that American news-
papers do not give as much
attention to international news
as they shoulkd, and both re-

gretted the lapse.

On the question of inves-
tigative reporting on long
standing issues such as racial
discrimination in extending
credit to black Americans on
the part of banks and savings
and loans associations; Ded-

rcg,retn that not enough is
being done. More often than
not, investigative reporters
tend to go for "new trends”
thus ignoring more important
issues which affect the daily
lives of so many ordinary citi-
zens — such as why someone
less qualified gets a job over a
more able candidate. These are
subjects we are all aware of but
do not investigate.

In a nutshell, the ethical
guidelines offered by these two
veteran investigative kr:r!crn
are: [) A reporter shou
lie: 2) he mull work hard and
long on the topic 3] he must
go through public records
carefully and thoroughly to
build his case 4) he should in-
terview people and focus his
story on anecdotes to exem-
plify a certain paticrn, such as
the failure of a particular salety
in a consumer item.

— Nancy Wong

ing rural woman in "Fisher
Woman”. The pitch black in
the forefront went well with
the bright hues at the back.
[he artist had depicted human
beings and nature in most of
her works. She believed in
symbols and suggestions rather
than realistic works.

In llse Hilpert's "Vision",
one found a colourful combina-
tion of the main re. a dis-
tressed, dark woman, holding
her face in anguish with her
slender hands. Snakes iIn
green, white and orange, a
string of iron shackles, many
tiny depictions of anguished
women, various agonised
women's heads, the barriers of
outstretched hands, and other
subtle motifs of gentle femi-
nine fingers. along with leaves
and ferns were included iIn
this surrealistic piece. "l wish
to hold up before the viewers
the figure of a woman on a
sofa, excluded from the outer
world, who is reduced to sur-
vive somehow, by escaping and
taking refuge in the inner re
resses of her mind.

There were two other im
pressive works, by Naziee Laila
Mansur and Camelia Parveen,
which brought in the re
stricted life of women in owur
rountry

e exhibits had much to
say to the world of what
women hoped for, longed
after, and t they could ac
tually achieve, All this was im-
plied in a laudable manner in
the paintings and the sculp-
tured pleces

S

- DOWN THE MEMORY LANE

were staying during my lhr

scnee.

That of curse had reminded
me about my wife's tm.]:h:l'ltl.::
confinement. Although I
made all arrangements, | could
not help feeling somewhat
nervous. In the event of an
emergency, | felt confident,
her father would ensure that
she got the very best services
available in Dhaka. She had
faced the initial problems of
her first pregnancy in
Burlington, Vermont far away
from her mother with palience
and courage. Except for the
first few weeks, she had never
secemed S0 be anxious or out ol
sorts. Not once had she ex
pressed her desire to leave
Burlington to join her family
temporarily at Dhaka. Both ol
us were conscious ol our
rather limited financial re-
sources. Neither of us had
been spoiit by impatience or
the unlimited demands and
desires associated with wealth
We had learnt to live frugally
and within our means

Finally Syud Ahmed en
quired about his good friend
Khairul Kabir. who was mar
ried to my nice, Anwari. |
started saying that | found
them fairly well settled in
Karachi. Mr Syud Ahmed re
marked, “poor fellow, does nat
have a job anymore”. "Well", |
had reiterated, "he very much
had a job, when | met him at
Karachi, hardly two days age’.
“They do not need an Election
Commission any meoere. Don't
you know there is Martial Law
in Pakistan? Syud Ahmed had
explained

Well, 1 had not the faintest
idea! Apparently | had left
Karachi airport only hours be-
fore General Ayub Khan, and
his co-conspirators had moved
their troops into strategic po-
sitions in Karachi and clse-
where, sized power and had
declared Martial Law during
the night of October 7 and 8,
1958. Later | was shown some

in local newspapers,
but t small print had

escaped my cursory looks. |
now realized why Dr Taba had
asked those guestions, which
no longer seemed so unusual. |
also why Ambassador
Khawja Shahabuddin was in-
terested in meeting me. There
| was, a man from Dhaka, who
was able to leave the country
about the time that Martial Law
had been declared in Pakistan!

I had then proceeded to
New York City and on te New
Haven, Connecticul, where
Yale University is located
During my studies at Yale, |
kept on following reperis in
the international press about
events in Pakistan, including
the seeming change-over when

Khan had assumed fall

wers, afler having despal

ched Gen Iskandar Mirza away
o London

| satisfied mysell that there
wasn't enough good reason for
me not to return home! Like a
normal son of Bengal, | rushed
home as soon as | could ne
completion of the Fellowship.
Believe me, | felt home-sick
and longed to returm W my
family and to greet its latest
member, who had been named
Faurmanal



