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The Unsung

BOOK REVIEW

NLY the other day the

centenary celebrations

of the Braja Mohun
College of Barisal commenced
and | do hope alter the dusts
raised by some politically
glitches had settled down |
wound sail down to that lovely
town and still find the
reverberations of the jubilation.
The founder ol that college,
Aswini Kumar Dutta, is amo
the greatest both as a man
as an educator of all that
ploneered the cause of
education and character — eas-
ily to be classed with David
Hare and Ram Mohun,
Ashutosh and Mohammad
Mohsin, Abdul Latif and
Rabindranath. Much has been
written about this t of a
man far less than he
deserved — patently one of the
evil spin ofls of the Congress-

fo partition of Bengal.
There are other centenari-

ans among our colleges. No
one has visibly shown any in-
terest about celebrating their
jubtlee. All of them have been
so long going unsung -
because none of them such
an {llustrious founder as the
poor school teacher Aswini
Kumar. | am very gratified to
see that Professor Muhammad
Abdul Aziz had done somethi
very ably to redeem the debt o

Centenarians
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gratitude to his alma mater —
which is the youngest of the
cenlenarians coming after
[Dhaka College (1841), Chitta-
gong College (1869), Rajshahi

College (1873),

Jagannath
College (1883), Narail Victoria

College (1886) and Braja
Mohun College (1889). Profe-
ssor Aziz has done himself
proud by distinguishing his
college, the Murarichand
College, founded in 1891, with
the publication of a well-
researched history of the
institution. Going through the
pages of the very neatly
produced (computer composi-
lion on extra-white offset pa-
per) book one felt how badly
cach of our old and glorfous in-
stitutions needed such an en-
lerprising chronicler as
Professor Aziz. Some educators
of eminence had tried their
hand in some autobiographical
writing mostly in a very casual
manner Abul Fazal's
Rekhachitra being an hon-
ourable and glorious exception
to that — but those never
amounted to any history of any

institution — educsdtional or
otherwise. It is perhaps a two-
way traffic — the educators and
students contributing to their
institutions’ glory and what not
and the institutions making.
worthy human beings of them
in return. The educators make

an institution what it is and |

the educator himself or herself
is a product of such an institu-
Lion. !

Modelling on Professor
Aziz's wonderful enterprise
many people would have writ-
ten about the public libraries —
at least four of which are a
century and about two score
years old. History of some
clubs and associations and of
the immortals among teachérs
and social workers and men
and women of great benevo-
lence could also be ours, for
the good of us all, if only com-
petent people fell like Prof
Aziz,

While all praise for
Professor Aziz's travails, | per-
sonally feel there should have
been — if not through the
whole gamut of it — at least &
few chapters of personal remi-
niscences shot with both dank
and shiny nostalgic vignettes —
combining to give us all a feel
of the ambience that was the
M C College of old.

- Of Changes in the Form of Local Government

VERY government wants

to do something excep-

tional just to be remem-
bered for ever. Immediately
after taking over, it cancels
almost all the reformative
actions of its predecessor and
forms commitiee to take so-
called more viable steps for
making them 'more effective.’
The earlier plans go to heaven
or hell, only God knows, and
there is a great preparation to
implement the new plans with
huge publicity. Thus we have
seen 50 many changes in the
forms of our government,
specially at the local level, in
different times. But the actual
motto of all the grand
arrangements — the welfare of
common people — is still a day
dream. Late president Ziaur
Rahman also took such a step
and formed Gram Sarkar
(village government) to
administer every village and
supervise the development
projects of the locality in
1980. Dr Md Giasuddin Molla,

o the
Political

Department ¢

Science, Dhaka University-wun-— 4ncharge of small develop

dertook a study on this Gram
Sarkar its formation,
method of working, leadership
tern and administrative via-
ility. He took a micro study on
three villages in Dhaka district
and the book "Village
Government in Bangladesh” is
the outcome of that study.

Dr Giasuddin has, at the
beginning given a detailed
hiatm} of our local government
in different times and evalu-
ated the Gram Sarkar system
in that light.

Prior to the British period
there was a type of sell gov-
ernment at the village level
known as Village Panchayet or
village council of Matbors.
Morols or elderly persons.
This village panchayets were
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ment
projects of their locality. The
Permanent Settiement Act of
1793 created a new class of
Zamindars to look after the vil-
lage affairs as well as to act as
the intermediaries between
the rulers and the ruled. There
had been subsequent steps like
the Chowkidari Panchayet Act
of 1880, the Bengal Local Self
Government Act of 1885
Village Self Government Act of
1919 10 modify the structure
and functions of local govern-
ments. During the Pakistan
period Ayub Khan introduced
Basic Democracy' system in
1958, After independence,

Bangladesh Government intro-
duced the system dividing the

local government into six Jev-
els — (1) Unton Council (2)
Union Committee [(3) Town
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Commitlee (4) Thana Council
(5) District Council and (6)
Municipal Committee. Ziaur
Rahman formed Gram Sarkar
(village government) in 1980,
Every village had a chief to
look into the local problems
and to inspire the rural people
to contribute to development
projects. But Ershad
Government in 1982 abolished
the Gram Sarkar system and
introduced Upazila system.
The present government of
Begum Khaleda Zia has dis-
solved the Upazila system and
as usual formed committees to
examine the structure of vari-
ous local government level or-

it f-:u'-' again come out with new

systems to be implemented
soon with credit.

The book is a research
study of Dr Giasuddin and it
contains 44 tables of different
data and aspects of leadership
pattern related with age, edu-
cation system, occupation, sta-
tus, size of family, annual in-
come, property, political rela-
tionship, felationship with lo-
cal people and union parishad
members, Govt officials, suc-
cess and faflure of the Gram
Sarkars etc. Most of them
were farmers and 22% had
education from SSC to gradua-
Yon levels. Young and educated
people were coming out to
replace the cld and illiterates.
Filtythree per cent Gram
Sarkars had political linkage.
Most of the Sarkars were not
getting cooperation from et-

ther union parishad members
or government officials, and
lack of financial support inca-
pacited them for any develop-
ment work. Fortyfour per cent
general people and 22% Gram
Sarkar members opined that
Gram Sarkars performed no
functions at all. Rather 33%
villagers and 16.67 Gram,
Sarkars opined that they cre-
ated strife among villagers,
Middle class people dominated
the Gram Sarkar group. Above
all, Gram Sarkar system miser-
ably failed to perform the de-
velopment functions to which
it was forced into and it died
with the demise of its founder
Ziaur Rahman.

Inspite of being financed by
the University Grant Commi-
ssfon, Dr Giasuddin has
surveyed only three villages —
not even one village from each
division — out of nearly one
lakh villages of Bangladesh. It
is hardly possible to come to a
conclusion depending on the
statistics of only three villages
out of so many. Survey on some
more villages in different parts
of the country could make the
study more perfect.

Printing of the book is as
usual but the types seem 'to
suffer from lack in ink. The
cover is too'simple to attract
the attention of the common
readers. [t gives a look more of
a little magazine than a well
meaning book.

However, despite the few
demerits, one must admit that
the book will be very useful for
any rescarcher on the forms of
local government and may dis-
courage the rulers to label ev-
erything of their predecessor
harmful and, do something
new just to establish authority.
The relevant data and general-
isation may be Interesting to
both the academics and policy
planners.

‘Exiled Poet Feels Winds of Change in South Africa

F OR decades. the cancer
of aparthcid has eaten
deep into the bloodied
grounds of South Africa. Blacks
are still murdered in cold
blood. The rich minority
remains rich, while the poor
gets poorer,

alks meant to deliver the
death-blow to the aparthetd
monster have been repeatedly
ster still lives. In these cir-
cumstances, one would think,
the most difficult thing to find
in South Africa was optimism.

So., on ting the well
known South Alrican poet and
academjpc Dennis Brutus and
asking him to describe the re-
cent visit to the country he
had been forred to leave in
1966, one might not expect a

response full of hope for the

future
Drutus, who had t been
offgred a new teac ng ap-

pointment at Cormell Univer-
sity in the Urfited States, went
o South Africa in May. as
visiting Professor at the
University of Durban West vill
He stayed there until July,
I:an1 in numecrous lec-
tures, literary workshops,
scrminars and conferences. He
even undertook rescarch into
the once untouchabie subtect
of censorship under apartheid.
3 change in South Africa
may be cosmetic,” cautions
Brutus, whe tle for
spearheading campaign
which led 0 the banning of

by Vincent Magombe

South African poet and academic Dennis Brutus feels optimistic about his country's future. A committed
anti-apartheid activist, Brutus spearheaded the campaign which lgd to the exclusion of South Africa from
world sport. His books were banned in his native country and he put in jail. Gemini News Service dis-
cussed the future of literature in South Africa with Brutus, recently back from a teaching assignment in the
country he was forced to leave in 1966.

‘Many apartheid laws have been removed, except
the most important: Mandela and Tutu can't vote!

the racist regime from inter
national sport.
‘Many apartheid laws have

been removed.

there is a great deal of s
especially in the area of culture
and literature.”

As early as 1961, Dennis
Brutus’ work was banned in
South Afriea. From then on. #t
was crime to posscss or quote

from his works.

The publication in Nigeria
in 1962 of his first collection
of anti-racist poems, entitled
Sirens, Knuckles, Boots, led
him to jail. in 1963, he was ar
rested and sent o Roben
Island.

He made an encouraging

discovery on his recent visit
On two of may books are
still ned: A Simple Lust and
southern Hope.
‘Many of my fellow citizens
' now read other un-
panned works without the fear
b recrimination from the au-
thorities. That is a step for-
ward.”

Not long ago, it was incon-
cefvable for large audiences of
white and black people to
harmoniously congregate in
one musical hall, cinema or
theatre to celebrate South
Africa’s literary and cultural di-
versity

During his visit Professor
Brutus was able to witness a
new South Africa in the mak-
ing Now, blacks like himself
could be seen mingling in
greater numbers white
artists and audiences at such
prestigious events as the
National Arts Festival, held an-
nually in Grahamstown.

Dennis Brutus alse found
that "young people from the
ghettos expressing
themseives more freely,” But,
he cautions,” often, this is not
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- Going Deep into the Subconscious

by Fayza Haq

OUTAM  Chakraborty

held a solo exhibition of

his 556 water colours at

the Shil Academy: In

the minjature. paintings the

minute drawings had minute

details which were carefully
worked on.

Our country

is rich tn the \

manner in
resented the

strength. The
which he

ght in
nature too, although not in any
dynamic way. Women were

tradition of the miniature as 's lying on leaves or were

the kings and princes of the
middle ages patronised the
stylised nature and portraits.
These usually were of two-di-
mension and easy to compre-
hend. Goutam, on the other
hand, has gone in for the semi-
abstract and the surrealisitic.
Through his water colours he
has presented the different
and unusual portraiture, He has
tried to go deep in the subcon-
scious and has portrayed his
subjects with different hues,
textures, dots and a style that
takes great pains over the de-
tails. He has certainly great
potentials.

Goutam has dealt with hu-
mans and animals, with the
humans dominating. In the ap-

pearance of the human beings, °

we saw the reflection of the
souls. Some of the artist's
paintings were without heads
and here the artists enjoyed
portraying the eternal woman
rather than any particular
delectable one. There is great
vitality and rhythm in the de-
lineation of these women.
Grace, youth and sensuality
entered the depiction of

AR

procession
women. The beauty of the face

Those faces in

was of little consequence
when comparéd to the beauty
of the body. In the scattered
hair of the women are found
the mystery and the magic of
dark nights. The artists's de-
piction of women may have
been symbolic of his mother
whom he lost as a child and
whom he has always lamented.
The anguish of the soul was
seen in the disarrayed hair
spread out like tentacles.

The artist's world of ani-

II)F= :lepm:“
full of meaning. The cat
reperesented softness, while
the horse symbolised speed

and the elephant stood for

transformed into leaves. The

transformation stood for care
and concern in the mind of
the artist.

There was a lot of sad grey
pervading his work and this
brought in the gloominess
that he felt at his mother's
death. Later, when hope and
desire overcame this sorrow,
we found a host of greens and
oranges. Goutam's work was a
combination of passion and
feeling. He had depicted life,
combining imagination with
inner feelings.

The artist's wozk . was
sometimes described and at
times symbolised. He tried to
depict the universal rather
than the particular. He delved
into mysteries and fantasies to

fect was for the visual function.
"ll'lh-ldumdllnlﬂmlwrit
would not have the same ef-

'kct.lmtudtnhﬂn;mﬂu

contirast between sound and
silence,” the artist elaborated.

o )

The streaks of red at the back
symbolised subconsious pain.

"Those Faces in a
Procession-2" had distorted
figures. There were the effects
of masks to go with tortured
bodies. The hair was shown in
thick limpid coils. "I don't
want to tell a story. | want to
hold up emotion,” the painter
explained.

Social and political thoughts
were underlying “Those faces
in Processions — 3". The bod-
ies were like Egyptiad mum-
mies while the faces were like
green mask. The yellow ochre
in the main was flecked
with a lighter tone. The artist
had not blended his water
colour to get his forms.

"Horse -2" reperesented
force and the subject was de-
picted in a simplified stylised
manner. The red triangle at
the back highlighted the speed
of the animal ."l was inspired
by poetry as you hardly sec
horses today in everyday life in
Dhaka", the artist commented.

The hair of the figure in

"Ecstasy Upen Nature” was like

the 'ttnﬁm

one.
There was a let of blue and
brown to offset the red. The
speckled effect prevailed.

One found a neat composi-

yg h

tion in "Cat -1" in which the

animal had been with
soft ‘grey strokes. face of
the cat was orange afd before

it was piled scraps of food.

With yellow, orange, green
and blue, the artist
He” had

his "Elephant-1~.
brought in the huge legs of the
clephant, the tusks, eye and
ears in scraps and bits. It took

you some time to put it all to-
gether.
"Adolescene”

showed a
young woman with her hair
spread out. The eyes were cat-
like, while the skin complex-
fon was a vivid orange. The
artist attempted to depict the
embarrassing stage of being
neither a child nor an adult.

In "Woman- 1" there was the
full figure of a woman but with
her face missing. Octopus ten-
tacles-like heavy coils of hair
surrounded the figure. Green
flecks again dominated the
scene. |

The artist had done the
portrait of Tagore, Yeats and
Mother Teresa too, and they

were interesting in their
unique presentatior with
semi ! Wl and »La
effect.

About his work the artist
said, the [ like to comminu-
cate anything and everything
what | like, think and like.
However, | like to concentrate
in some place over my sub-
ject.” Goutam has particiapted
in the 4th and 65th Asian Art
Biennal, Bangladesh, and has
studied in Santiniketan and
Asutosh College, Calcutta, be-
fore he got his B.F.A degree
from the Institute of Fine Arts
at Dhaka.

South African Writers
(COSAW), which has been ac-
live in promoting young and
new writers through its writ-
ing workshops and special
publishing programmes.

"These young artists from
the ghettoes hold the greatest
promise for South Africa's fu-
ture,” argues Brutus. "That is if
we believe that politics was
often expressed through litera-
ture in the past, and that writ-
ers will continue articulating
opposition and mobilising re-
sistance In our future strug-
gles. ™

While in South Africa he
came across a lively debate
aboul politics and literature.
"Many were arguing that poli-
tics should be excluded [rom
literature. But this is because
of the mistaken belief that the
political struggle in South
Alrica is over.”

He believes that writers and
artists must organise them-
scives, like they have never
done before, in effectively
functional groups and organisa-
tions. "Only then uﬂ!ﬁh:j’
achieve greater success in
their unceasing efforts to in-
luence societal transforma-
tion.”

No one could be better
sulted to suggest so. Dennis
Brutus was the founder-
President of the US-based
Alrican Literature Association
(ALA), and it co-ordinator of
the Union of Writers ol the
Alrican People (UWAP). He is
also invoived in the establish-
menl of the British-based
African Literature Forum (ALF),

Brutus thinks that his most
important work, while in
South Alrica, may have been
his ‘participation in the infor-
mal discussions on the cre-
ation of what is to be called the
African Literature Group (ALG).

He now hopes to secure
links between the ALG, when
it is finally established, and the
sister organisations: ALA,
UWAP, ALF, as well as the
Pan Alrican Writers Association
(PAWA|] based in Ghana. "In not
so long a time,” suggests
Brutus, "these links should be
via the latest computer net-
work."”

Brutus strongly criticised
those literary groups in South
Africa which continue to oper-
ate on the basis of racial segre-
gtl:m, Time was running out

such mup-. he says. The
moment come for a new
non-racial Mterature for o new
non-ractal South Africa.

"Fortunately, the relaxing of
the censorship laws meant

that more and more whiles
were now beginning to attack

racism as well." Elforts, he
siiid, had to be combined. This
would lead to the demise of
apartheid ideology in the liter-
ary and educational structures.

"There must be an end to
the exclusively white or exclu-
sively non-white practices in
all that we do.”

This was only part of the
message, from a man who had
been in exile for 30 years and
who had devoted much of his
life to the struggle against
apartheid.

Would his [fellow South
Alricans listen to him? He
hoped so. He, like many of
them, could see the coming
light. But, needless to say, the
movement forward was like
spitting into the stormiest of
winds.

VINCENT MAGOMBE is a
Ugandan playwright, poet and
Jourmnalists, based in London.

The Journey of Mr B

Continued from page 9
leads to a false understanding
of world history and the way
literature relates to it. Western
academics tend to define cul-
ture in terms of books and
films, ignoring the “material
conditions of life which in-
clude the instance of culture
itself.”

Ahmad argues that litera-
ture from the developing
world only becomes visible ,in-
ternationally after it has been
"selected, translated, pub-
lished, reviewed, explicated
and allotted a place in the bur-
geoning archive of ‘Third
World Literature’ — a process
controlled by the First World."

This category of Third
World literature has spawned a
whole industry of and
critical studies, mostly in the
West, and often by “"Third

World™ migrant writers and in-
tellectuals residing in the
West. The book looks in detail
at the work of Edward Said
and Salman Rushdie.

It may be due to the efforts
of these migrant writers that
the Nobel Prize list has ex-
panded its geo hical area
beyond Europe the US. In
the past ten years alone, six
writers from the developing
world have won the honour.

Although this may sow the
trend examined by Ahmad, #t

is also a sign of the vitality of
literature in the so-called
Third World. -

DAYA KISHAN THUSSU
teaches a course on Third

Continued from page 10

| aged to drop the topic he was

thinking about. It was written
in the report that the Police
Inspector of Kapasia thana
caught a rural dacoft red-
handed. 'That was great in-
deed,” whispered Mr B raising
two rounds of glow in his
semi-brownish, interior-mov-
ing eyes. But that was not the
end of the story. Mr B read fur-
ther that the Inspector hand-
cuffed the dacoit and kept the
dacoit seated on the back of
the motor cycle which the
Inspector himsell was

was l.king in t

| Is there a Thir(i
World Literature?

ime, and Mr B felt that it was
the beginning of the real
drama. The dacoit, while tak-
ing the motor cycle ride be-
hind the Inspector, l'gth\ly
began to titfllate and tickle the
Amitabh Bacchan of the night,
the Inspector who had to

his ntly sure grip he had
so long held on the bike which
took on a lost direction and
fell upside down, while the da-
coit ma to flee away.
Having finished reading the
report, Mr B sprang up iIn
high--voltage excitemient and
near-shouted: 'Hey, this
Bengall dacoit has a great
sense of humour!’ But that was
not all.

Mr B began to contemplate
seriously on the tssue of titilla-
tion and tickling which he
thought could be of immense
use for those who wish to get
rid of violence, anger and at-
tack. The thought that quickly
crossed his mind at a speed
more than that of light was
that Mr B could re turn
lickling into an eflective de-
fense tactic, particulasly when
his wife hisses in anger or
kisses him In vielence or
rushes forward to strike him.
Yes, | would tickle my wile
and dissuade her from all acts

udly reported 4
ing ([Oh, t was morning's
sleep, her most favourite
thingl), woke up with a start
and discovered that it was Mr

B's daring design. Mr B's wife
got. terribly and was
spuming forth in charac-

why diéln't l!‘Tr-hu

the fact that Mr B a the

|

ousness and cease td



