Ravi Shankar

UDGING  from _ the
J book’s title, potential
readers may be excused
for that “Waiting for

Allah” is & book foc on
Islamic fundamentalism — that
it s, but much more; for
Christina Lamb tackles this
subject analytically and shows
'IZ the separation of powers
(religion ;nd politics) is
necessary for a modern nation
to survive and prosper. It is
also a rehendive bird's
eye view of Pakistan in recent
times — its social structure
(with its strong feudal system),
its palitics (based on bi
money and a network o
. powerful connections), its
economy (where in an under-
ground parallel one seems to
function much more elficiently
than the official one) and its
role in the Afghan War; among
other topics.
As the Financial Times' cor-
ent for Pakistan and
anistan she was "at the
t place In the right time",
being assigned during the pe-
riod which saw the death of
Zia-ul-Haq In a mysterious air
crash, the subsequent jostling
for power culminating in
Benazir Bhutto's electoral vic-
tory followed by her bungling
which Jed to her humiliating
downiall; and the withdrawal
of the Seoviets from Afgha-
nistan. Momentous events
indeed — all in the space of
just 18 months!

- "Waiting for Allah” reads
like a political novel — always
fast paced. oftcntimes gripping
arid sometimes so bizarre that.
it leads one to conclude that
“truth is stranger than fiction".
Because the 1988 elections
gave no main party a clear ma-
jority this resulted in intensive
courting of independent MPs.
who became "a highly placed
commodity — well worth the
£100,000 investment it had
generally cost them to get
elected. "Both the PPP and IDA
used all manner of ways to se-
duce them into their camps.
"Ass were arranged in
dark car parks or anonymous
hotel rooms... Sympathetic lo-
cal police or deputy commis-
sioners were called upon to
twist arms. Entertaihment was
laid in Hira Mandi, the dia-
mond market, home of the
Lahore dancing girls. to help
persuade the weak of will to
switch allegiance to the party
of Islam., "Telephones were
tapped. opponents’ move-
ments closely shadowed and
wild promises made to lure
the provincial MPs who simply
became intoxicated with so
much attention to the extent
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Looking at Pakistan — with
Concern and Dismay

WAITING FOR ALLAH: (Pakistan's Strugg
Democracy) by Christina Lamb: Viking Pengu
India, B4/246 Safdarjung Enclave, New Delhi,
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Pakistan's democracy (o a
stock exchange”! After eleven
years of Zia's op mili-
tary rule it appears that the
forces of democracy rammed
open the dam of suppression
releasing all kinds of elements;
some with vision as well as the
flotsam and of human-
ity. This hard-hitting chapter
is appropriately entitled —
"The Superpatronage Roads-
how."”

Pakistan today is plagued
with the spectre of ethnic vio-
lence, the scale and pervasive-
ness of which is witnessed in
the strife-town city of Karachi.
Here Sindhis eye Punjabis with
outright hostility, ns hate
Punjabis and Muhajirs resent
Sindhis bitterly — all these
secthing feelings erupt often
in pitched battled of ficrce gun
fire. Yet, they are all Muslims.

This does not secem enough to

forge a national identily. As
Lamb analyses: “Even in
Pakistan today its people call
themselves Sindhis, 'Baluch,
Pathans first, Muslims second
and finally Pakistanis. Until
that order can be reversed, the
country has no hope of devel-
oping, as no one will put the
country's interest before their
own — a factor which shows up
in every area, from the bur-
geoning growth of the black
economy. to the unfair distri-
bution of inputs for agriculture,
to refusal to pay income tax, to
the suppression of the peas-
antry by the ruling zamindars."
The author travelled exten-
sively throughout Pakistan, in-
terviewing politicians of all
shades and opinion. bureau-
crats of many Government
ministries. ordinary people in
town and villages: and saw for
herself the impoverished exis-
tence of peasants and the un-
cmployed. Her eaustie wit and
humour ("Sharif told me once
that he fancied himself as
Mughal king, but with his

m.mmmi

more a- little

Buddha™ is lavished on the
high and mighty who reside in
high walled. marbled. colon-
naded palaces protected from

the majority of their country-
men in crowded, dilapidated
shanty towns. Here' candour
towards probléms which out-
siders can probably see more
clearly is refreshing. This is il-

lustrated in her views of the |,

powerful mullahs: "Most of the
time the interests of the mul-
lahs and the elite coincide:

neither wants power to fall
into the hands of the masses,
so they keep them subjugated
~—. the elite because they fear
rogress will bring threats to
their privileged positions. the
clergy because they see
democracy as incompatible
with Islam.” The tight grip
which the mullahs exert on
the masses (especially in the
villages) is attested by the fact
that they continue to maintain

control over millions of lives -

fone reason why family plan-
ning has made so little

rogress in Pakistan) despite

ing trounced in the coun-
try's three elections.
brand of religion fed by them
serves to keep the ignorant
poor in their place (Allah's will
being a convenient and off
cited reason for their station
in life). For them time stands
still with no glimmer of relief
from relentless grinding hard-
ship... "And so life goes on in
most Pakistani villages, doing
time in the struggle against
ever-shrinking resources. and
Waiting for Allah."

If Lamb's scomful humour is
reserved for those in power
who plunder the country’s re-
sources, her co n is be-
stowed upon victims of a

grossly unequal social struc-

ture. The chapter "Dial-A- _

Kalshnikov" depicts the lot of
an impoverished village boy
driven by circumstances to try
E. luck tn Karachi. Nadeem
he names him| iaﬁﬁfdrﬂfy

The

. Pakistan became the darling

flung into the vortex of vio-
lence upon his first entry into
a virtually lawless ¢ity where
guns, mortars and bombs are
in plentiful supply. His fearful
experiences together with his
battle for survival in a totally
alien environment is imagina-

tively handled. The subject of .

dacoits is also sympahetically

portrayed as they are pre-

sented as latter day Robin
Hoods, the majority of whom
are forced into banditry by a
social system of sheer exploila-
tion by the zamindars. lack of
job opportunity. corrupt police
force, illiteracy and above all —
dehumanising poverty. The au-
thor justifies: Among many of
the poor villagers of Sindh.
natural revulsion against
crimes was forgotten in the
case of dacoits, who were spo-

ken of in hushed admiration,

glamorous  men who by das-
tardly plans rob from the rich
to give to the poor.”

The Afghan war brought

- unprecedented aid to Pakistan:

it became the third largest re-
cipient of American aid (after
Israel and Egypt). It came as a
boon to Zia's military regime

" whose fundamentalist stance

was wearing quite thin with
the Western powers. Because
of her strategic location,
of
Western democracies who saw
the country as a bulwark
against communism. That be-
ing so, billions of dollars were
poured in along with huge
shipments of arms of all vari-
eties. But while some sections
of the country benefitted from
this windfall, the country as a
whole suffered massive demor-
alising effects. The enormous
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proliferation of arms led to |

- remained as. before

considerable destabilisation
and escalated the fighting

.among ethnic groups. Another
fall out was tful in-
crease in drug s the
cancerous effects which per-

meated sociéty, furthermore
eroding law and ordér.

Corruption reared its ugly head

with as much as forty per cent
of the arms designated for
combat being siphoned off for
sale in the domestic markel
and abroad. All the political.
economic and socio ramiflica-
tions of trying to’ infllucnce
Afghanistan into being a client
state is critically examined.
Benazir
stirred much hope throughout
the country change at last after
eleven long stifling years of
Zia's regime! Her father's slo-
n: “roti, kapra aur makan”
read, clothing and shelter)
was ,;remembered and the mil-
lions of villagers took heart
and danced for joy in the
countryside. Yet once again

their hopes were dashed. -

promises broken and the poor
— for
them, nothing changed. They
were still "Waiting for Allah".
Benazir's fall came swiftly
and unceremoniously — just
twenty months after her instal-
lation as the Muslim world's
first female Prime Minister.
Apparently she had not seen it
coming although rumours had
‘been buzzing around for some
time. Having isolated herself
physically (she had con-
structed around her house in
Karachi "towering 201t steel
reinforced concrete walls
mounted with machine gun
turrets”) and surrounded by
sycophants, she had fallen for
her own propaganda of being
"the only people’'s leader”!
Another cause for her ri-
ous departure was an all too
familiar one: "Corruption — al-
ways a deep rooted feature in
Pakistani politics — was rife

- with the return of democracy

and more blatant than ever
before... Having been on the
outside for so long. many of
Bhutto's colleagues felt it was
their turn to make money, re-
celving pay-offs for passing on
lucrative contracts ... and at
least jn the public perception
Caesar’'s husband. Asif Zardari
was the worst offender of all.”
Christina Lamb’s first book
is explosive, hard-hitting and
fascinating reading although
some sections reveal a kind of
political naivete. After all. po-
litical pay-offs. patronage and
corruption exist throughout
the world. What is truly repre-
hensible and tragic however is
the extent and irreparable

damage it does to developing
eountries whose national pic is

so such limited in size!
—_“ —

LL his life Pandit Ravi

Shankar has beenon a

quest for a meeting
point between East and West.

In this he has succeeded
through his music. "Ravi
Shankar has mastered the
raga. And on the sitar, he plays
ragas for the world.” reads the
citatfon on naming him the
1992 Ramon Magsaysay Awar-
dee for Journalismi, Literature
and Creative Commumication
Ans.

The US 830.000 award is
Asia’'s version of the Nobel
Prize and named after the late
Philippine President Mag-
saysay. Mr Shankar is the ninth
Indian to receive the award in
that category. In all, 26 Indians
have been named Magsaysay
laureates since 1958,

The announcerient of the
prestigious award for the sitar
maestro and composer does
not come as a surprise o his
admirers and even critics

Still, as one music critic
wrote in Lthe Hindustan Times
newspaper, “Though the sitar
maestro has long passed the
stage when the conferment of
awards really matters. his
countrymen ice in the fact
ia's leading mu-
sicians has been so honoured.”

in nature. [t resonates with
India’s and. in its infinite
and s variations.

Prakash Chandra writes from New Delhi
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His stunning interpretations
have helped to restore
classical Indian music to ro-
bust popularity, enriching
india and the world with his
sublime mastery of the sitar
and with music that ‘colours
the mind’

The Hindu word for musieal
fundamentals means “ancestor”
while the microtones between
dre called "descendants.” Both

precepts ol his ancestors
at the same Ume improvis
As in other music, the r:;ﬂ
conveys messages 1o the audi-
ence while the performer may
add further comments during
a performance.

Critics have noted that
although Ravi Shankar is
deeply rooted in the traditions
of Indian culture. his initial
exposure o classical music
was more through Western
symphonies. concertos and
solo compositions,

Ravi Shankar was born in
1920 1o a Bengali Brahmin
family. As a boy he followed his
older brother Uday to Paris
where the latier was forming
Europe’'s first Indian dance
company Ravi Shankar became
an acclaimed solo dancer and a
tompetent player of sitar.

sarod. bamboo fluic and the
drums. He moved in the orbit
of Europe’'s best young musi-
clans and travelled in Europe.
England and America.

“In my childhood in Paris
many famous Western musi-
clans came lo our house —
Enesco, Segovia, Toscanini,
. It was fantastic ®

-

hall years of ceaseless study.
startcd his career in Bombay.

It was no easy job to carn
onec's daily bread and support a
wile and child. He became a
versatile musician, performing
classical ragas as well as exper-
imenting with new music for
dante, radio and films. He
composed hundreds of songs
for All India Radio.

He won acclaim for his bal-
let opera based on Jawaharlal
Nehru's "Discovery of India”
and his film scores for Satyajit
Ray's seminal Apu trilogy of
films Pather Panchali
Aparajito and Appu's Sansar. Al
the Berlin Festival. he won the
Golden Bear Award for Tapan
Sinha's film Kabliwalla.

He was commissioned by
the British Broadcasting
Corporation (o provide the
musical score for Alice in
Wonderland. In recent years,
he composed the music for the
award winning film "Gandht.”

With Western musicians he
initiated an East-Wcest dia-
logue, performing alongside
virtuosos such as violinist
Yehudi Menuhin and flutist
Jean-Plerre Rampal, and the
likes of conductors Zubin
Mechta and Andre Previn and
n a very recent recording
with composer Philip GClass.
Ravi Shankar began per-

»
. forming

the sitar internation-
ally in 1956 and soon attracted
large cosmopolitan audtences.
The guitar is about the same as
the sitar, etymologically and
structurally. The sitar, how-
ever, is far more complicated.
with both primary and resonat-
ing strings.

He was driven. he says, to
make Indian music. intelligible
to non-Indian audiences “In
India | have been callcd a de-
stroyer.” he says. "‘But that is
only because they mixed my
identity as a composer and a
performer.

"As a composer, | have tried
tvcr_v,rﬂ::f — even electronic
music avant garde — every
thing. But as a performer, | am
getting more classical and
more thhodn:. it is the same
mind but a different expres-
sion.” =

perhaps through the

It was

. Beatles that Ravi Shankar's si-

tar music was popularised in
the Sixties at a time when the
West was fascinated with med-
itation. as well as Indla. iIts
culture and music. Beatle

Harrison was a student
and Shankar also ap-
peared at Woodstock, a music
festival that celebrated Wes-

A concert he organised with
George Hagrison in 1971 for

the new nation Bangladesh
raised over US$25 million in
New York.

In time, he became a
celebrity in the global mass
culture of electronie music.
Patiently, and with wit, he ex-
plained his music before he
played it

In India, he remains active,
providing the signature tune
for Doordarshan, the state-run
television network, and the na-
tionalist song "Saarey Jahan.”

To him also goes the credit
of evolving the Indian orches-
tra. He helped found the All-
Indian Orchestra which plays
ethnic instruments (including
violin) and other foreign in-
struments like the cello and
clarinet.

Today, Ravi Shankar re-
mains a purist and adheres
much to fixed form of the
raga. But he' is still a brilliant
innovator.

“The remarkable spontane-

ity of his playing, the complex.
psychological undertones that
make is music feel so modern
— these effects are achicved
through improvisations thal
eccur wholly within the raga's
tradittional framework.” reads
his Ramon Magsaysay award ci-
tation.
"His stunning interpreta-
tions have helped to restore
classical Indian music to ro-
bust popularity in India and to
inspire a new generation of
disciples.”

Ravi Shankar is recognised
for “enriching India and the
world with his sublime mas-
tery of the sitar and with mu-
sic that ‘colours the mind'.”

— Depthnews Asia

Continued from page 10

The Christian Bible tells of
the miracle of the loaves, when
Jesus and his stles were

thered one night with 5,000
ollowers and had only five
lpaves of bread and two pieces
of fish on hand. A fisHermén
ke the apostle Peter was un-
ders y wortied, because
whenever he gave a plece of
fish, he always ended up with
one fish less. But Jesus kept
distributing the fish and bread,
and alter the 5,000 had been
fed, they gathered what re-
mained found that they
had 12 baskets of food left

Our Muslim and Buddhist
brothers will doubtless recall

Butto's wictory ,

Blends Rock and Indian Music. Fuses East and West
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Paralysed but Painting with

Pulsating Colours

NIS. who has had 11 op-
erations of the head,
and cannot use his ri-

t . had a solo exhibition
at the Shilpakala Academy.
There were 95 pieces in the
expose. including ofl. water
colour. mixed media, with
stcady sale of his paintings and
sketches,

“The Face” was a fascinating
depiction in a impressionistic
form, with lines and squiggles
forming the important part of
the highlight of the composi-
tion. It brought Qayum me-

1 dhury to mind. The colours

used were beige, with a fair
touch of réds and blués.

An ink and water creation
was found in "The Vanquis-
hed”, on bufl paper. with

FOR INDEPENDENCE
powerful lines and strokes. It
was apparently simply done
but had used lines that were
cffective and powerful.
"Structure” was similarly done
with black lines on a bull page
and delincated a female figure.
The head. hands and torso
were suggested and recalled

Zainul Abedin's economy of
lines,

Three fi
"For

gures shown in
Independence”. were

bound at the hands and eyes."

The red background and the
dark forcground offset the fig-
ures well. The wrment and
agony could be clearly seen in
the faces of the captured free-
dom fighters.

‘Nabanna-2" had depicted
women powdering rice to
make ‘pitha”. And the poses of
the women were natural and
dignified. It brought in well
the life of the countryside,
seen at an idyllic angle. The

women were in bright blue,

by Féyza Haq

n dnd ochre "saris”, with

at their wrist, and an

air or merriment with their

dark hair tied back tight.

- There were more colours in

kground which har-

monised with the clothes the

women wore. The was
rich in colours, m con-

the bac

ception and co tion.

mposi
"Delight” was a pink and
pastel combined with
ochre and it showed a delight-

ng in ecstasy
with her tresses strewn out in

red
ful maiden danci
poetic swirls. The

buff r
used was a suitable mcr!:PI:rr

the subtle work.

"“Spring” was a semi-ab-
stract creation with soft blues

PAIR
combined with ochre and

vermilion and
joy of the spirit of s

- play up the subject.
“Th

t in the

pring in
the heart of the traditional

people of Bangladesh. It
universal appeal too with

E»

~ theme of the rebirth/of nature,

"Vivacity" had a
woman on
It would
the heart of
Romantic poets
beauty of simple
and nature — away

st and grime of the
t had a woman da
vermilion. Her comp
dark and yet she a
epitome of charm
beauty. The s
had been b
touches of
green in
mass of
pink in the
was a lot of white and buff

E

g
:

s%i
m%l

HH
5%

i

E_
1

i
H

Q.
3

3
14

X
1
&

:
%
:

g
3
3

g,
8

E,E

L]

g

e Piper” showed the
traditional musician with his

harmonious, with the high-

lights of the trees of the forest
at the back. A field was sug-
ﬁltﬂd as well with touches of

. yellow, and shades of
green. It was a mixture of pas-
tel and water-colour.

"Faithful-4" was a
of a dog resting. Its face and
tail were highlighted with
darker strokes. The clean
strokes spoke of an artist who
knew his craft and his
well and .who could handle his
brush with mastery.

shi le hurry-
ing in the rain P::-Pdcput":d
well in the piece “In the Rain”.
Despite the pouring rain thefe
were no signs of distress or
panic in the painter's work.
The blue, brown and pink
shades created a placid and
optimistic atmosphere as in all
Anis's works.

Another delightful impres-
sionistic creation was "Boats”
in which the boats and waves
had been carefully and cleverly
juxtaposed. One saw
lines and curves of blue,

and brown on white paper, and
yet could perceive the details
of the life of a boatman and the
condition of the passengers on
a turbulent river with its
masses of waves. The black
played up the soft use of the
pleasing hues.

The boat people were onee
again the theme of "Anchored”
which showed a boat that had
been brought home after a

purple strokes.
of soft blue depicted the waves
in a stylised and poetic man-
ner.

Anis's subjects, more idyllic
than solemn ones, spo
profound mental agility and
creative drive. It is not easy to
be handicapped and yet have
such pu“rzll strokes and and
a clear vision of the world
around you.

Dhaka Portrait :
Dhaka University,
21 February

| The 'Piracy’ of Intellectuals

was a bottomless sowurce of
waler.

Everytime | give away a |

copy of my favourite pro-
| remember the mir-
acle ol the loaves.

Indeed, how can one be
selfish, il you can give things
away and have more than what
you started with? How can we
deny a good from friends, if we

can also keep it for ourselves?
—  Third World Network
Features /Torch

Roberto Verzola is Chair
man of People’s ACCESS in the
Philippines. which provides
computer training, electronic
communications networking
and other services to people's
organisalions and service
instilutions.
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Continued from 9
name of India to k the
British people that they have
made it possible for an Indian
to occupy this tion and to
speak freely of any grievance
which India may be suffering
under.”

As an MP — nicknamed Mr
Narrow Majority — Naoroji
for Indians to be
able to sit the Indian civil ser-
vice exams in India. rather
that travel to Britain. With the
help of a snap vote by back-
benchers in the House of
Commons, he was, partially
successful _
Mahatma Gandhi had then
gone to South African and
Naoroji urged him to stay

there o fight a to de-
prive Indians of the vote.
He was concerned that

Indian industry wes’ mainly
British-owned and he encour-
aged some fellow Parsis. the
Tatas. 0 set up a steelworks.
This was the start of one of
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 The Indian who Made it

India's companies.
Naoroji. inspired by his
mother's help as a boy, was a
lifelong advocate of education
for girls. In Bombay. he started
classes for them in the homes
of friends.

He campaigned for votes Yor
women, and against
marriages between children.

He himselfl was at
the age of 11 to Gulbai, a girl of
seven. They married as
but found they had different
interest. However, he refused
to divorce her.

l:l;nrql died in Bombay. in
1917.

Zerbanoo QGifford., three
times a Liberal

par
candidate has mt::u

about him intended for school
use.
DAVID SPARK was assistant
editor of Britain's Northern
Echo, and then editor of the
National Press Agency,
Westminster Press. He s now

a freelance jounalist



