HE phetogrgpl

vided by the French

Embassy depicted the
Five O'Clock Jazz Group” in
coat-tails, but when they
performed recently at Lhe
American Schoel Auditorium,
at Baridhara, their clothes ap-
peared out of some painting by
Malisse. The paisicy pallcrns,
flowers and star-bursts, in the
shirts of the male musiclans
appecared exotic, and in a
keeping with the spirit of
modern music. Daniclle D,
[larda, the main singer, with
her soft brown curls and
Boticelli madonna face, wore a
suave black skirt, and a top
embrotdered with pale braided
gold, and it wentl well with the
black backdrop and the ma-
roon curtains of the stage.

Despile the fact that each ol
the musicians was suffering
from jet-lag, and were going to
and fro Dhaka and Chiltagong,
“while in Bangladcsh, their en-
thusiasm and decxtlerity were
undoubtedly admirable.

Out of a band ol cight mem-
bers, Jacques Benhamou, per-
formed with excellence, and
mancuvered the programme so
cflfortlessly on February 17,
when one had the opportunily
to wiltness their skill and
prowess, and onc was amazed
that the French could bring
American music to Bangladesh
with incredible finesse and
suavity. The drummer, Olivicr
Michaud, although fairly young,
won most of the applause, as
he performed solo during the
intermission, playing with his
sticks on each and evcry in-
strument of the band — even
the seat of the pianist.

The American songs that
Danielle sang, had a cream-on-
coffee eflect, and her songs in
cluded French and American
ones, such as "Don't Mean a
Thing”, "Summer Time", "A
Smooth One”, "Byc-bye Black-
bird” and "Dream a Little”. One
of the best performances of
the pure instrumental prescn-
tation was the piece "Royal
Garden Blues." The presenta-
tion, on the whole, left the
audience intoxicated with the
pure noles that ensued from
each of the enthusiastic mem-
bers of the band. It was re-
markable that despite being
French, they had presented a
culture, borrowed and
adapted, and had won the
hearts of the listeners.

When asked how the band

would comparc jazz being
played in France with that be-
ing presented clsewhere in
Europe and USA, the leader,
Jacgques  Benhamou, roeplicd,
“There are very good musi-
cians in France itscll, as jarz,
as you wcll know, originalcd
from there. We, the French,
arc ltke pupils of the jazz pro-
duced and pcrformed in USA.
However, we have good musi-
cians oursclves like Maxime
Sury and Stcphanc Grappelli.”

Danielle, the singer of the
band, of Italian-Ausiralian ori-
gin, marricd to a Frenchman,
added 1o the reply by
Benhamou, on behall of her

Pure Notes from Professionals
" Turned Part-time Musicians

band, “There s a very strong
tradition of jazz in the modern
scene in France at prescnld,
although 'free music” has not
been we.l established as ycot.
The performance of the ‘be-
bop' and ‘swing have won cn-
thusiasts fn our country, and
there is the National Orchestra

of Jazz, where there is A
French composcr for the
picces.”

She added, "One finds quile
a few established works:in
various parts of Paris, although
it is not casily accessible by the
average individual, ‘New Orl-
cans’, for instance, is known by
a wider range ol age group, as
it has been around for a long
time, ard I think (hat any
music that has bcen
established for a considerable
perfod of time, can casily be
appreciated. To this, Michacl
Georges Critchon added his
comment,” We arc having a re-
naissance In jaxzz in France
and, in Lhe proccess, we have
numecrous jazz clubs which
have a [air following.”

When asked as to why the
group had choscn 1o play the
particular pieces that had heen
presentled on the day that one
had witnessed the perlor-
mance of the group, the play-
crs explained in unison that
the audicnee at Dhaka are bet-
onricnted to traditional
clissical jazz. The entirc  per-
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The “Five o’ Clock Jazz Group”

by Fayza Haq

formanee, they elaborated. in-
cluded some typically French
compositions, and thcy were
jazz samples. The songs and
tuncs were most often stan-
dard ones, which had been
written oy French jazz com-
poscrs, They felt that their
presceniation would appeal to
the scnsibility of the people in
Bangladesh, as thcy were
aware that they were perform-
ing belo-e the clitc of Dhaka,
who were already accustomed
to jazz.

Jean Paul Veoegelin added,
t what had been said carlier,
"Our group is aimed basically al
'"Dixicland’ fans and is inspired
by the ‘grand cpoch’ of Louis
Armstrong, and his contempo-
rarics, who appeal to our cars,

There are inclusions from the

repertoire of Duke Ellington as
well”.

Talking about themsclves,
as individual performers, giv-
ing their background, Jacques
[3cnhamou, who played on the
saxophone and was the so-
prano alto as well, revealed, 71
practisc only hall an hour a
day, bul the group practiscs as
oflten as possible. It is an
orchestra in which the major-
ity of members are prolession-
als, in the ficld ol law, phi-
lately. commercial manage-
ment. publishing of musice
books, and tri-lingual transia-
tons {in the case of Danielle

f.e. ), compuler engineering
and being a rbgular student.
have the full-time occupations
of the drummer.and the bass
player,” _

Daniclle had this 1o say
about hersell, “At school |
learnt Freneh songs at the
kindcrgarien stage, and 1 gol
‘hooked on” o singing in this
manner. | have been giving my
voict in bands for six years. My
favourites in jazz are Ella
Mtzgerald and Diana Wa-
shingon. | appreciale classical
music as well, naturally, 1
praciise and study with my
hushand. a professional musi-
cian.

Michel Zagaradsky, who
played the slide trombone,
claborated about himsclf” |
wias a leacher of Mathemaltics,
but now being sixty, | have re-
lired and deal with philately. 1
like ‘swing . while my [avourile
musicians arc Duke Ellington,
Counl DBasfe and Louis Arm-
strong. As a leenager, when
the Germans occupied Franco,
[ had been exposed to jazz. As
hobbics, | love the traditional
French ‘throwing of the balls’
as  well o as swimming.
Mcanwhile, 1 am proud of my
wife, four children and eight
grand children”.

Fority-ycar-old Michel-
Georges  Crichton; the jovial
pianist; said in his tired but
andeable voiee.” | study a Jot of
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Classica) istasie ot tron Jaze, |
I had some blucs records,
which were given 1o me al the
age of thirteen, and these
helped me appreciate, and
promptled me (o lake up, jazz,
I love listening 1o Beethoven,
Chopin and Mozart, and | oflten
listecn to music [rom BBC as
well. Gharret is my favourite in
jazz, while Artghum Ellor
Gacrner is my best choiee in
classical music. [ have two
children, who give me intense
joy and contentment.”
Oliver-Camille Michaud,
who played the drums with the
expertise of a meacstro, said
briefly about himsell, in his
sclf-clfacing manner, 7l
walched the TV al the age of
[ifteen and played at a band. |

also studicd the drums at a
‘municipal’ school, 30 kilome-
lers from Paris. | think the
quality of jazz that we play, can
be compared to that which s

generally presented tnterest of
Europe and USA. As | believe,
we are good cnough.
Incidentally, we are all born in
Paris, cxcept for Danielle.”

The gutarist, Frederic-
Michel Bonneau who smiled
amiably throughout the per-
[ormance, could unfortunately
nol be interviewed, as sleep
hid overcome him, when one
approached the band, at a local
hotel room.

In replying to the qucstion
as lo whether it is possible Lo
mix the various genres ol mu-
sic¢. in the world, the leader of
the group Jacques Benhamou,
replied, "We have not experi-
mented ourselves, being short
of time, keeping our main jobs
as the focal point in our lives.
W¢ have not found the occa-
sion or respite to experiment
as yet,”

The band has performed
regularly at jazz clubs in France
el overseas. Th'ﬂ'}" have also
participated in the Freneh
Channel 12/13". They have
played before prestigious
clubs, and their performances,
as the one seen on February
17, have becn held for chari-
tablc purposes, such as ones
for orphans (as in Dhaka),
paralized infants, -and for
cancer research units. They
also played atl the Film
Fantastique Festival of '92 and
93, as well as the American
Film Festival in '92. Fur-
thermore, they perform
rcgularly for private functions,
such as the Club Medite-
rrancan in 93,

For part-time musicians,
the group displayed tremen-
dous energy, enthusiasm, skill
and know-how. Such presenta-
tifons from overseas shall surcly

‘create ‘more pleadure for west-

ern music enthusiasts in the
country, despite the fact that
only the well-to-do can attend
such performances — unless
supplied with a free ticket, as
was the case with the journal-
ists of Dhaka. or il one was
given tickets by friends, as one
gathered from some of the
members of audience prescent
al the function.
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The Veils are Going Up
on the Iranian Screen

Beverly Andrews writes from London

In the 1970s Iranian cinemas were attracting up to 110
million people a year and its films were winning interna-
tional recognition. The revolution changed all that. Many
film-makers and artists were forced info exile. But de-
spite restrictions from the government many film makers
continue to excel. A season of Iranian films was recently
organised in London. Gemini News Service reports on

the revival of Iran’s cinema.

FROM THE IRANIAN FILM DAWANDEH (THE RUNNER)

OPULAR images of lran
P arc of veiled women,

fanatical soldiers and
malevolent religious leaders.
With growing Western unease
about the spread of militant
Islam, Iran has largely become
a scapegoat for prejudice.

This society, a descendant
ol the greal Persian empire, is
often painted as barbaric and
medieval with no cultural his-
lory. Wedtern audiences would
therefore be surprised to find
out that Iran is rapidly becom-
ing a cinema capital ol the
Islamic world where coura-
geous [ilm-makers under se-
vere restrictions are making
challenging films which are at-
tracting an international audi-
ence.

The subjccts of the films
arc diverse and include
themes such as the traumatic
aflects of the lran-lraq war on
returning soldicrs in Marriage
of the Blessed, a love triangle
in the Iranian underworld in

t Nargess or Majid Nirumand's

extraordinary autobiographical
film. The Runner, the story of
an orphaned child's fight for
survival on Lhe streets of Iran,
it has been interpreligd as a
cry for resistance against op-
pression. The film is now
widely being proclaimed a
mastlerpiece.

These films are only a small
sample of the current cine-
matic outpul in Iran which to-
tals more than 70 films a year
fout producing Britain by over
three to one).

Film-making in lran is not a
recent development. These

films are simply the latcst of-
fering in a cinemalic history
which dates back to the turn of
the century when the fifth
Shah of the Qajar dynasty pur-
chased a cine-camera for his
court photographer Akkas
Bashi while touring in Europe.
All subsequent royal engage-
menis were .

Ebrahim Khan-Khalif Bashi
an antique dealer and political
progressive began to screen
domestic and foreign films in
the back of his shop in the
early 1900s. Demand was so
greal, that he opened Iran's
first cinema in 1905. lle
cventually encountered royal
disapproval which forced him
into ecxile where he subse-
quently died. This staried a
pattern of artistic achievement
and official disapproval which
would plague Iranian artists

- throughout this century.

By the thirties the political
climatec had changed again.
Cincmas were opening thro-
ughoul the country.

The frst full length leaturc
was shot in 1930 titled Abi and
Rabi and was screened in 1931
in Tehran. Iran’s Jirst sound
feature was shet alter-
wards and started § love affair
between the [ranian pcople
and their cinema.

Directors have since made
films which have received crit-
ical accolades and collected in-
ternational awards. The Sione
Garden made in 1976 reccived
that ycar's Silver Bear at the
Berlin Film Festival. In 1977
Marva Nabili, one of Iran's [irst
woman dircclors, reteived the

San Renw Fillm festhicd’s prize
for best director.
Cincma attendance jumped
enormously during these ycars
reaching '~ peak in the mid-

scventics, DBetween March
1974 and March 1975 lran's
cinema atlendance was esti-
mated at 110 million with
Tehran alone accounting for
45 million admissions.

But in 1978 all this came to
an abrupt end. All local film
[estivals were banned in the
country and cinema produc-
tion fcll drastically. - -

Recently this trend has
shown signs of changing. Iran's
cinema is again the talk of in-
ternational film circles. Lon-
don's National Film
Theatre recently mounted a
series of the latest films. There
arc also plans afoot o launch a
Europcan-based lranian cable
network. Despite testing odds
iran is witnessing a revival of
its eincmatic 7o

Parzaneh Tai 'Idi is one of
Iran's most respected ac-
lresses whose work spans
three dervades and includes
theatre, cinema and television.
She has ared mosl re-
cently in controversial
American film Not Without My
Daughter. ~

She told of her own plight
under the Iranian govern-
ment's tight grip on film-mak-
ers: "l stayed on for eight ycars
after the revolution but was
eventually forced to leave be-
causc the government wanied
me to act in a film which was
simply propaganda. | refuscd
and found mysell banned. | had
to leave like many other
artists.”

And like many artists who
have struggled against the pre-
scnt regime she treats with
cynicism recent moves Lo-
wards a more liberal policy by
the government: "If things are
becoming casicr it's because
Iran wants a better relation-
ship with the West not beeause
they belicve in giving demec-
racy to the people.” .

llowdever, she is hopeful
about the future: "They not
be able 10 suppress the people
[orever, they [the mullahs) are
simply keeping a lid on the
pressure which will eventually

Whether these films are the
result of government liberalisa-
tion is debatable. What is more
likely is that today's film mak-
ers are continuing in a long-
tradition started by many of
Iran's first feature dircclors,
that of bringing extraordinary
films to the screcn despite
governmen! opposition.

The hope is that their fibns’
will not only help to humanise

jranian secicty to the West but

alse bring about a change in
conditions within the country.
Perhaps even arlists like
Parzaneh Tat ‘'Idi will seon be
able to return. She certainly
speaks for more than one exile
when she says: "1 am tried of
loreign places | simply want to
go home.”

US-born BEVERLY AND-
REWS is a theatre aclor
currently working in London.

Sleepless Dream
- by Gazi Sadeq

Never before the world was so beaultiful,

I fell in love:
Like

When ha

Like pleasant dusk

A well-concerted

of a sweet- weekend.

It as quickly
As the does, as if

conspiracy
| Brings forth a destined end

many other beautiful things
My love also didn't last long.

ppiness looms large

Memories are then the burden
On the back of a tortoise crawling

Nights are heavy--- so heavy

, That can be cut to pieces
With a sword.
Sometimes few city-dwellers
Live like a tree
Dead but not fallen

Bangladesh in Diplomatic
History

Continued from page 9

Barglaodesh. This was an all-
tinie record in the history of
diplomacy when diplomals
defected €n masse to an
cmerging country. The news of
large scale defection at
Pakistan Embassy in
Washington, DC on 4 August,
1971 received world wide at-
lention.

Among the high ranking
diplomats, who declared thetr
allegiance for DBangladcsh,
naimcs of Abdul Fatah, Abdul
Momin and KK Pannl are
worth mentioning. All of them
were holding Ambassadorial
rank.

Technically the first
Bangladesh Mission was set up
in Caleutia on 18 April, 1971
when Bengall iplomalts
stopped normal functioning at
the ["akistan Deputy High

Learning the ABCs

Ceomitinued froni pacge ©
Pakistan, or the Maldives, |
gove rnments coventually ¢
brace the methed, a regional
standard could even be in
sight. A major boosi 1o
Southcast Astan cronomics has
been a strong educational
backbone Forsberg cheerleads
the workshop, "Let’'s get com-
petitive. lel's put South Asia
ahcad in cducation”

Governments in our region
have been harshly eritictzed by
their own stall for a singular
lack of atiention lo the neces-
sity of hard data. Information
gathering is woelully ne-
glected. [wsearch branches of
bodics like our Ministry of
Education are punishment
posis, lacking power or glam-
our, and manned by the flot-
sam of government service re-
cruits. Those essential infor-
matjon sourccs have prelly
much run dry.

"Information is a tool of ac-
couniabtity,” says Chowdhury,
ANC can be uscd to grade Lhe
government's performance. It
will almo give the government o
chance {0 improve its gradces
hefore (s oo lale.

For a [ollow- up. see next
week s Education page.

| parls of the globc playcd a

Commission and converted it
into Hangladesh mission. It was
fisllowed by an Information
Centre which was sct up in
New Dethi on 26 April with
KM Shchabuddin as its chief,

On 6  Dcecember, 1971
Na Government In ex-
fle ed to open trade mis:

sion ke trade represcniation
of USSII, Romania, Czccho-
slovakiz «¢te to cstablish
commercial relations with difl-
ferent countrics until
Banglad :sh is recognised by
international communily. The

Governrient of India gave
green  signal to  opcerale
3a sh trade mission [rom

Calcutta. That was indced a

A

success story of diplomacy in ‘Ir

pro-liberation days.

The role playcd by latc
Justice Abu Sayced Choudhury,
alter quitting the position of
licad of Pakistan delegation Lo
the UN Human Rights
Commission In Gencva, was
very effective. Lale Justice Abu
Sayced Choudhury along with
diplomats in diffcrent

significant role in mobilising
public cpinfon against geno
cide and tn favour of recognt-

tion of 3angladesh. The role of |
the first Foreign Secretary of |

Bangladcsh Covernment tn cx-
fle late Mahbubul Alam Chashi,
who resigned, in protest, from
Pakistar diplomalic service
during Ayub regime, has many
caps to his credit in dealing
with forcign policy. It would
not be fuir to ignore the role ol
Igbal Atar, a Pakistani diplo-
mat, who resigned in protcst
in 197 against rcprossive
measures in ersiwhile East
Pakistan. Igbal Alar joined th:
diplomatic corps of the nowly
independent Dangladesh and
contributed single handodly
towards improving Lhe image
of Bangladcsh in Arab and
African countries.

The fortitude, sagacity and
sacrifice shown by Dangladeshi

diplomats during the period of |

national crists, will be remem-
bered by the nation (n the
years to come. In the history of
diplomacy their role will re-
main as an cpoch making

episodc.
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FTHIKHARUDIIN
Ahmed, who had his
exhibition of paintings at
LLa Galeric” recently, excclled
himself in the experimentation
of "lsms”, combining nouveau
themes, thoughts and styles of
both Bangladesh and the West.
"l have two ideologies.” said
Ifthikhar, speaking about his
works. "] keep tn mind the so-
cial cnvironment which iIn
¢ludes rickshaws and siray
women of Dhaka, as wcll as the
rural landscape of the coun-
try. which | always pine after.”
Continuing about his pre
scnt works the artist pro
cecded to say that he wanted
to progress beyond the estab-
lished “tsma” ol Europe and
U.S A "Mostly." he explained,
"I do experimcnial work, In
which | want lo bring in all the
modern genres found overseas
and depict the lile thal | see
around me both in the city and
the rural ares "
"We know that absiraction

t has come to a peoint of no

progress beyond that which

has becn alrecady been estab-
lished in the west. | believe
that abstraction has come to a
point of no progress, but |
want to break this deadlock,
and proceed ahead. 1 long to
break out of the shackles and
bars of the 'isms’ , although |
am well aware of Lthe fact thal
this will be a difficult venture
for me to undertake. However,
| belicve that H an individual
struggles non-step, with zeal
and determination, he may 0i-
nally achieve what he ultl-
maicly secks,” the artist ex-
plained about his work.

The painter, scheduled to
study at Parts shortly, added to
his expression ol beliels,
“Although | live in a third
warld country, where there is
little scope for local art en-
thusiasts to view my latest en-
deavours, and | must depend
largely on art magazines to get
the latest information of what
s going on In the art world
globally, yet | belleve my work
will not be In vain.” |

In Parts, INthikhar elabo-

broken
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Reaching Beyond the"lsms’

rated,”T expect o shivdy all
forms of art. In the nwantime,
| am pursuing an intcnsive
course in French at the
Alliance Francadsc, in order t©
equip for the purpose ol learn-
ing and practising a standard
of painting that excels what |
and my contemporaries have
been doing in the past. In the
process of my stay and studies
al Paris. | hope to combine the
best of the clements of the
easl and the west in my future
works. | believe, in this mans
ner, | can present something.
new and werthwhile to the
world.”
in his "Rejected Rick-
shaw™, the artist depicied a
rickshaw, with a
background of ochre, and
black and brown rectanglcs, as
well as bars and streams of
brilliant orange, outlined with
black. While depicting the re-
{:-nttd rickshaws, he artist
ad In mind the broken
dreams and the hopeless fu-
ture of the poorer struta of so-
ciety in Bangladesh. The offeet

was powerful as regards the
composition, the texture and
the symbolism.

"Revolution from '52-'71"
dclineated the back of a bicy-
cle with crucifixes, and the
important datcs ol '52, B9 and
‘71 of Bangladesh history were
painted at the back of the
speeding rickshaw. The dates
were in Bangla. while the
crucifixes were in white, grey,
bright red and bluc. Yellow ar-
rows completed the design on
the back of the rickshaw.

Another impressive ‘gh:rt
was simply termed "Com-
position® with fts brillant
triangles, semi-circles, balls
and a backdrop of a melange of
grey, brown and blue, depict-
ing the confusion in the Hves
of the average Bangladeshi,
who simply cke out an cxis-
tenee. This experimental and
symbolic work with the de-
piction of branches, strings.
and a section of a baltered gun,
was a carcful composition that
definttely made an impact on
the art lovers of Dhaka.

Another plece, once again
termed merely "Composition”,
had circles, a ball, sirings,
dried leaves in royal blue, yol-
low-ochre and vermilion. The
melange of the objecis again
depicied the perpetual crises
that the avernge I!:rtthl
faces cvery day. to a liv-
ing. This was pulsating with
colours. as was the case of
cach and cvery cntry at the
display.

“Sacrifice” was similavly «
painting with intensc feclings
as the basis of the compesition.
Mecanwhile, the images,
colours, and siyic found in the

ling were pre o with
care and doexterity. Our ewltural
heritage was carciully brougl
out in the garlandoed sacribicind
budl, the sirings of papor
IWEH& al festivals, The
pak hackdrop had a bold
and dramatic eflfect when
combined with the dark hucs
of the forcfront. . &

fthikhar, who ,
Mying colours in at

BD- W
‘:.
exhibitions. One can ‘say

“honmne chance” 1o an artist
Mfihikhars sense of walues and
Integrity.




