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Tagore at Oxford, a Reprint with a Difference; and Tributes
to Some Colourful Figures from Another Time

in English. “Tagore at Oxford” provides some
excellent examples.

On his encounter with Tagore in a flat al
Chelsea : "The poet was sitting on a divan and
along the walls, there were many chairs oocu
pled by men and women, Indian, British and
continentals who sal in rapt silence, as In a

T is a superb piece of writing, a gem,
t llﬂ({uilr!-llhrlhlhlrdth.
L}

I Tﬂ. " by S H Suhrawardy
Why for third time? Well, it had appeared
m:mmnol'utw:ﬂth‘rnl
poct. Then, on Friday, August 7, on the death
anniversary of Tagore, the article made ils
thitrd appearance, one | have before me, in The
Morming Sun

The reprint of the article in The Moming
Sun has one dist addition, which
wias

lacking in the piece that twice
in The New Nation last year. addition
comes at the bottom of the piece, and it
says. “The article was frst shed in the
Calcutta Municipal Gasette on Se r 13,

1941." The acknowlcdgement might well have
added. “This article has also ap in
another local newspa which, p due
to an oversight, lai o mention its original
source .’

The article raises a few questions. What
kind of publication was the Cl.'utll Munictipal
Gazetic that printed such a superb literary
? What else did the Gazette offer its read-
ers? Where can we get some back issues?

The other question is about the identity of
the writer. H S Suhruwardy is definitely not
the politician, the one time Prime Minister of
Pakistan, Hussain Shahid Suhrawardy.
Hassan Shahed Suhrawardy, the
der brother (or uncle?), which | found out last
year from my friend, Rehman Sobhan who is
related to the Suhrawardy family through his

]

prayer hall. In one cormer, an E

was modelling the poet's head in ¢
another, a flerce yo

ish woman

, while in

man, a Pole perhaps.

was sketching ... . At t time, | thought that
the Poet's immobility and his closed eyces were
due to his posing for the artists in the room,

the Oxford Majlis. There, we would skin him
alive, to him that he was a worthiess

worm, who, in spite of his nationalist Eltl.:n-
t ek

sions, had done nothing clse all his life
the boots of British imperialism . . . Yel. they
(these ,visiting Indian politiclans) always came,
almost afraid of annoying us by refusing our in-
vitation, which would always
me as | had develo a gift for treacherous
bandishment. | u

us by mock humility,
thirsiing to be taught, while all along

MY WORLD

S. M. Ali

tacts, that sudden
Itis life in the intervals of words, that fac
politician's el-  yity of abstracting from one's surround-

ings. he shared with prophets and visionaries

wife.

Except &Er a hncmpiruc; L::w rﬂd;: "Tagore possessed the rare
Slll.hﬂl alesman, » - .
Cateutta dutly. 1 know Hitle about this unique  quality of being able to withdraw
Bhagell b aads i B ik & within himself at will. That

before the 19 &D:.l:u::mmm. mmﬁ;' that udd;:
just t 17 tion a m 8

her in English to Alexander Ke . the : - S b
::d ul'mthc prwl:;olﬂ.l v I"':Itlli)' one Communion lﬂ';:l the inner hﬂ in
short-lived exercise in soclal democracy —  the infervals of spoken words . .
which toppled by Lenin on Nov 7, 19177 A - !
w*:mme::hmm:mhuanr he shared with prophets and vi-
Kerensky's stature? Or was it later when sione ries."”

Kerensky lived in the United States in exile?
There was definitely some kind of an associa-
tion between the two. The article about
Suhrawardy in the Statesman made a mention
of it

Whether Suhrawardy — | mean, Shahed not
Shahid — taught English to Kerensky, he a
could twach anyone how to write superb prose

On other Indians who visited Oxford
“Naturally Indian public men in England used

lo dislike us

.. . In fact, it was a game of ours

to get hold of an Indian politician, cajole and
flatter him and invite him to the meeting of

our pariour. | could give a long list of distin-
gui indians whe were thus brought to
Oxford by me. Only one person tamed us, that
was Naidu; another was consistently
obdurate, and that was Jinnah. Even in those
days, he was a difficult ¥

On Bengali and Tagore : "1 am
ashamed to say that due to the defective up-
bringing. | was then, as | am now, t of
lengali, except of the most debased kind. So |
had heard with a certain amount of sceptictsm
ol the great popularity of the Tagore's verses
which were being sung, | was told, in every vil-
lage home in Bengal. Therefore, 1o me, as Lo
those who came o know of him through trans
lutions, the first renderings of his verses in

English came as a great revelation.”
The specific timing of Tagore's visit o
Oxford is not clear [rom the pilece by

Suhrawardy. It was probably soon alier the
poct recetved the Nobel Prize in 1913, There
were two other Bengalis we know who were
contemporaries of Suhrawardy at Oxford, Kiran
Shankar Roy and Apurba Chanda. If the piecc |

havwe quoted from is any guide, it was certainly

dreiat to be in Oxford at that thme.

| * ]
T ts a pity, there fan't a good blography
I English of Shahed Suhrawardy — as far as
| know and perhaps there isn't an.

anthology of his writings on art and lfterature

be entrusted to

to arouse their interest in

pretending thal we were
| knew
what fate awalled them once they walked into

cither. For reasons | cannot make out. unlike
rned t . Suhrawardy
tu to English. So, Shahed -
3engal's Mulk Raj Anand in art criticlsm — has
rcmained virtually an unknown quantity to our
young guneration of artists, pocts and writers.

Quite a [ew othcr Bengalis — Hindus and
Muslims — have suflercd the same fate. One of
them was S Wajid Alf whose picees were
recommended readings for us in our schools.

There were ‘also some very colourful per-
sonalities

A paperback on Germany | had once picked
up, perhaps in mid-fifties, from an old book-
shop in London contained some fascinating
detalls about plots which were hatched to
murder Hitler. A Bengali was said o be In-
volved in one such plot. perhaps a minor one,
and he was Soumendra Nath Tagore, a leftist
radical living in exile in Eu , who was ei-
ther a necphew or a grand ne of the great
poct. Tagore was et ofl by German
for lack ol evidence against him and allowed to
leave the country. He spent some years in
Moscow, before returning to British India
:thrtl'lewllpmmpﬂylmﬂdlndruth

Then an Intermediate student tn Calcutta,
just before our independence, | mel
Soumendra Nath Tagore he was released
in his modest but Lastefully furnished house on
Elgin Road, through the good offices of Uncle
Mujtaba All. During an hour-long conversation,
Tagiore was just as curtous to find out how | felt
about the future of soclalism in India as | was
to know about the plot 1o murder Hitler in
which he was reportedly Involved. We did not
get very [ar on either subject.

Now, find me a good blography of
Soumendra Nath Tagore. We will pay a good
price to use extracts from #t in the Weekend
Magarzine of The Dailly Star.

Last but not the least, whatever happened
to another Bengall, Lohani whose first name
CsCapes memory? A political extle from
British India, he scitled in Moscow which

rovided sanciu to many radical activists
rom South Asia, and was never heard of, not
even by his relatives like the late Fateh Lohani
or Kamal of the Press Inatitule of Bangladesh.

After all these decades, their memories —
or whatever ittle | know of them - casl their
shadow over My World. To quote from the in-
troductory poem by Kanti Chandra Ghosh in
his Hengalt translation of Omar
Khayyam, Wherever you may be loday, my
iributes will not go In vain.”

Problems of Bangladesh Politics X-rayed

" ANOTANTRER Shan-
kat: Bangladeshe” (the
Problems of Establis-

hing Democracy: the Case of

Bangladesh) s a book on an

array of inherent problems of

the institutions of Bangiadesh.

Bangladesh was conquered

many times and the

conquerors mel little material
resistance, but were absorbed
by the new land. The British
colonial rulers, who were su-
perior in all ficlds, as riders of
an civilization, de-

stroyed the old feudal political

BOOK REVIEW

Ganotantrer Shankat :
Bangladesh

(Problems of Establishing
Democracy : the Case of
- Bangladesh)

instftutions, shattered tradi-

tional economic patierns. New
forms were sought to replace
them but only to suft the in-
terest of the colonialists’
mother country, the historical
social inertia rooted here was
lefl untouched.

The objective of the colo-
nialist was tn annex the peas-
ant economy to the British
metropolitan economy, to ex-

te minecrals and agricul-
tural products for the
metropolitan centre,
stroy the local artisan, thereby,
and also by other factors in-
cluding lack of initiative on the
native's own part, preventing
him from plqyl:ﬁ his historic
role as the point in the
transition from manufactory to
factory, to link the colonial
market with the [actories of
Manchester and Liverpool, and
to ¢create an indigenous clite
through Lhe colonial education

The first volume of
‘Ganotantrer Shankat:
Bangladeshe by Kazi Malek ex-
amines the cxtremes of privi-
lege and deprivation which

had been characteristic of the

agmartan society of Bangladesh.
Achievement of |

meant no change these
peopic 80 cent

sion whatsocver. Society is
structured the way it is, not
because people chose to con-
struct them in a particular

way. bul because there are
necessary relationships be-
tween resources, technology,
population, social organisation
and ideology. The poor gener-
ally bear their poverty in si-
lence and isolation. Loyalty and
lack of initiative are by [ar the
most common :
The ruling class here, com-
prador mercantile bourgeoisie
— scholar — official class, has a
way of life that is largely in-
compatible with the change. It
is hard for industrial develop-
ment, or any kind of devclop-

- &
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ment, to occur except under
official patronage. The burden
of an ancient culture weigh
heavily on Bangladesh and few
have detached themsclves rad-
ically from the past. People are
not receptive to change.

Kazi Malek points out that
during a very critical period of
history when colonfalism was
tatlored to fit the changing
circumstances of the twentieth
century, the uttlitartan inter-

pretation of Marxism, made by

Lenin, by contemplating the
posaibility of overleaping the
middle class revolution by setz-
ing power proved to be of sig-
n t impact for third world.
According to the Marxist the-
ory the growth of a capitalist
economy must [irst cause a
middle tlass revolution to de-

) feudalism and to set up
lll':{ﬂbtfl.l political institutions
appropriate to a bourgeoisie
society. Only then there be any
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by Waheedul Haque

and capitalism. In 1848 and
even a good deal later Marx
had believed that a socialist
revolution was imminent only
in France or perhaps in

. The closest analogue
to Russian situation was
Germany, which he ed

trav-
cled by France. Responsibile
Marxists could only support
liberal reforms that would
strengthen the working class.
in "What is to be Done,’ pub-
lished in 1902, and clsewhere,
subsequently, Lenin made a
startling emendation of ac-
cepted Marxian theory. He
said.” A tradec union movement

is incapable of developing a
revolutionary ideclogy for it-

sclf. So the choice for a revolu-
tionary party is the only option
for indoctrinating it with the
ideology of socialist intellectu-
als.” This explanation necatly
solved the problem of the
revolutionary intellectual of the
Eastern World, accustomed 1o
think of the rewvolution or
change of system as something
that must be brought to the
masses [from without. For him
the maker of the proletarian
ideology was not a social class
but a small group of middie
class intellectuals, professional
revolutionaries, later turned
professional politicians.

Kari Malek, with rare in-
sight, presents us with an ex-
pose of what ails leftist politics
in the Third World specially
Bangladesh, when he says that

in origin the excuse for the
above was the backwardness of
the Russian working class, but
it became characteristic of all
communist partics, and subse-
uently of all the politicians of
Third World. This concep-
tion is ultra-intellectualist, be-

cisions.

So the politiclans, profes-
sional politicians, hoping to
caplure state machinery, con-

irasted consciousness and
spontaneity, and they have an
exaggerated confidence in the
first and ingrained distrust of
the second. It is natu-
ral that the frustrated intellec-
tuals, iIncluding the

keenly aware of their isolated
superiority, with deep aspira-
tions, ¢ themselves in
taming human destiny and re-
ducing politics to be executed
under bureaucratic direction
and control. S IR

The 270 page big work
comprising around 90,000
words couching well-re-
scarched information and en-
lightened obscrvation Iis
somewhat overbearing. The
rather sloppy preoduction
makes it more so. But that
should not deter one from go-
ing for the Karmel which
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Tamizuddin's Stand for Democracy

by Razia Khan

N the 26th anniversary under yowur chabrmanship was
Oufliudﬂhpnnpk-‘hn set up by the Basic Principles
knew him might remem- commitiee af s latest session
ber the late Tamiruddin Khan © report on all matters relat-
for his desperate fight to keep ing to Baluchistan the stales
alive the torch of democracy in and the Tribal Areas in so for
Pakistan. He challenged the as the framing of the constite

of the dissolution of tion s comcerned
Constituent in court. Very early dectsion on these
While he won in Sindh matters is necessary. t was
court, the rnment took suggested at yesterday's meet
the case to Supreme Court ing that a meeting
whose verdict went against of the special committee
him. The dissenting British showld be convened as early as
Judge A R Cornelius said.”" | possible for darification of
place the Constituent Assembly ideas as (o work ahead |
above the Governor General would suggest that you may
firstly (because) the consembly kindly send the secretary of
was a sovereign body, secondly the consembly and ask him lo
the statutes under and In ac- -:d.lnmﬂ:‘i'ﬂu“
cordance with which the Gov- tee on a date. Mr
ernor General was o Hasan Mohd Khan is at pre-
function were with in the sent in charge of the current
competence of the consembly duties of the secretary who has

to amend. gone o America
With the supreme court's Yours sincerely
verdict against the late Sd / Taminuddin Khan

Tamizuddin Khan., Pakistan

into the arms of 3. Buth teburd
NMr Khan was Karachi Nov.22, 1952

dictatorship.

often accused with other

a few letters written to the
prime Minister reveal his anx-
lety to accelerate constitution
making.

3. Bexth Island
Karacld Sept |8, 1952

My dear Prime Minister,
Kindly refer to the discus

sions of the informal meeting
held yesterday qfterncon at
your residence. As destred by
you on that cccasion | am (nlt-
ing your attention te .the fact
that early steps are necessary
to be taken with regard to the
matters:—

(1) Securing the servicer of
Str Teremy Ralsman (o rec-
omunend sultable financial al-
location between the centre A
the units under the new con
stitution.

(2) A

Robert Drayton who is soon re
his office. As
to
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ing sent to you along with this
letter.

With kind regards, yowrs
sincerely

oo e

democratic

‘Mr D N Pritt, the eminent English lawyer known for his
ities, is seen seated in the picture taken

e

during the Tomizuddin Khan case, with Mr Khan while

Mr Mirza Ghulam

Hafiz and

Mr Hamidul Hugq

Chowdhury are seen standing behind.

ANAKCHAPA Chakma,
who is well-known in
the city for d
with "Chakma”, "Muru”

| other tribal subjects, held an

exhibition at "La Galerie”, along
with her husband Khalid Md.
Mithu. Going by the quality and
sale at the . the exhibit
was undoubtedly a success.

When asked why a lot of
people say, that just because

was from the eth-
nic group, she was being pro-
moted by certain groups of art
enthusiasts, Kanakchapa ex-
plained, "In Bangladesh nobody
else is dealing with this sub-
ject. | feel | am struggling hard
to reach my goal. | am born
and brought up in the tribal
arca. It 18 natural that | shouid
delineate it. When | go before
the canvas, the environment of
my childhood naturally influ-
ences my work. It is in my sys-
tem; | cannot avoid it. Another
reason why | deal with tribal
life is that {n doing this | am
attempting something
markedly different.”

Replying to the question as
to why she chose her style in
the impressionistic manner,
with a combination of bright
and soft hues, the artist elabo-
rated, "l could have gone on to
pure abstraction. | feel that if |
had indulged in abstraction
alone, | might have lost my
goal and identity. My work
might have appeared like
someone else's creation and
my indtviduality thus would be
lost”.

In "Curiosity” there was an
impressionistic background
which had touches of yellow.

The llﬁn: was wearing a "sart”
and the backdrop had been
delincated with soft hues. An-
other woman seated, in front,
could be clearly understood.
The [act that the main face had
no details lent beauty to the
composition. There were
scratches and dashes on the
main figure. The colours in the
composition were blue and
pink, with touches of .
yellow ochre and blue.
"Whatever colours | have used
in my work have been inspired
the tribal clothes. In
'‘Chakma’ clothes, bright
colours are used. Like green,
red and yellow,”
elaborated, "Tribal women al-
ways carry baskets behind

Of Ethnic

them with vegetables, rice,
seasonal fruits ete. They get it
from the gardens on the hills
and dales.”

As regards the pilece
"Moment”, once again it was
impressionistic and this was
presented in a delectable

manner with a lot of dots on
the blouse, and a swirl com-
prising the rest of the apparel.
Brilliant vermilion hues, with
scratches in the work, lent
further aesthetic beauty to the

TWO WOMEN, oil on canvas

by Kanakchapa
composition. At the back is a
rectangle patch, with masses
of green. The colours had been
put layers upon layers. The ef-
fect had been gentle and so-
phisticated. The viewer was
compelled o note that the
artist was dwelling on the
theme of the Hill Tracts.
"Morning” had the subject
of a woman drying fish — on
bamboo poles at a t — and
even above the thatched home
on stilts.” This fish must have
direct sun 1ight,” Kanakchapa
commented. The girl, the sub-
. had been done iIn soft
colours. A boat 0o had been
included in the composition.
in another creation, once
again, one saw a Chakma
r who had been de-
pic as returning home (o

her mother, collected
items for her family from the
woods., Trees and hills had
been brought up. The "Pinon”
and the "Khadf” had been ac-
centuated with care, precision
and dexterity, in red and white

zigrag patterns. The figure was
out-lined in grey, with soft
sweeps. The effect was almost
that of a sketch. One of the fig-
ure’s leg was outlined in black,
and the other had gentle grey
outline. The Chittagong atmo-

1_ A “x '
- .‘ i
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by

which clearly denoted the ori-
gin of the subject, as well as
the theme. The composition

had been completed with
bumnt-sienna, b and white.

There was t another
piece that had a sketched ef-
fect. There were designs of
curls and swirls in green, yel-
low and vermilion. The back-
drop was light . It was
completed in blue, black, with

L
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by Kanakchapa

sphere had been captured
well.

The artist's favourite piece
recalled her youth in her
home, "At that us;i Itlichew
'‘Rangamati to be " Every
moment there was enjoyable,
and benefit of the present vi-
cissitudes | now confront in
Dhaka,” Kanakchapa explained
that it was a collage of differ-
ent coloured textures, which
had bits of straw, and had been
obtained from "MCCC.,”" Me-
hmndpu:;lm longer find

{ t it was in my
urlywd-yl. | find it colouriess
and Insipid. A tribal young
woman and her home has been

touches of purple, green and
red. This d a Chakma
girl and had been done on
photo paper. with paints.
added on. Children’'s soft im-
ages had been left in the origi-
nal photo form.

Each of her work, had high-
lighted the vital factors in
Kanakchapa's mind. She had
not left out any vital details.
Her work had not created a
confuston in the mind of the
viewer, despite the inclusion
of ex tion. In some of
her work she combined paper,
photos, newspaper sketches,
waler colour and ofl. Yet the

fused by her creations, as has
been sometimes the case with
rcpeated themes and experi-
mentations. The artist had also
brought in the theme of
women's domination in a
man's world which is dear to
the hearts of sections of art
enthusiasts. Her work, again,
had universal appeal as the
uplift of the downtrodden is
the theme of many newspa-
pers, books, magazines, sym-
posiums, seminars — both at
home and abroad.

¥ ¥ ¥ ¥

In “Luck”, Mithu, the other
ter at the exhibit, had pre-
sented the theme of fortunes
and bad luck. This has been
delineated with the represen-
tations — a dice-board and
three dices of different sizes
placed in an arresting manner.
There were squares in the
backdrop in which the artist
had used green, red and blue.
In the "Power” piece the “ring’
symbolised power. It was a
"white king" that was focused
by the artist. Mithu explained,”
1 wish to tell the world that
the fair races arc still dominat-
ing the dark ones.” The com-
position in that piece included
green, yellow-ochre, domi-
nated and subtly blended to-
gether with black and white.

This was geometrical in pre-

senlation.

In "Hope", there were cycle
wheels depicted by blue cir-
cles, which ran in a diagonal
way from the top to the bottom
of the composition. Blue, red
and white hues had been care-
fully employed in this pfece.
The white, in the composition,

represented success. Three

were wheels — part of a
rickshaw — wh;l:ﬂl'l_d h;:
carefully juxta in t
painting. struggle of the
downtrodden in this complex
world had been well empha-
sised.

"Survive” was a view from a
window, A grey and red light
could be seen inside the room.
The artist explained about that
work, “We are trying to escape
from hardship to peace and

Angles, S)_zmbols and Swirls

harmony”.

.In "Childhood”, one found
an eye sketched in the left
lower end, while there was a
kite in the right top end. This
obviously represented the
carelree days of one's youth.
The designs and formations
were neat. The dominating
colours used were pulsat
green and red, with a lot
white thrown in for ;ood mea-
sure.

“Life Line” depicted life in
Bangladesh. Scratches had
been used while a cross in the
backdrop had been highlighted
with a red circle. The back-
ground was kept a subdued
one. The rings that repre-
sented life were in the pattern.
The rings,’ representing a
rickshaw wheel, stood for the
struggle of the average man in
the country. The final effect
was sem{ abstract and cubistic.
Blue, green and grey colours
had been used. -

"From the Tree® was an-
other fascinating piece created
from impression of what the
artist had found in the roots of
a tree. Taking the texture from
that, he had composed the
"eye'-catching” ptece. This ab-
straction was grey and in-
cluded dots, with a heavy grey
bar in between the detalils,
added to its beauty. ‘

Kanakchapa and Mithu had

proved themselves a promising

set of painters. This was apart
from the refreshing com-
raderie they have had to offer
to any viewer who cared to
visit their display. They even
took pains to explain their
work with patience and
suavity. Their awards and dis-
plays, here and overseas,
proved their success as
promising conlemporary

artists with guts and go.

The columm WRITE TO
MITA has been held
over for next week due to
unavoidable circum-
stances.




