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Dhaka Portrait : Satgambu) Masjd

O art can, perhaps, in
the final analysis, esca-
pe the ‘blame’ of being

an fmitation of life. Bult it is the
artist who makes Lhe
difference. His inner vision
and unorthodox treatmcent of
the subject tran-sforms a
commonplace maltter, into
something sublime. This life is
beautifully metamo-rphosed
into art by the sheer handling
of the whole thing, in which
the artist plays the cardinal
role.

Similar is the case with the
works of the internationally
acclaimed master photogra-
pher Anwar Hossain. He also,
in his two recent photo-
graphic collections — 'Dhaka
Portrait’ and "Woman' pub-
lished by AB Publishers has
made an intricate attempt to
transform the ordinary into
sublime, temporal into time-
less and life into art. Through
his visions, going deeper be-
yond his camera, he has made
an effort to touch the souls of

In 'Dhaka Portrail’ Anwar
pays his rich tribute to this
very ancient city of the
Mughals, Pathans, Company
Rulers and Nawabs through
123 colour and black & whilc
photographs. Through these

photographic images he shows
how this city of rcgals has the

chitectural relics against pre-
sent day surroundings. It has
enabled the photographer to
being logether or make an
artistic harmony between two
distant ages.

The skyline of Old Dhaka Is
still not etched with high rise
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Images of Time and Tribute

ANWAR HOSSAIN'S ALBUMS ON DHAKA AND WOMAN

Reviewed by Iftikhar Ahmed Chowdhury
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1971
when it became of
independent Bangladesh.

of
nﬂz,yﬂthﬂehlnubﬂ:cf-
fort recovering the ‘lost
life’ and the realisation that
there is the least possibility of

a recovery which adds a kind
of detached to some of

images, ng to Old

the
Diheden.

O Dhaka has been por-
trayed through fts ancient ar-

There seems 1o be a strik.
ing contras! between the im-

. -

religious practices. "It is as
much a Dhaka of the Muslims,
as it is of the Hindu's or people

| . from any other faith; as much a

Dhaka of the poormen, as it is
of the rich’s. Actually what An-
war did is that, he tried to
climinate the differences and
endeavoured to give
identity to all — citizens of
Dhadea

» * * *

in the second collection,
Woman', Anwar Hossain,

through his rhind's cye, Lrics
to make a detafled analysis of
woman and makes a hectic ¢f-
fort to explore her whole state
of being. This book is in a way
the artist's tribute to women.
It is a daring display of his
love, passion and admiration
for the women of the universe.
Through 133 photographs ol
women from 29 countries ol
the world, including 10 from
Bangladesh, He has endecav-
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Dhaka Portrait . Shahid Minar

ages of the Old and New
Dhaka. Most of the shots of the
New Dhaka deals with the day
to day struggle for existence of

the commonman and their
mundane activities.
With the fon of the

city limits, people from other
districts have come to Dhaka
to try their luck. People left
homeless by river erosions, cy-
clones and floods have flocked
to Dhaka. Their fight for exis-
tence continues In this
fledgling city. In the images of
the New Dhaka we see that,
Dhaka, like a caring mother,
takes her unfortunate children
into her lap and helps them 1o
sustain.

Anwar Hossain in this ool
lection ‘Dhaka Portrait has
iried to identify Dhaka with
pcople from all sections of the
society. Dhaka here has been
rediscovered through ft's city
zens’ occupational, cultural and

oured to unvell the mysteries
of feminine existence and pre
sents woman in her totality to
the beholders.

As he explains: "The cre-
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Woman : Nepal

Woman : Bangladesh

ation of Eve has been nurturced
through the legend of
Aphrodite, the affections of the
ctcrnal Madonna to the pre-
semt day sensitivity of Simone
de Beauvoir or the dedication
of Mother Tercssa ... a woman
of the contemporary world is
still expected to possess the
mythical chastity of Sita or the
mystery of Mona Lisa. Woman
today is East va West; North vs
South, poverty vs luxury: hap-
piness vs sorrow or the lover
vs the mother.”

Thus, this collection is di-
vided into five scparate com-
partments — Aphrodite,
Madonna, Simone de Beauvoir,
Mother Teressa and Sita vs
Mona Lisa. Although divided,
each section [reely corre-
sponds with the other. For, it
actwally narrates the evolution
of woman in general. Her one
state of being is Inter-con-
nected with the other,

In this collection of photo-
graphic images Anwar has not
only portrayed the entire core
of feminine existence, he has
alse brought into the scenario
the tripartite relation of man,
woman and child, which
makes the human race. In this
complex inter-relation, he has
obviously made woman his fo-
cal point where she is almost
identical with nature — as
beautiful and mysterious. As all
natural phenomena cannot be
explained In purely rational
terms, all actions and motives
of the woman cannot be justi-
fied. The cover of the book
substantiates this view. The
woman porirayed in the cowver
Is juxtaposed with nature and
she achieves a status as great
as nature herself

Woman, lke nature, con
ceives and gives birth. So, she
also, like nature, is an clernal
mother. Like nature, she con-
ecives wilth the utmost care,
gives birth and natures her
child with such alflection as
cannot be maiched by
¢lse, not even by her much
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India
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71. 73 are few of the glowing
examples.

Anwar too, ke all others,
appreciates the charms of fem-
inine beauty. But he seems to
hold a dillerent view alto-

ther. For, he does not only
ecl enchanted by a mere
pretty face. He tries to find
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beauty In
woman is endowed with. Even
a labour women's charm is en-
banced when she is in the

of finishing bher work.
Anwar finds beauty in the hon-
esl sweal that disseminates on

itls own grace a

to her neckline, her bosom
and arms. There is beauty in
the process of a woman be-
coming a mother, a woman in
meditation, a woman nursing
her child, a woman coming of
age or breaking loose from
chains of male dominance.

Most of the symbols used in
this collection came very natu-
rally. But in some of the com-
positions, outside aid has been
called into, to serve the sym-
bolic purpose of the artist.
Specially in few of the nudes
that are there on pages 42, 44,
46, 49 and 51, symbols seem
to have been organised. But it
did not lose it's . Inten-
sity of the-subject combined
with a technical mastery, lends
those photographs a brilliant
artistic symmetry.

As the changing roles of
women are very much inher-
ent in the history of creation,
Anwar shows these changes as
fundamental to the existence
of the human race. Woman has
never ceased to accommodate
hersell in this ¢ world.
This is precisely the reason
behind the sustenance of this
universe. Without women

"would there be inspiration

enough to sustain ant?
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