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Highlighting Basic Aspects of Social Issues

OCIAL research has be-
come a prime concern
for scholars, academict-

ans and of almost
all disciplines. As a matter of
fact, social researches are no
more the exclusive intellectual
ventures of the social scien-
tists alone. A comprehensive
and holistic approach and
methodology are needed to
understand and analyse the so-
cial processes and (issues.
Keeping that in view this book
is being written primarily for
those having no previous back-
ground and formal training in
rescarch. Any beginner in so-
cial science research confronts
a number of problems. The
most common questions those
may arise in the mind of a
freshman are: What is rescarch
? How to find out a suitable
topic of research ? How to go
about the investigation into the
selected topic of rescarch 7
What is the most appropriate
methodology to conduct re-

search into a particular chosen
topic ? These are perhaps a
few among many other queries
that arise in the mind of a
trainee. A considerable amount
of time, energy and intellectual
resources i{s also spent by
many beginners in [inding out
a suftable topic and an appro-
priate methodology of re-

search. In addition, many sufl-
fer from misconceptions about
rescarch in social science.
Expericnce suggests that these
are rather common phe-
nomenon.

Considerable amount of
progress has been made in re-
search in different fields of
social sciences in Bangladesh.
Yet the findings of these re-
searches and particularly their
methodologics are known only
among the scholars and pro-
fessionals of the different dis-
ciplines. When writing a small
dissertation or a short paper
for their course requirements
both under-graduate and grad-
uate students in the higher
academic Institutions of
Bangladesh face enormous dif-
ficulties. Even some of our
bright students feel diffident
in writing a long essay on a so-

cial science research topic.

This is primarily due to the
lack of introduction of clear

ideas about research method-
ology to our students at gradu-
ate and under- uate level.
Dr Salahuddin Aminuzzaman
has written an introductory
text book for our students
studying social sciences at
higher academic institutions of
Bangladesh.

Having the frst privilege of
reading the various chapters of
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the book, the present reviewer
who has his own students in
mind feels now more comfort-
able and happier to be able to
suggest his students to have
this book on their book
shelves. However, a briel re-
view of the principal contents
of the book is necessary to jus-
tify the recommendation to
the readers. The main text of
the book has eleven chapters
and it has also one appendix
and a bibliography on the se-
lected references. The first
two chapters are essentially
introductory in nature. These
two chapters discuss the
meaning and nature of and ap-
proaches to research to socjal
sciences. These highlight
somec of the basic aspects of
rcscarch in social {ssues. As
mentioned earlicr the begin-
ncrs can remove some of their
misconceptions by reading

these two chapters. In particu-
lar, the figures on pages four
and twenty four, the author
presents in a schematic form
the process involved In a re-
search and attributes required
of a researcher

It must, however, be men-
tioned that the core of the
book is contained in chapters
from three to nine where the
author discusses wide ranging
issues like rescarch methods,
rescarch design, steps in so-

ty of nmphntll.nd choice

sampling techniques are
discussed in a manner that can
be easily gras by a fresh-
man in this fNeld. The vital el-
ement in empirical social sci-
ence is data collection — its
collection, analysis and pre-
sentlation. Most trainees are
unaware of the details involved
in this respect. Chaptery seven
and eight discuss not only var-
jous methods of data collec-
tion, questionnaire preparation
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clal research, sample design,
mode of data collection, data
presentation and analysis, and
reporting research [indings. In
chapter three various rescarch
methods and their limitations
are discussed at length. It
deals with methods Hke con-
tent analysis, descriptive
method, survey method, case
study ctc. A very important
chapter of this book i.e., chap-
ter four {s devoted to research
design. It discusses the formu-

lation of hypothesis, model
building and format of re-
search. In chapter five various
steps in social research are
weIIIJ discussed. It emphasizes
the question of identifying a
research problems and choice
of variables and data collection
etc. The most important chap-
ters of this book are chapiers
six, seven and eight. The is-

sucs related to sample design,

and pre-testing but data col-
lection agencies in Bangladesh.

Particular emphasis has been
given on how to present data,

construct table and interpret
them in a meaningful way. The
examples nonp from
111 to 115 will be extremely
use full for our students. The
final core chapter of this book
f.e., chapter nine discusses in a
very lucid way how to write up
the results of research. In a
way this is the most important
chapter for young students. It
appcars that the pages from
121 to 131 can be practical
guide for a rescarch paper
writer. It -has clearly outlined
the basic structural format of a
rescarch report.

The last two chapters, i.e.,
chapter ten on the use of
computer in social research
and chapter eleven on priority

areas of social research in
Bangladesh are only informa-
tive in nature. do not
form the core of the The
use of computer facilities is so
widespread in these days that
the inclusion of some basic in-
formation about them in this
book 1s well justified. The last
section dealing with priority
arcas of social research in
Bangladesh is undoubtedly an
important chapter. It indicates
some selected but critical ar-
eas that should draw the at-
tention of soclal rescarchers in
Ban h. But this has been
too f. The author should
have given little more detafled
in fllustrating the research
problems and indicating the
methodological aspects of the

proposed research topics.

Such briel identification and
fllustration may confuse a stu-
dent researcher. In a revised
edition this chapter can be
lengthened for a better under-
standing of the readers espe
cially the students of social
sciences,

With his substantial amount
of research experience as an
inter-disciplinary scholar and
teacher, Dr Salahuddin
Aminuzzaman has been suc-
cessful in presenting a lucid
introductory text book on re-
scarch methodology. This hhas
been made possible by his style
of presenting many technical
issues in a manner that can be
easily understood by the read-
ers. Yet the book has been pre-
sented as a competent piece of
work.

Though written primar-
ily for the graduates and un-
der-graduate students, sea-
soned researchers will find in
this book a coherent descrip-
tion of all that is fnvolved is
social science empirical re-
search. | feel very strongly to
recommend this book as basic
reading for every social sci-
ence research student at
higher academic institutions of
Bangladesh. It could also be a
useful handbook for any prac-
tltinnr:r interested in social re-
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Searching for Perfection

by Aasha Mehreen Amin

F music is a basic need

for most of us it s the

very cssence of life for
Sujit Mustala. Even aflter 16
yecars of exiensive training in
classical music he still feels
there is so much more to
learn. “To understand classical
music”, he says, "one neceds to
understand both the' language
and the mood — something
that takes a Jlong time.” With a
diploma in higher eclassical
music from Shilpakala
Acadcmy. Sujit s now on a

Sujit Hu.a

scholarship in Dclhi where he
has been trained under the
most renowned ol gurus. They
include Pandit Amarnath
Chowla, Amir Khan's closest
disciple, Shanti Sharma and
Shanti Hiranand, Begum
Akhtar's disciple, for training
in Kheyal, Thumri, Dadra and
Ganal. In Bangladcsh his Lea-
chers included well known
classical artisles such as Mihir
Lala, Mithun Dcy, Akhtar Sad-
mani and Phool Mohammed.
According to Sufjit, the best
trnini:‘f, an artist can bc
eXpos lo Is guru shishya
parampara by which teaching
is done on a onc to onc basis.
Traditionally, training in clas-
sical music was done undcer
particular gharanas by musical
[amilies, Each [amily would
leach thefr disciples, usually
mcmbers of the family, a dis-

Theater Guru Performs in the Midst of leence

URSIIARAN Singh calls

his work a form of m-

odern rural theatre. lle
has becen performing on the

backs ol horse carts, on factory
Noor, in ront of bus-stand and

in simply conslructed stages in |

the villages of Punjab.

The subject matter of his
plays s unashamedly political,
influenced by radical commu-
nist lcanings from his student
days. Since he started writing,
while an engineer in the mid-
fifties, his plays have dealt with
the problems of the common
worker.

Singh's genial, avuncular

manner, a greying heard and a
physical slowness brought on
by age — he 18 now over 60 —
conceals a ficry commitment
to the causc of the common
people sullering amid violence.
Occasionally it expresses itsclf
in controlled explosions of
anger,
“l do not believe in this
unity of India,” he bursts out,
his voice rcaching a higher
pitch, “especially the present
unity where the Indian gov-
ernment rules without taking
into account the enormous cul-
tural, regional and religious
differences among the pcople
of India."

For a decade this zeal has
been directed at portraying
the violcnce by Sikh extrem-
ists and fuclled by the repres-
sive tactics of the security
_forces on the Punjabi people.

Kulbir Natt writes from Chandigarh

- GURSHARAN SINGH
{ F- ||' ' I | I- .

In the villages the audicncces
reach 4,000,

Ilis plays arc rrir.ica] of lhc
religious cxtremists who usc
violence to achicve the cre-
ation ol an independent state

called Khalistan, "Land of the
pure.”
Singh has had his life

threatened by assorted reli-
gious political groups. It forced
his away from Amritsar, the
religious centre of the Sikh
community.

He now lives in Chandigarh,
capital of Punjab. The death

threats have not disappearcd.
Singh thinks, "they arc [alse
alarms,” but last ycar two the-
atre associates were killed for
continuing to criticise the ac-
tions of the extremists.

Despite the warnings, the
commitment continues. He
says : ‘1 wanl to tackle the
causcd of the common people.
People are suffering from this
lifc which is increcasingly full of
terror. [ try to depict the pains
of the local pcople.”

Some theatre critics have
found his plays lacking in artis-

A violent campaign by
separatist Sikh extrem-
ists and action by secu-
rity forces to stop it has
wrecked the Indian
state of Punjab _for more
than a decade. It killed
5,000 people last year.
Threats of violence have
silenced many critics,
but theatre director
Gursharan Singh contin-
ues to speak out. Singh
uses his brand of politi-
cal theatre to take his
secular message to vil-
lages and has called for
an end to the "death

game in Punjab."

tic subtlety, but the popularity
of his performances is proved
by the numbers of people who
contiinue to turn up despite
extremist thrcats to stop
them.

Stage pcrfurmances are

rotected by a group of armed
pcop ple. Singh says his message
of "the three planks of social
justice, sccularism and anti-

recpression” is at least getting,

across to a small section of the
pcoplc.

Not only the extremists
have been upsel by his politics

and ability to get a message of
sccularism across to the peo-
ple. The government has also
taken action against him. In

1976 he was arrested during

the emergency period when
the government clamped down
on criticism of then prime
minster Indira Gandhi. He was
pcrhaps the only theatre per-
sonality in Punjab to continue
his cultural activitics.

Today, Singh blames in
cqual measure the government
for the violence in Punjab. le
believes that continuous gov-
ernment demands on the ex-
tremists to accept a political
settlement within the [rame-
work of Indian constitution
will only delay constructive
dialogue between the extrem-
ists and authorities.

He says the authorities have
to recognise the diversity of
India and work towards
greater autonomy to various
states. "The Soviet situation
has taught us that there is no
such thing as unity of a na-
tions,” he says.

‘Tlowever, Singh is not alone
in believing that the futurc lies
in "the three planks.” lle has
joined other artists who carry
the message to the rural areas,
And his theatre has influenced
a younger group of writers and
directors. |

He says about his latest play
called Gulabi Puag of Pink Tur-

ban : "it symbolises the gaiety
and spirit of enjoyment that is

part of the Punjabi people. In
spite of all the trouble and
hard times the spirit s still
there.”

Singh {s respected all over
India. He has also been well
received by Pu Tive
ing in Hﬂttn, m the
United States.

Apart from threatre work,
Singh has published short sto-
rics and ms. He has also
written plays for the national
televiston — getting his secular
mcssage across to a wider au-
dience.

Like many other secularists,
Singh is worried aboul growing
[lindu revivalism in the coun-
try. He believes that even
though Punjab may be suffering
from Sikh fundamentalism, a
rising tide of Hindu fundamen-
talism in India could under-
niine the secular nature of the
society.

According to Singh, Bal
Thackarcy, a Hindu militant
political leader in Bombay,
"wants Sikhs to remove their
turbans il they want to live in
India. And if Muslims want to
live here, Thackarey says, they
must adopt Indian culture.”

Adds Singh : "It is so for
this reason that I must con-
tinue my work and [ight
against this tide of fundamen-
talism.” — GEMINI NEWS

sfreelance alist. He re-
cently visited Punjab.

A Portrait Gallery of Amusing Publicity Figures

funny figures

M uacd [or publicily pur:
poscs In Germany —

such as the Jittle man in
advertisements for HB cigare-
ttes, the amphibious Lurchi for
Sala-mandcr shocs, or the frog
for Erdal polishes — have
acquired fame and become
unforgettable contemporaries.
Small wonder then that these
herocs of the advertising world
arc now Lo have of their own
place in a muscum. True, it's
still only an idea which, like
the proposed Werbemuscun
(publicity museum) itself, is
awaiting realization In
Frankfurt. Be that as it may,
these endearing little logos
have already taken part in an
exhibition in 1991 organised
by the enthusiastic members of
the publicity-museum associa-
tion during the "Management
and Marketing Services
Trade Fair.”

In other words, the general
public has already had a fore-
taste of what a publfcity
museum can offer. As long as
there is no fixed abode avail-
able for promotional objects
worth seeing the association
will go on holding exhibitions.
Heinz-Michael Bache, a mem-
ber of the association's com-
millce, promises to arrange
one show a year to convince
potential financial backers of
the idea. The financier upper-
mest in his mind is the City of

Advertisement Museum Planned in Frankfurt

The bear representing a brand or condensed milk and the fire salaman dar used as a tr:dt
mark by a shoe firm by will also take up residence in the publicity museum which is planned

to be set up
assembled.

by Hans Riebsamen
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in Frankfurt-on-Main and for which many exhibits have already been
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possible to fou

Franklurt. The lalter intends
to subsidize the planned mu-
scum in the same way as its
othcr temples of the Muses,
says Bache.

Although the Mayor of
Frankfurt and the head of the
municipal cultural department
are basically interested in the
project, discussions with the
city authorities and those
responsible for promotion of
economic development in
Frankfurt have still not pro-
duced any tangible results. The
main metropolis’'s collers are
currently sulfering from anor-
exia: economy is being prac-
ticed in all quarters of Frank-
furt. The Magistrate (City
Council) doesn't think it can
afford a ncw museum at the
prescent Ltime.

Despite the set-backs sus-
tained thus far in the quest for
sound financial backing for the
publicity museum, the associa-
tion has not lost sight of its
aim of having it own premises.
The initiators are convinced
that such a museum {s needed.
After all, they argue, advertis-
ing is also a vehicle of culture
since it reflects public thought

and behaviour. By means of a
publicity museum, the associa-
tion intends to show that
advertising is an indispensable
factor in a free-market econ-
omy. And {f rﬂ:IJ does prove

a publicity

muscum, it will be the [irst in-
stilution of fts kind in the
world. The fact that Franklurt-
on-Main has been deliberately
chosen as its [uture site is not
surprising . After all, "Main-
hattan" — as il is sometimes
called — is the German publi-
city metropolis: it is here that
40% of German advertising
business takes place with a
turnover of Dm 15 billion.
Boasling 750 firms in the pub-
licity sector — of which 250
are advertising agencies em-
ploying about 10,000 persons

obvious choice as the site for a
publicity museum.

The assurance {s given that
there will be no lack of things
worth exhibiting. The associa-
tion already has numerous rare
nbljecta in its possession: from
billboards to metal placards
which the advertising sector
was wont to use in former days
as their message-bearers. Once
the museum has acquired its
own premises, the association
thanks to its numerous con-
tacts — will be able to come up
with important collections
within a very short time. The
actionigts have made one thing
quite clear from the beginning:
their muscum will not become
a fossilized institution. On the
contrary, they promise a "place
of permanent communication.”
And communication is some-
thing advertising experis
should know all about.

— IN Press

tinct style which had evolved
over gencrations. Each guru
would, thercfore, pass on his
gharana to his djsciple whe
would, In turn, do the same
with his pupil. Sujit himself
has been trained with a style
known as ‘Indore’,

He criticizes the methods
used in Shantiniketan where
he has studicd music for a
short while, saying. "They use
the samec technique as iIn
Bangladcsh — one teacher for
many students.” The problem
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of learning music in universi-
tics where so-called degrees
are given out, Sujit mainlains,
is that with so many different
teachers, cach of whom has a
diffcrent style, the student is
exposed to such a mixture of
stylcs that he cannot acquire a
particular or distinct one. Each
gharana has its specialitics that
can be altained over a long
period of lime and ‘only under
guru shishya paramparea, says
the singer. "That's why | Jefl
Shantinikctan and went to
Delhi where guruff is scnsitive
to cach pcrson’'s weakncsses
and nccds and so works on
that.”

Commenting on the attitude
of Bangladesh towards classical
music, Sufit says indillcrently,
"The taste in- music here has
been spoilt. Most pcng]c can-
not dilferentiate clween
thosc who can really sing and
those who can’'t.” This igno-
rance Sufit altribules Lo our in-
ability to create a proper musi-
cal atmospherc for our young-
sicrs. e gives the example of

Indian radio and television

where classical music is con-
tinuously being played which
automaltically conditions peo-
plc se that they begin té
acquire the taste for it. The
connoisscur of music says,
"Classical song cannot be popu-
lar; it s mecant for a select
crowd and TV and radio have
an important rolc in crecating
this sclect group.”

Among Lhe diffcrent ramifi-
cations of classical music
‘Kheyal” is onc of Sufit's
favourites. "It 18", hec com-
ments, "very mathematical and

more difficult than lcarning to

bc a doctor. Some people have
good voices bul even then

rewaz is very important and

Singing H-hrlndrl

ImMmcnse ure o and
he admits he the latter
with a raag base he says,

ance, nol lo mention undeni-
abic talent. As he sing one of

his father's songs his [ace
creases into a brooding In-

plane
_both electrifying and mfnl

al the same time. Later afler
llnglnf a light romantic song
onec ol his own compositions,
he says that a voice starts o
mature aflter the age of 30.
"Before this, when we teach
others how to sing we are
blufling,” he adds bluntly.

Singing, however, is as nat-
ural for Sujil as breathing. He
has been singing since he was
scven years old. His late father,
Abu Hcna Mustafa Kamal, the
well known poet, professor
and director of Bangla
Academy, has always been a
great inspiration. "My father”,
says Sujil, "used to sing very
well and encouraged me a lot.
I used to just love singin
Then when | was in class
my voice broke and | couldn't
cven hum. It was a very trau-
matic time for me,” he la
Even now afller almost 18
ycars, his fathcr's own love of
music conlinues to inspire
him. He is bringing out a cas-
scite of songs written by his fa-
ther and composed by Sujit
himsell.

Among his favourite pas-
times — Sujit admits that he
loves r_'nnkfng although a
‘'reliable source’ accuses him of
betrig'a bit of a game
maniac. When asked whether
there {s a connection between
cooking and singing he smiles
cnigmatically, and says that In
order to perform rewaz, one
must have a stomach, a
singer should love light food
since acidity allects singing.
Yoga, rcgularity and discipline
arc also reccommended for
modulating a good voice, says
the scrious singer.

----- CREFLECTIONS
The Other Man's Death

Continued from page 9

feelings for others. My identity
oftcn overlaps with those that
are my “friends” as wcll as
those that are my “encmies.”
lHowever, in terms of sym-

pathy John Donne expected a
response deeper and more
consistent. He saw the whole
of world as a map of intercon-
nccilfons between people.
Since the entire world suffers
a numerical loss at an individ-
ual's decath, then every other
individual feels the subtraction
equally —that is, If onc feels
connccted to the world. To
Donne, the teeming populace
in the slums of Bangladesh
would not just be dots; rather
he would fecl them to be close
relatives.

Of course, the problem with
us, the ones who arec not as
sentimental as Donne, is to ac-
tually identify ourselves with
the world, let alone feel con-
nected to it. The map of inter-
connections usually ends with
our own country or community
or sometimes only our own

family.
The thesis of Donne's
statement, however, tacitly

| asks us to be truly sincere with
Frankfurt-on-Main seems thc |

ourselves. Would we, in all
honesty, want to die or suffer?
If we don’t, why should anyone
else? | feel deep sorrow at the
death of a relative, but that
does not mean | would become

unfamiliar il | feel sorrow for
the death of a stranger within
my community. At the same
time, | can sympathize with
the death of a countryman, but
feeling griel for a foreigner
would not make me unpatri-
otic. After all, every human
being has a heart, a mind, and
a soul just as | do. As | value my
life, so do they. Perhaps, this
commonality among humans is
the basis of our interconnect-
cdnecss. In this analysis, even
the death of our enemies be-
come worthy of our deepest
sympathy. To Donne, Arab fel-
low feeling or Israeli fellow
[ecling would be replaced by
human fellow feeling — | can
be a good Muslim and feel loss
at the death of a Jew.

Well, we are all pre “ﬁ
people, but it is part of human
nature to be indilferent, care-
less about what is not known,
or even unfeeling at a enemy’s
predicament. But if we don't
fcel sympathetic to the deaths
that we are power less to pre-
vent, how would we be alert to
the deaths we can put an end
to?

John Donne's poem ends:
"Ye, therefore do not ask for
whom the bell tolls, for
thee.” He was referring to the
ringing of church that
signified the death of a person
in his community. Perhaps,
one feels diminished
decath because one sees
in it. After all, sorrow for oth-
ers, in the end, is simply sor-
row for oneself.

- Two Poem

s by Gazi Sadeq

[ife 1s Like...

Lile is

like an onion,
while peeling oll layers

you continue
to weep on.

Reputation

You cannot build a reputation

On the things you're going to perform;
You can only achieve it on what you've done

— And that Is the norm |




