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NE witnessed a brisk

sale at the "Ekatturer

Jatrt” exhibition com-
prising 204 books on "Mukti
Joddha '71°. It was a
comprehensive and impressive
display, including a well-
known book with its transla-
tion into Bangla. This was held
at "La Galerie”; and people
came from far and near; it
was very much the talk of the
town.

The basic motivation’ of the
"Ekatturer Jatrl” that arranged
the show was to endeavour to
boost the morale of those who
were working to nurture the
spirit of the Liberation War,
The organisation aimed at dis-
pelling the confusion, created
by otherwise inclined groups,
about the cause and success of
the Liberation Movement of
Bangladesh.

What interested many of the
buyers was the translation into
Bangla of Tony Mascarenhas's
book "The Rape of Bangladesh”
by Ranatree and published by
Parama, Dhaka. In the book the
author spoke of what he had
reported to "The Sunday
Times", based on his experi-
ence as a journalist during the
March '71 Pakistani army
crack down, when Pakistani
journalists and photographers
had been sent to Dhaka for
journalistic coverage.

Mascarenhas spoke of how
the Pakistani army broke up a
country that had been united
for 25 years. He wrote in his
book of how there were quota-
tions from the Holy Quran in
the paper that he worked in
Karachi at the time when he
had made the report. He
added that 6.5 million Muslims
of the then East Pakistan had
been ignored by the central
government rulers, while the
Hindus, who resided in the
said place, had been totally ig-
nored and deprived.

Mascarenhas told of how he
had arrived at Dhaka in '71,
and he found the streets of
Dhaka empty, while bonfires
were seen in large areas; shops
were shut and bared and black
smokes had been seen emanat-
ing hither and thither and yon.
Meanwhile, the air had been
laden with an ominous feeling.
He concluded that the revolu-
tion of the people of

esh had not gone to
wasie . He added that he had
his political guidance from Mr.
Suhrawardy.

An album of pictures, which
had been seen earlier, by some
in Dhaka and elsewhere in
Bangladesh, but which still re-
tained the buyer's and viewer's
interest was "Dhaka 1948-
1971°, This contained pho-
tographs of the Dhaka city and
the collection of pictures were
dertved from the Dhaka City
Museum and the Bangladesh
Shilpakala Academy. It had
been edited by Munstasir Ma-
mun, a Professor ol History,
and llashim Khan, a reputed
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A Book Fair with an Impact and Purpose
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artist. ° :

The album dwelt on the au-
tocratic regime of 1990, which
the mass movement of the
people 'of Bangladesh had re-
moved. It had been first pub

lished in 1992 and had been
printed by the Padma Printers.
Kamal Lohani, the ex-director
general of the Bangladesh
Shilpakala Academy put in the
forward of the album, "The
marauding Pakistani army that
had swooped down on the un-
armed péople... To consolidate
their position the army then
flormed the Razakaars and Al
Badar squads to murder the
Bengalees in cold blood. Yet
the brave freedom fighters or-
ganised themselves into a
formidable force and fought
the occupation army The Pak-
istanis applied strategies that
they knew to overwhelm the
freedom fighters, but the péo-
ple’s support made the Ben-
galee [ighters invincible

Ba esh came into being as
a political reality.”

The pictures in the album
included the photographs of
the Language Movement
fighter Raliquddin Ahmed. The
historical mlly of students at
"Amtala ", jusl before the
breaking of Section 144, 22 of

Posters depict mood of the book fair

February 1952 had been in-

cluded. There were pictures of

interest such as that of Mr.
Fazlul Haque, who came to
Dhaka via Calcutta, accompa-
nied by Manik Mia and Sheikh
Mujibur Rahman. (He was soon
to be removed from the chief
ministership.) One saw Mr,
Suhrawardy too speaking at
the National Assembly, from a
clipping from “Ittefaqg”.

There was too the photo of
the beginning of the Agartala
Conspiracy Case on 19.6. 1968,
when Sheikh Mujib had been
produced at the court. Another
picture dealt with Maulana
Bhashani leading the “gherao”
of the Governor's House (now
"Bangabhaban”) with the Com-
munist leader Abdul Hugq in
front of the Maulana.

Another showed students
breaking Section 144 en
9.2.1969 along with a meeting
of the Student Action Commit-
tee at Paltan on the same day.
as well as the police ~lathi
charge” around 1969 Also
scen was Maulana Bhashani
amidst admirers at Tejgaon
Airport on 24.3.1969.

Of more interest for those
more keen in what has hap-
pencd in the more recent

by Fayza Haq

e

showed Yahya Khan arriving at
Dhaka at the end of March 71
with his famous one liner ~1
don’'t understand anything”
("Mera Demaghme Kuch Nehi
Ata’). There were too photos of
Freedom Fighters seen at the
outskirts of Dhaka, Freedom
Fighters entering Dhaka, and
the surrender of the Pakistani
forces on Dec 16, 1971.
Perhaps of great interest to
many was "Of Blood and Fire”
by Jahanara Imam — labelled as
"The Untold Story of
Bangladesh's War of Indepen-
dence”. It had been translated
by Mr. Mustafizur Rahman, the
present Foreign Minister of
Bangladesh. In his introduction
Mr. Rahman wrote that Mrs.
Imam’s diary had been put in a
book form, when first pub-
lished in 1986. He said that it
had then created a sensation
in Bangladesh. He added that
in quick succession four edi-
tions had been published. For
the first time, the translator
emphasized, that a personal
account of events of the
“fearful days of 1971 had ap-
peared In print. The English
edition was geared for the
benefit of the readers at large,
outside the country, as Mr. M.
Rahman had explained.

A book that sold like hot
cakes was “Ami Khaled
Musharral.” Edited by M. R
Akhtar Mukul and published by
M. H. Nasir Kabir, it had been
priced Tk 60. It told his story
of the Freedom Movement and
included the famous cartoon of
Yahya Khan by Qamrul Hasan,
contained pictures of his wife
and children and hovering
crows pecking the bodies of
those killed during the Free-
dom Movement.

“Shadhinata Shangramey
Probashi Bangalee”, written by
Abdul Matin, a journalist,
contained the contributions
and activities of the Bengalees
living abroad during the Liber-
ation War and earlier, during
the March takeover by the
Pakistan army. It covered
political, social and economic
angles, There were pictures
from Washington and London
and showed Bengalees
picketing at No. 10 Downing
Street. There was also Mrs.
Lulu Bilquis Banu shown
specaking to the Bengalees in
Britain. There was photo of
Mr Peter Shore, a British M. P.
who had helped in Freedom
Fighters’ cause in the then
East Pakistan. The book had
been originally published at
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London by Radical Asia Pub-
lication, and the hardcover
edition cost Tk 120. The sec-
ond publication had been done
by Jattya Shahitta Prokashanee,
Dhaka.

Another book that created a
stir was "Bangladesh at War”
written by Gen. K. M, Saffullah
(Bir Uttam). The boock was
dedicated to the Freedom
fighters, like all the other
books at the book display. It
had been published at Mo-
hammadpur, Dhaka, and had a
‘loreward” by Mr. A. S. Chowd-
hury, the former president of
Bangladesh.

Mr. Chowdhury said in his
message in the book, "The
book reveals moments of anxi-
cly, suspense, retreal, prepa-
ration, determination and vic-
tory in the battlefields. The
author has not omitted to por-
tray the discrimination, ne-
glect and the well-planned
subjugation suffered by the
people of Bangladesh prior to
the declaration of Indepen-
dence." He further added
“The author got encourage-
ment and welcome messages
from Chittagong, Dinajpur, Ra-
jshahi, Pabna, Bogra, Habigani,
Brahmanbaria and Feni, the au-
thor took a leading part in the
war of truth and justice, and
has given a vivid description of
how the actual battles were
fought out and won in the face
of endless difficulties.”

"Genocide 71" was an ac-
count of the killers and collab-
orators by Muktijuddha
Chetana Bikash Kendra. It had
been first published by Niaz
/aman, an Associate Professor
at Dhaka University. The con-
tents included a) collaborators
being rehabilitated b) the revi-
talization of the "Peace Com-
mittee and their leaders” c)
some other leading opponents
of the Liberation Movement d)
the rehabilitation of Al-Badar,
¢) the collaborations of intel-
lectuals, and finally documents
and photographs to prove the
point of the book. The photos
had been taken by Kishore
Parckh and showed corpses at
Rayer Bazar as well as a scene
of a mass grave at Mirpur. Pho-
tos of Tikka Khan and Gholam
Azam forming the Peace
Committee, taken from a clip-
ping from "Dainik Bangla” had
been also included.

Rafiqul Islam's book "Tale of
Millions — Bangladesh Libera-
tion War 71" contained de-
scriptions of battles at Chit-
tagong, Kushtia, . the
fate of the intelligentsia and
the artists as well as the final
campaign for Liberation.

The book fair, although held
at Banani, drew viewers and
buyers from all walks of life,
throughout the length and
breadth of the city. This was
apartl from having created a
sensation for readers of daily
newspapers, that had earlier
supplied some details about
the display
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Artists Bring New Life
To a Cold War Relic

Continued from page 10
scries of 106 colourful paint-
ings. This is the East Side
Gallery, presently the world's
largest open-air art gallery.

Throughout 1990, artists
came to make their mark on
the wall — wvoluntarily and
scll-inanced. In Europe, they
came from as far north as
Scandinavia, east from Hungary
and Yugoslavia, soluth from
Spain and Italy, and west from
Britain. Artists also came [rom
as [ar away as Canada, Amecrica,
Asia and South America.

The themes touch on topics
[rom pcace and tolerance to
love and [reedom. The works
express feelings of anti-op-
pression and anti-racism and
répresént varfous interpreta-
tons ol what the wall meant to
the artists, especially those
from former East Germany.

The East Side Gallery runs
along the busy, six-lane street
Muhlcnstrasse. On the other
side of it flows the River
Spree. Standing where it does,
the gallery faces problems of
pollution and vandalism.

Dr Heinrich Trust, from the
Conscrvation of Landmarks
Department of the Berlin Fed-
cral State Ministry, prepared
the proposal to preserve the
gallery. The main arguments
for its conscrvation include the
fact that it is the longest seg-
ment of the wall left intact and
its significant location, be-
tween the Hauptbahnh of Ber-
lin and the Oberbaumbrucke.

Dr Gabi Dollf-Bonckamper,
from the same Department,
says the manner in which this
wall still stands is an excellent
example of how it once func-
tioned. As for the paintings,
she fecls that not all are worth
keeping. However, she adds, it
is the entire gallery, as an
ensemble, that gives it its value
as a monument.

The future of the East Side
Gallery, in spite of the conser-
vation order, is uncertain.
Work on it began with informal
permission from the border
guards, still present at the
time, and as such has never
had a*written contract with
the Friedrichshain Council.

An architectural competi-
tion for the development of
this area, launched this year,
may mecan that the gallery will
have to go, at least in part. It
obstructs the use of the bank
of the River Spree for the
landscaping of the proposed
reﬂdcntl::] 5:\'1: slopment. g

Gerd Haneman, from the
Friedrichshain Council Hous-
ing and Construction Depart-
ment, the architect’'s bricf
calls for the Incorporation of
the gallcry, as far as possible.

Hindu Epic that

HE great Hindu epic,
the Mahabharat, is back

I in Britatn aflter com-
pleting a run of 92 on
BBC television in April.

Now the cast has been per-
forming the costume drama,
sct in ancient India, at open
air theatres in London, Man-
chester and

In July, a British business
man of Indian origin, Rajen
Patel, reportedly spent 8
250,000 towards the cost of
the teasn performing in a five
hour mini-version of the epic

The Mahabharat was pro-
duced and dtrected for Indian
lelevision by Bombay film-
maker Baldev Raj Chopra. The
TV epic has brought him more
fame and fortune than his long
and successful career in Hindi
Mms.

When the series was shown
on state-run Indian television
on Sunday momings, it led to a
disruption of normal life. Ev
erything came to a standstill.
People all over India were
glued to the screen — and not
only Hindus, for whom the
Mahabharat is very importamt
as il contains the most signifi-
cant Hindu text, the Bhag-
wadgita

Despite its huge populartty,

the programme drew criticism
for contributing te Hindu

resurgence in India which was
being explojted by Hindu na-
tionalist groups. Such as the
Bharatiya Janata Party [(BJP).
More than 80 per cent of Indi-

past. was the photo that

Daya Kishan Thussu writes from London

Tension between Hindus and Muslims has recently increased over the plans to
build a temple at the site of a medieval mosque in north India. Many believe
this Is because of the growth in militant Hinduism which may have been spurred
by showing Hindu epics on the state-run television. Adapting the world's longest
poem for television, reports Gemini News Service, itself has not been without

controversy.

Bible. Epics have also been
given the Bofmbay film treat-
ment, including the Mahab-
harat, but television has
brought then to the living
rooms and the slums of Indian
cities.

Through satellite, television
programmes can now reach
most of India And in poorer
arceas, community televisjon
sets have been Installed by
government

The first major TV series
was the Ramayana, which, de-

spite s appalling production
valties, was hugely popular in

India. It was also shown on
Canadian television. Millions of
videos of the series have been
oold across India and among
the expatriate Indian commy

o

OF PRIDE AND POLITICS: A scene from the Indian epic Mahabarat

nity. Its producers made a for-
tune.

In comparison, the Mahab-
harat series was better made

- and has the virtue of a more

interesting story. The world's
longest poem, with 90,000
verses, M is traditionally sup-
posed to have been written
Sage Vyasa

No one knows that exact
date of its origin, but many his-
torians place it in the Sth Cen-
tury BC. Over the centuries
many variations and additions
have been made by religious
teachers.

Interwoven with profound
philosophical and religiaus de
bdtes, the plot concerns the
great ovfl war in the kingdom
of Hastinapur in north India
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between two clans, the Kau

ravas and the Pandavas, which
becomes a war between right
and wrong, justice and infus-
tice.

For centuries the Mahab-
harat has been part of the
Hindu way of life. Even today
characters and episodes from
the Mahabharat are familiar to
millions of ordinary Indians
and are a part of their lan
guage and culture. That is also
largely true for non Hindus
Stories from the epic are
tanght in school textbooks

In this respect Indilan cul- .

ture is quite different from
Western, where few people are
[amiliar with the characters
and -sortes of the Greek and
Roman epica

Enchanted the BBC

The directors of the Ma
habharat had no problem in
making the classic accessible
to their audience. Unfortu
nately, however, television's
commercialism did not do jus-
tice to the gentus of the mate-
rial.

This television wversion
compares unfavourably with
the production by British di-
rector Peter Brook, who made
a six-hour theatre and Mlm
version of the Mahabharat, us-
Ing an international cast,

Despite the poor produc-
tion values of the TV Hindu
epics, they have revived, ac
cording to sociologists, a pride
in being Hindu. Hind:uatav
(Hinduness) is now on the na-
tional agenda in a country
which celebrates its secular-
ism and rejoices In its multi-
cultural heritage.

Said Parveen Kumar, who
teaches sociology in a Delhi
college: "This ronsciousness
has led to greater sectarian di-
vide In India and could weaken
the secular fabric of socicty

The BDC showed the Hindu
epic in all its 92 episodes and
halfl a million viewers watched
it. Critics say that importing a
cheap series has saved the BBC
the trouble of making any new
ethnic programmes for more

than a year

Said Narinder Si , & Sikh
businessman: “The BBC
seemed to ignore the fact that
the Mahabharat was written In
E:rt Hindt which more than

If of the ethnic population in
England has great difficulty
understanding.” Many Mus-
ims, who form half of Bri-
tain's two million Astan popula-
tion, were also not entirely
happy with the showing of a
Hindu epic. They point out
that for more than a year the
Mahabharat was the only en-
tertainment programme for
ethnic minorities on BBC tele-
vision. Said shopkeeper Rah-
mat Ali: "It was insensitive to-
wards the Musiim lation.
They had be-
cause of the man Rushdie
con and the impact of
the Gulf War, when and
Karbala, the holiest shrines of
Shia [slam, were being
bombed "

DAYA KISHAN THUSSLU s
Associate Editor of Gemint
News Service

A Multi-dime

ITERATURE and life are
bound up with each ot-
her and are interde-

pendent. As literature dertves
its raw materials from the
stream of incidents in life; so
life is. in turn, continuously
sustained by literature. In all
ages, literary activities pushed

ctvilization upward, more and .

more towards higher forms of
organization. And it so appears
that without literature, the
idea of progress is a myth.

In our country too, people
show passion for literature and
the ever-growing flow of liter-
ary writings is an outcome of
this passion. Among many
other books on literature,
llusne Ara Shahed's recently
published "Selected Writings",
translated by Kabir Chowdhury,
Is ol particular interest. It is
published by Alhajj S M
Habibullah and printed at

Ilablb Press Private Limited

while its cover is designed by
Pumendu Pattrea, the famous
Calcutia artist.

Husne Ara Shahed is a re-
puted columnist, a writer of
belle-letters and short stories.
She has so far published
twenty-four books. In these
books she shows a multi-di-
mensional consciousness. On
the one hand, she is a satirist

of soctal risy and, on the
other, a p thropist.
in the book in tion, the

first of the belles-lettres, The
World of Adjectives,’ shows
how people go by false ver-
bosity. For example, 'true fact’
pure ghee' ‘fresh news’,
unadulterated oil' and such
other adjectives are used only
when one has the nvooﬁe
kinds of things to 'sell’. Ae-
cording to the writer, writing
of history 1s based hall on facts,

hall on imagination. As far as
words are concerned, the case

significant.

“The World of Numberas"
relates the all- use of
numbers. It seems to the
elaboration of the
maxim.” The world Is num-

bers.”

“The Party Called the Pub-
e i about in the
political sphere. There are
people in the soctety, who gain
popularity by preaching
democracy. In the name of

blic good, the social leaders

ther their nests.

In the chapter called Char-
acters, the writer depicts the

He says: "We do not know
which parts of &t will stay. We
will try to keep as much of it
and lln integrate it in to the
development.” Another option,
conceived when the Friedri-
chshain Council's original
plans were to get rid of the
gallery by the end of 1990, s
to have the wall dismantled,
taken on a world tour and
finally auctioned off in London.

Dr Dolll-Bonckamper stres-
-scs that though it would do
less harm to provide access-

s through the wall, having
it dismantied and moved about
would defeat the purpose of
conscrving it

The gallery was the brain-
child of a West German,
Stegliried Schonfeldt. Though
he had the vision, he lacked
the organizational skills. He
ran an advertisement in the
newspaper and a Scotswoman,
Christine MaclLean, answered
it

Maclean, a natural healer
who has lived in Berlin for 12
years, was excited by the idea
from the very start. The part-
nership, however, broke up
soon after. MacLean, by then
the gallery manager, carried
on undeterred, decaling with
the artists, authoritics and the
media .

She explains: “The project
was never meant to be a
money-making venture. It is a
project about people, their
aspirations and ideals.

‘It was never the intention
to have 1.3 km of paintings by
famous artists or the use of one
particular style or tec :
More important is what moti-
valed the artists to paint the
wall. The former East Germans
obviously had a relationship to
the wall which none of us
the West could ever fully ap-
preciate.”

MacLean, now working in
Romania, is pleased with the
attempt to conserve the wall
She says she has no regrets
over having spent se much en-
ergy on the project. When she
sces visitors coming to the
gallery, photographing and
videoing it and walking
it, she feels a great sense
accomplishment.

She says “"People now
come to look at the wall in a
new light, this once forbidding
stretch of cold concrete.”

Despite its shaky future, the
East Side Gallery is indeed a
place of interest In Berlin
these days. Through world of
mouth, people continue to
learn of the wall, it is include
by tour operators in their pro-
grammes, and some people
are even beginning to make
return visits,
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BOOK REVIEW

of
Husne Ara Shahed

Selected Writings

Translated by
Reviewed by
Dipak Kumar Karmaker

negative aspects of the urban
civilization. She, In ‘The
corpse of a dream’, feels an afl
fection for Bulbuli, a young girl
with rustic innocence who
lives in the neighbourhood
However, Bulbull sees a tragic
turm in her life as her father
marries for the second time.
The writer's perspective is not
very clear here. What exactly
does she hold responsible for
Bulbuilf's tragedy? Is it social
injustice or individual irre-
sponsibility or urban civiliza-
tion ?

The 'Never Shadow’
manifests the authoress hu
man love which she feels for
the maid-servant Kamala. Her
love seems to transcend social
boundartes.

Outside the Pale of News

mrl‘ is about the young boy
ful who 1s a hawker of

newspaper. The boy ually
comes to realize that the
newspapers that he carries, do
not take into consideration
people like him. It is clearly a
class -consciousness on the
part of the have- nots.

The essay, "1 Don't Want to
be a Queen” tends to demon-
strate the fact that the world s
in a state of flux. Nothing is
permanent, tme alters every-
thing. Death, above all, is
surest fact of life. Whether a

king or a queen, everybody will

nsional Consciousness

be levelled by death. This is a
subjective form of . The
writer seems to show herselfl
as a stoic and original epi-
Curcan.

‘Who are Not Even*Antiques’
is a pessimistic piece. Husne
Ara Shahed suggests that time,
in its continuous process, casts
fllusion over man with the veil
of future.

The inner light shi on
the lips’, throws hghtn::‘tht
selfish nature of urban :
People are so self-centred
they even cannot give a mere
smile.

The Dialogues, hints at the
social hypocrisy. The New
Harem' is written in a feminist
spirit

“The dead and the living"
maintains that people are
prone to externalism when
there is some function. People
attend death-ceremony not to
show respect for the dead man
but because it is a social cus-
tom.

"About the Literacy Day”
iries to demonstrate in a hu-
morous tone that the poor fl-
litcrate are not convinced of
the benefit of education that
they can get by reading and
writing.

The short story, Hey How
are You? is similar to the por-
trait of characters. [t lacks the
dramatic construction capable
of ylelding suspense which 1s
an ecasential element of a short
story. Tekka', another short
story, is more successful. Again
thg writer here shows sympa-
thy for the poverty- stricken
people. However, Tekka is par-
ticular, not general he seems
to be an artistic invention. Sel-
dom we see any such Tekka in
real life. The writer is
unaware of the wic
Tekkas.

Beyond the Circle of t'
is an incoherent story. No def-
infte theme s worked out iIn
this story. it is an elfusive
plece. for which one may form
an idea that the authoress was
swept off her feet by some-
thing not envisaged while writ-
ng.

However, this book wun-
doubtedly speaks volumes for
Husne Ara Shahed's creative
literary talents. We

sincerely
m the book will make
- Lt appeal to the read-
ers. And thanks to Mr Kabir
Chowdhury's luctd translation

inte English, the book might
be appreciated also abroad.
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