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HEN life is at fts most

encrvating point In

scorching Bangladesh
it fs just right in Shillong, now
the of Meghalay. While
May usually {s warm, even at
this time the cool, gentle
breeze of the mountains is a
welecome change for the visitor
from the plains. But it is not
just the weather that beguiles.
It is the fecling of timelessness
and nostalgia that grips one as
suddenly as the tropical vege-
tation changes into an ever-
green haven of pines and oaks.
Something in the way the
winding roads seem to disap-
pear into the mist, thc way
waterfalls gush out in the mid-
dle of nowhere and the shower
of wild flowers spraying the
purple hills, transforms onc
into a fairy tale world with
hidden mysterics at every cor-
ner. Perhaps il was tLhis inex-
plicable feeling that inspired
Rabindranath to write his
‘Shesher Kabita' in this idyllic
hill station. Alter morc than
“alf a century since then,
Shitlong has rctained its mys-
- tic and breathtaking beauty,

According to tradition, this
hill statiorr at an aititude of
1500 metres above sca level,
derives its name from a 'Khasi’
named U Shillong who {s said
to have meet a on Shillong
Peak where the capital is situ-
ated. The was then named
U’ Lei Shillong or a god first
seen and owned by U Shillong
and is held in great reverence
by all the Khasis — the majority
tribal population of Shillong.

The best way to get to this
land of legends is to drive up
to the Tamabil beorder in
Sylhet alter which the journey
to Shillong is a mere threc
hours Curiously, it is only a
strip of land called 'No Man's
Land' that separates Tamabil
on the Bangladesh border from
Dawki on the Indian side. No
one seems to know how this
originated.

The drive up the stecp hills
is exhilarating. Looking down
one can sce hundreds of
Bangladeshi boats collecting
boulders from the river banks
and feel a little sorry for Lhe
fishermen who cannet
the crisp, virginal air af the
mountains. The road, aller

ng a long and speclacular
ridge, becomes siceper as it
gocs through a sharp bend ap-
propriately called the Devil's
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where one can stop to have
swcel, fragrant tea made by
the local women who are usu-
ally reflerred to as ‘'kong
[sister).

As one drives on Lhe pines
become denser, the roads
steeper and the pleasingly air
cooler. Entering Upper
Shillong il is easy to see the
reason for its appellation —
'‘Scotland of the East'.
Delightful little cottages with
soothing green corrugated
roofs scatter the hills; the
hedges, trellises of rose bushes
and sprays ol pansics, daisies,
pclunias and rhododendrons
in a medley ol rainbow colours
— make this perfect little hil)
station right alter the English

heart, It must have mﬁ:] mﬂ
for the Dritish to give up %

coal haven that they had once
created so lovingly and pos-
sessively.

There are many places of
interest in and around the cap-
ftal. The closest is Ward's Lake
named aflter an Englishman
named Ward and located right

in the heart of the town. llere
onc carv just lie around the
flower beds, stand on the
bridge to feed the. orange-gold
fish or go on a romantic boat
ride. There are always pcople
near the lake especially in Lhe
late afternoons when the sun is
less fierce. But many locals be-
lieve that the lake harbours an
cvil spirit that claims at least
one life every year by luring
people to commit suicide.
Shillong is full of tales of
ghosts, haunted houses, rest-
less spirits and black magic —
things to ponder on when one
lies at night in a cosy cotiage
listening to the crackling fire
place against the wailing winds
and creaking doors,

Another mn-mfém_ L

only 20 minutes away

lown, is Bara Pani. About 300
to 4000t deep, it is one of the
most beautiful places in
Shillong. The waler is a silvery
greenish blue against the
strips of land here and there.
With mist covered hills sur-

rounding i, Bara Pani, espe-

by

R A

ith fascinating purple hills, soothing lush green pines and also s

clally at sunset, is supremely
romantic. The tranquility is
only slightly marred by stories

of pcople disappearing into the

trcacherous waters, their bod-
ics ncver to be found. But in-
spite of grisly stories there is
ncver a dearth of people at
Bara Pani which is ideal for
picnics. Motels and restaurants
overlook the grand lake and
allract many tourists.

Gushing waterfalls with cu-
rfous names are also in abun-
dance all over the mountains.
There are the Beacon Falls,
Bishop's Falls, Spread Eagle
Falls, Crinoline Falls and
Elcphant Falls — so named
bcecause the rocks resemble
the backs of clephants. The
Talls Took (heir best during the
monsoons, when the water
flows with amazing specd and
the surrounding forests be-
come lush green.

There are innumerable ex-
ciling places in and near
Shillong which has always been
onc of the best tourist spots in

.
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India. There is, of course, fa-
mous Cherrapunjee, 35 km
soulh of Shillong, which is the
wellest place on earth during
monsoons. Mawphlong — a vil-
lage about 24 km southwest —
is situated around the peak

called "Ryngkew Mawphlong".
Apart from being an ideal pic-
nic spot, it is famous for its
Cherry Brandy served at a bar
which was originally started as
a pub by a retired British army
officer called Captain Hunt.
Other spots worth mentioning
include Mawjymbuin Cave,
Kmaunan, Mawsynram,
Maurang. Thum-Thum Falls
and Shillong Peak — the high-
est peak in the Khasi and
Jauntia Hills.

Shilling is also [amous for
its public schools such as St.
Edmund’s, Lorreto Convent
and Pine Mount which have
huge playing fields and builtl
with the same Gothic architec-
ture as old schools in England.

But a visit to a new place is
incomplete without knowing a
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its mystic beauty for over a century.

The husband

Loreto Comvent

little about the people.
Shillong Is a town of mixed

Elbow, procceding lo
Pynursula, a small village
nation’'s old tradition

and civilzation can bc

secn through its art
and culture. Although the
concept of icon art s absent In
Asia, the icon art which s sull
kept as a treasure in most of
the churches In Romania
reflects the Influence of
religion In the society. As u
matter of fact archacological
evidences show that old
European civilization emerged
and developed In  the
Clmﬂlnublm-l‘{mlh' arca
in nia which witncssed

the emergence of cullure and

lcon

hostilitly of some big empires,
emerged as a distinet entity in
#th century BC They also pul
up stubborn resistance against

the encroachment of their
own territory which stood out
as delining trait throughout
their history. Some parts of
Romante particularly Tranwy-

lvania felt the  impaect of
western influence In its cul-

"ture and art while Romanians

in general remained faithful to
the Christian Orthodox church
and to the Byzantine rites. The

Byzantine type of culture and
mdarmnnwdmpnmnf

Romaria and did not face any
resistance because Byzantine

art form was promoted by the

orthodox churches. Three

Art in Rom

by Mohammad Amjad Hossain

main typcs and techniques of
painting could be scen in the
Romanian territorics which
had felt the impact of
Dyzantine infllucnce during the
middie ages: the Fresco meant
o decorate the surface of the
interfor and sometimes also
exterior; walls of churches: the
icons painted on wood. Several
such works constitute (he
lconostasis — a partition SCpa
rating nave from the altar. leon
art mostly developed In Lhe
churches. The Icons could
have dcvcloped even carly
stages ol history and since the
dawn of Christfanity. lcons
were brought into the terrt-
tory of Romania by monks or
merchants who mostly trav
clied from the south of Danube.
In both East and West, sa-
cred images had become an
important part of the Christian
religion. It may be recalled

The last supper

that paintings or mosaics rep-
resenting Christ, the Virgin
Mary and the saints were
found in churches, monaster-
jcs. houses, shops and public
places during the Byzantine
era. These jcons were particu-
larly venerated in the monas-
teries established throughout
the Empire. It goes without
sayl t lcon art became a

assct to the monaster-

es and churches A monaslery
wiclded great political influ-
cnee (f 1t possessed a [amous
lcon. Wherever the Byzanltine
culture had left an imprint,
one can find domed churches
and monastcrics and the bril
llant mosaics of the Byzantine
architects and artists.

One of the Byzantine cons
which escaped destruction fol
lowing the impertal decree in
726 Al), ordering that all icons
in the empire be removed. was
the Madonna Nicopeia painted
in the style of Byzantine artists
The thirteenth-century chur
ches ol Sitreisingeorgiu,
Densus, Strel, Gura Sada and
Stinta Maria Orlea are worth-
mentioning, where the carliest
monuments of art were found
The two scenes on the nave
walls of these churches — one
depicting the passion of the
Christ and the other devoted

to the life of virgin Mary —
represent an artistic quality
and demonstrate the spirit of
Byzantine revival during

Paleologous dynasty. From the
point of iconology and tech-

nique the new development in
icon art can be seen in the
church of Stret which was
mnb sel up in the latter
of the fourteenth century.

In Transylvania, painting de-

—=

ania

veloped gradually alongwith
the icon art. During the fil-
teenth century Transyh ania
produced good painting while
the church painting in north

crn Transylvania was of rather
crude form. At Crisclor several

aintings on the Last Supper.,
‘he Calvary, the dormition of

the Holy Virgin showed human
[fgures In relaxed posturces
displaying emotions. Apart
Irom paintings that belonged
to Byzantine trend, another
trend was noticeable in deco-
ration of catholic churches
which followed initially Gothic
style and subsequently these
paintings concentrated on sub-
Ject matter. Madonna of
Merey, Jesus in the Tomb and
St. Ursula's legend reflect
catholic iconology in terms of
composition and form

The Writer had been to the
in Curtca de Arges

church

where he found icon ting
which may be as onec
of the rich and coherent an
displaying tenet of Christian
dogma. A few icons are on
display in the church. The fcon

on mourning of Jesus In un-

questionably of geod quality
and “re ble by tts bal-
anced composition” which s
now on display in the Art
Museum of Bucharest. The

writer was told thatl icon paint-
ings arc also preserved in Lhe
churches in Wallachim and
Moldovia. | n Moldovia, arts de-
veloped i a quite difTerent
way and Lhe tconology of the
Meldovian churches lollowed
sirict pattern. Mural painting
in Moldovia introduced a new
trend in mrt specific to that
geographical area

lcon paintings of excep:
ttonal qualily are preserved in
Caldarusami monastery mu-
sceum, 60 kilometre south-wrest
of Bucharest which was set up
in sixteenth: century. Originally
it was a wooden church, but
prescntly i1 was built of bricks
and river stones by Prince
Matel Basarab in 1637 The
church which the writer of the
article wvissited. is in Lhrece-
lobed form wilh three towers.
The bell-tower was higher
than the usual pattern im any
church, but it was partially
broken by 1 940 carthquake. In
this Momastery Nicolae
Grigorescu, a great artfist of
Romania, underwent appren-
ticeship umder the patronage
of the artist Evghenie Lazar. In
1861, he studied In France
and made a revolutionary
achievememt im style, colour

nd contcmts ol the art In
nia umder the Influence

of French impressionist. Many
remarkable wooden icons dat-
ing from sixteenth century are
to be found in the monastery's
collection of works of art: one
contains icons painted on
wood: another is the picture
gallery with paintings by Sava
Hentla, Tattarescu and
Barbulescu — all o 16-
17 century mnd at last the col-
lection of prectous metal ob- i

Jects, such as gospels, chal-

ices, rcrosses, tabernaches,
buckles and gold coins, 8 fcons
painted t?.: Nicolae Grigorescu
during his apprenticeship
from 1854-1855; the corona-
tion of the virgin; Jesus Christ
as a judge: the saint Emperor
Constantin and Elena; the saint
Martyrs ®©heorghe and
Dimitrie; the saint Martyr
Dimitrie medallions with ewvan-
gelists; Jesws and Samaritan
woman at Jacob's well: the
saints : Stelian, Stefan and
Patelimon: the well ‘of healding;

W& prescrved in the

n art on glass gained |
popularity which is found In
almost every howuses of the vil-
lages and churches in

Romania. This painting was I
done in natve style by non-pro-
fessional local painters like the
one painted on the back aide I

of Rickshaws in Bangladesh:

population of Khasis (the ma-
jority), Assamese, Marwaris,

Sindhis, Bengalis and a few

tribals.

The Assamese, who were
once a majority in this town,
the former capital of Assam,
rcmember Shillong as a vibrant
centre of Assamese art and
culture. They are a gentle and
refined race, very similar to
their Bengali neighbours. Apart
from being avid fish caters, the
language they speak s close to
Bengali and their script is of

Sanskrit origin. Their distinct -
isplayed in their

culture is
beautiflul jewelry, in the
exquisite embroidery of their
‘'mekla chaddars' —

consequently en
vated status com
children take
the wife’'s/mother's last name
and all property is left to the
youngest daughter. In addition,
women are {ree o have as
many lovers as they want and
therefore as many children.

The Khasis cannot be called
particularly [riendly, being a
little wary of foreigners, a traft
more pronounced in xenopho-
bic Assam. They follow a ‘don’t
bother us and we won't bother
you' policy. Being very similar
physically and culturally to
people of southecast Asia,
arc thought to have
come from Indo-China er
Malay peninsula, migrating to
through Burma.
The Khasis are a simple people
who take pride in their work
and immaculately clean homes.

For the Bengali tourist,
however, it is quite casy to feel
at home in Shillong Walking
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through Police Bazar or Bara
Bazar — the main thorough-
fares in town, one constantly

hears exchanges in Bengali and
Bengali songs bein layed
rnndsnmly and see Ii:nEOQL‘l
in Bengali that say Montu
Jewellers, Jhama Restaurant —
where they sell delicious 'murt
ghanta' and ‘bhat’. Most of the
5hnpkn:::rcrl are Bengalis who
migrated from Sylhet, Comiflla
and other districts of

Bangladesh long before it was
borm.

the
Assamese counter part of our

sari, and in their art and litera-
ture. Now a subdued minority
in Shillong, the few remaining

It is hard to tear onecsell

away from pretty Shillo
when it is time to go ba

home. With reluctance one

leaves behind the [airy tale hill
slation made for the philoso
pher, artist and romantic in
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A Poet's Political Duty

S a poet, there is only
”A one political duty and
language against corruption.
When 1t Is corrupted, people
lose faith in what they hear,
and this leads to violence,”
said W H Awuden, the
celebrated English poet.

THe other day (on Baisakh
1, coinciding April 14, pre-
ciscly] one of the reputed po-
cts of Bangladesh added : “In
our context, it leads 1to
Revolution and the emergence
of Bangladesh, an indepen-
dent sovereign state, based on
linguistic commitment.
Nowhere in the present day
world, such a phenomenal
achievement could be cited.
As a Be . this is my pre-
clous e. | pronounce this
like billions of my countrymen
on this auspicious day of
‘Pahela Baisakh'."

We are at presegl
threshold A new year
1309's follow up. With this
year's exhaustion of energy,
potential and proliferation, we
enter into Bengalt Filteenth
Century. Let the New Year and
not-so-far-away Fifteenth
Century augur well to us, the
‘alas’ generation, and partieu-
larly to the new generation,
who are surely not
‘pessimistic’ ke us, but conf}-
dent with conviction, com-
mitment and courage.

A poet is a distinguished

that 1s to defend one's

at ih-.-x

personality in the soctety. He
mirrors the past, holds the
present and predicts the fu-
ture. He is an oracle, stating
the malady of the past. mun-
daneness of the t and
optimism of the future. He is
our hope and inspiration. So
let us not c | the poet to
lie. Let him be the r of
truth and nothing but truth.
His fundamental duty has been
cted ! e vry beginning o
at very

this deliberation. Other duties |
of the poet are: (a) true to
truth, (b} courageously com-
mitted, (c) abundant in love,
(d) prone to people and [e)
open to righteousness and jus-
tice.

Often we find a few of the

are committed to these

fold duties, others are not.

In that case, who are not sub-

t to their duties, can never

called poets in their true
form.

In the Bengalli context, we

have many poets who are con-
sciously committed. re
leads them all. Nazrul,
Modhusudan, Sukanta, Subhas
Mukho and many a few
others (the list 1s avoided) In-
cluding alse — Shamsur
Rahman — are names to be
reckoned with.

| would like to elaborate on
the poets and their commit-
ments at a later perfod.



