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A Code of Conduct for Ministers and
Civil Servands ? Just Walch out!

F we make a list of topics we have been
discussing at , receptions and small
| .ethrﬂw; ld:rﬂu past rmt:uh. the
reported move government repare a
code of conduct for officials, Itlﬂ?h' with
ministers, would be somewhere near the top
In fact, all other topics on the list — the so-
called talki points — also related to the
activitics ulnt*\e government and the political
parties. Listening to friends and acquaintances
— ft can be ral relaxing il one can only put
a couple of questions without being asked any
— | could not help wondering whether the
ment has an overpowering hold on our
entire thinking process or we have become a
little obses-
sed with what
s on lhnﬁ

o
2 menil
o T MY WORLD e
date. But, then,
t le
Mmﬂﬁu much depends

Prime Minister and an authoritarian one, with
the late Indira Gandhi or Margaret Thatcher
scrving as a model.

However, there will be others who will
ropose how, without weakening the oflice of
he Prime Minister, there can frcreased

decentralisation, of power
root development throughout the country,
more delegation of authority to individual
ministers and a greater sense ol collective
responsibility at the cabinet level than seems
to the case today. They may also say, with
much justification, that while technocrals,
including civil servants, Ph{K'l major rele in

running the administration, the country is
governed by
people elected
the parlia-
with a

o promole

man-

code of con on how well
duct In a mix equipped are
ture of cyni- the individual
cism, doubts B.u‘ All members of the
and, surprisi- cabinet, the
ngly. a degree of people with the

optimism, with their views [alling into three

cat : serfous, not so serfous and lght (i
Those

take this matter serfously are
aware that some Asian countries have indeed
drawn up codes of conduct for ment
offictals, starting with ministers, even if IJ-:I
tend to be broken from time to time. Alter
it is better to have a code than to have none at

all
Here is a good exampie from Malaysia.
Some time in the early eighties, Prime
Minister Mahathir Mohammad made (it

obligatory for all government officials and
cabinet ministers (including himsell ) to wear
name s In copper (Just the name, without
any position or ignation) and to punch his
or her arrtval and departure times on a clock
at the office entrance, a system that Dr
Mahathir himsell launched by punching his
own altendance card. By and large, the two
practices have proved both durable and
successful, although one may assume that the
Prime Minister and other ministers do often
“forget” to punch their office attendance cards.

re are other provisions, many dealing
with members of the public, in codes
observed in such countries as Singapore,
Thailand and, of course, Malaysia. A lot of
importance is attached to the question of
ceurtesy to visitors at government offices and
to the need for promptness in handling
complaints from members of the public. When
there are signs of slackness in the observance
of these provisions, campaigns are launched to
give o Is a little push to follow the code.

E do not know yet whether the pro-
posed code of conduct in Banglgdcuh
will go as far as to cover the provisions

mentioned above. If it does not, we will talk

about some amendments in due course.

It is said that what the government i{s
particularly concerned about is putting
together a set of rules relating to such matters
as accountability, discipline and the chain of
command involving senior officials and even
cabinet ministers.

On all these issues, there is no shortage of
jdeas, some innovative ones but some
borrowed from the ousted regime of Hussain
Muhammad Ershad. may also overlap,
since, to a large extent, they will come from
the same source, the bureaucracy.

Some will suggest how the code can
strengthen the o of the Prime Minister,
and make it as powerful as it can be within the
framework of parliamentary democracy. A few

rolur.nl mndnl;.c in lmn"m;idthﬂr ministers,
n formulati t icies and In carrying out
their pmjectT" th:.Pgspimﬂm will be dh‘:l.‘lﬂ:d. |
share the view that there are more grounds
for optimism than reasons for pessimism about
what we can expect from individual cabinet
colleagues — | use the term 'colleagues
deliberately — of Prime Minister Begum
Khaleda Zia. After all, their fatlure will be the
faflure of the parltamentary system as av whole.
This is something we do not want to accept — yet.
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Fa secemin simple sub

roposed ¢ of conduct lor peop
he administration raises all these
complex issues, it also evokes thoughts in a
somewhat lighter vein, as we discovered
during a conversation with some friends the
other evening.

Whatever, may be put into a written code of
conduct, there should be an unwritten one
which too should be carefully followed. The
written one should be framed by ecvery
Minister (and Secretary] and placed on the
wall; the unwritten one should be learnt by
heart by all concerned.

Here are a few provisions [rom
unwritten code of conduct.

The number of ministers accompanying the
Prime Minister on a visit to any ol the
country should be limited to two (the PM has
the discretion to raise it to three), the
number of MPs to four and that of non-
MP BNP workers who must travel at their own
expense to seven.

Before the Prime Minister undertakes any
such trip, formal invitations should be issued

the

to all opposition parties to send their
representatives to join the PM's l|:>art3.r. Their
acceptance of the offer should be dul

ubl : their refusal should be kept out o
he media through an appropriate "advice
note” from the Frincigal lnlgr:mtiun Officer.

Any opposition MP joining the PM's party

should be excused from taking part in any
canal diqlng project.

In the likely event of the trip being covered
by the Bangladesh Television [ , strict

protocol sho be maintained in the allocation
of time among various leaders, major and
minor, accom ng the Prime Minister.The
matter should be discussed in advance by BTV
with the appropriate officials in the Ministry of
Information.

Are these thoughts evoked in a lighter vein
? | wonder. Maybe we can no longer be light
hearted about anything connected with the

government. What a pity. We should try again

| will see little difference between a strong

— next time.

African Eyes Bring Better Images

IRAFFES  silhouectted
against a Serengeti sun-
set;: dappled light
through palm fronds on a Ban-
jul beach: the fly-covered face
of an Ethiopian child nuzzling
hopelessly to its mother's
flaccid breast
These are the surfl-and-dc
spair images which have built
up the common perception of
Africa as a continent of ex-
tremes. And however vivid the
colours, Lthe photographs are
almost invariably white on
black, of black Alrica secen
through white eyes.
What would we see il the

Into Focus
by David Clare

camcras were put in the hands
of ordinary Africans? What
would the images be if they
were black on black?
Voluntary Service Overseas
(VSO), a British aid organisa-
tion which sends men and
women to share their skills
with people in the developing
worid, has tried to redress the
imbalance with their “Images
of Alrica” exhibition at the

Photo David Clare

Images of Africa

Institute ol Education in

London.

The stereotypes which have
emerged over the years, and
the prevailing negative bias,
have understandably caused
frustration and anger among
many Alricans, who have
rarely had the chance to pre-
sent their views on a richly
diverse continent. L

The aim of the Images of
Africa project was to give
Africans the opportunily lo
photograph subjects which arc
important to them and which
they would ltke people in
Britain to seec.

Says Jane Talbot, Head of
Public Education for VSO: "A
lot of work in development
education involves the usec of
photographs to get people to
think more deeply about
developing countries and to

challenge stereotyped images.

“"Although there were al
rcady many photographs avail-
able, many were becoming out
of date and, in any case, were
all taken by whites.

| felt VSO, with its contacts
throughout the world, should
be able to come up with a bet-
ter package of pictures.”

Some years ago Jane was
put in touch with John Forte, a
British photo-journalist, who
had been to The Gambia and
taken along several camcras
with which he had asked local
pcople to take photographs ol
thefr own communities.

“This linked in very much
with what | had been think-
ing,” says Jane. "We then dis-
cussed at VSO how we could
broaden out the fdea to pro-
duce a photo pack for devel-
opment education groups scs-
sions and we eventually de-
cided to focus on African coun-
tries in which VSO is work-
ing.”

: VSOs in-country were
asked to seck the participation
of their colleagues, friends of
neighbours — all novice pho-
tographers given just one roll
of black and white [ilm and
loaded cameras by the VSOs.

Films were returned to
VSO headquarters in London
for processing and contact
prints were then sent to the
photographers to write their
own captions and to select
which pictures they would like
exhibited.

The result s a collection of
more than 400 photographs,
representing images from, 11

INCE his first film, Pat-
her Panchall, disco-

S vered in Cannes In

1988, Satyajit Ray held his

‘I-u .m;‘th:h' reatest

He was also the Indian
flmmaker known in the West
outside specialised circles
However, Satyajit Ray was less
Indian than Bengalee, he al
ways ved and worked In this
region, and made all his Alms
in this language, except the
'‘Chess Players,” dose in Urdu
And his llms have hardly any
thing in common with the g
gantic melodramatic produc
tion and mythological [rescoes
from the studios of a sub-con-
unent, which by its quantity
remain the largest factory of
films of the planet. Venerated
in Bengal, famous in the world,
he was little known elsewhere
in India.

Recounting his first expert
ence of making a film, Ray, the
intellectual Almmaker, wrote,
how he learnt his first lesson,
from the World of Dovjenko,
whatever admiration one may
have from this moonlit night
dante but from the earth, from
the sofl of his own country
supposing of course that his
story find its roots in his own
land

The roots of Satyajit Ray

More a Bengali. than an
Indian

The filmmaker Satyajit Ray died in Calcutta

The Giant of Bengal

by Jean-Michel Frondon 7Translated from French by Arshad-uz Zaman

went deep into the land of
Bengal, in the n-:r-: valley as
in the pavements of Calcutta. It
went deep into the rich cul
ture of his motherland, en-
riched the example of his
grandfather, writer, designer,
editor and printer and his
painter {ather, who was also a
photographer, poet and trans-
lator |of Lewis Caroll for ex-
ample]

His flather died when
Satyajit was two years old, but
one of his friends had a deci-
sive influene on his upbringing:
Nobel Laureate Rabindranath
Tagore, who used to visit the
Ray [amily. Student ol Lhe very
English Presidency College
untfl 1940, the young Satyajit
then become student ol
Santiniketan, found by Tagore
to promote the Indian culture,
under full British colonial
domination. The [limmaker
has devoted a homage-film to
Tagore and adapted several of
his stortes [Charulata, Three
Women, the House and the
World)

Admirer of Jules Verne
and Tintin

He described himsell “a
Bengall enriched by English
culture”, which was exact but
too narrow. He knew [British
literature well, but admired
Jules Verne, Edgar Poe and
Tintin. And he never [afled to
cite as cinemalographic reler
ence Frank Capre and John
Ford, and the portrait ol
Einstein adorned his house on
Bishop Leroy Road in Calcutta
He decided to make films after
secing ‘Bicycle Thiel and went
inte action alter a conversation
with Joan Renoir, who came o
India to make the [ilm 'River

He was then a lithographer
in an English publicity firm in
Calcutta, D J Keymer, "who
was Llrying lo give an Indian
look to Western productls”™ —
but also the founder of the first
cine-club created in India in
1947, the year of indepen-
dence. He loved drawing and
remained one throughout his
life. He revived the magazine
founded by his grandfather —
‘Sandesh’, in order to publish
stories for children and ado-
lescents, good for all age
groups.

He was a musician as well
and he composed music for all
his films since 1961 (after Rawvi

Shankar, Ustad Vilayat Al
Khan and Alli Akbar Khan gave
hirn a hand in his first fllms) —
an impassioned musician of
Western classical as well as
traditional music, sertous or

pular, as could be seen from
goh music of the film Branches
of the Tree.” The entire work
of Satyajit could have one sin-

L

The filmmahker

gle title — one of his most
beautiful Mims, 'the House and
the World® so much of 1t Is
impregnated with the dialogue
ol his prolound attachment lo
his motherland and his hunger
for the world beyond. Perfect
marriage of authenticity and
universality.

Each film of Satyajit Ray
could be encapsulated in ten
lines. Each one of them lorms
links among the personalities,
between personalities and the
natural decor or that of the
city life, between f[amily or
seniimental anecdoted and

j vast social settings, between

little story of no significance’
and cosmic symbolism. They
lock so simple to tell and yet
they open political, moral,
spiritual and esthetic horizons
that one never finishes explor-

ing.
Whether it shows the im-

poverished villager, worker,
intellectual, bourgeois, impor-
lant personalities or easy-go-
ing-rich, whether they are of
the present or from the past,
the films of Ray always bear the
stamp of a world in decadence
and its mode of life. Since
Pather Panchall’, first film of
the trilogy ‘the World of Apu’

which was followed by the
Undefeated’ and the World ol
Apu’, he notes attentively and
with emotion whal goes away
and what comes — and his
films All ‘'with joy. enthusiasm
and faith,’ as was written by
Cartier Bresson to him.

Satyajit Ray knew the im-
portance of tradition without
cver submitting to the oppres
ston, — a bitter enemy ol divi-
sion by caste, submission of
women and religious f[anati-
cism. All his life he watiched
the West with an anxious eye,
the West with its modernism
which he knew well.
Progressive, close to the
Communist Party, to which he
never belonged, he refused
malerialism, too [ascinated by
the mystery of the world, even
more fascinated by the mystery
of the Man.

;
i
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make fllms, he started writing
when he recovered a bit of his
strength, he resumed filming
in winter when the Calcutta
lemperature s a little more
bearable. Maker of the films in
the fullest sense of the word,
dictatorial on his sets, he had
said "] shall work to the end”
and he kept his word. Forced

remain nearly mvalid after

Branches of the Tree'. Last
year he made the fllm Visitor',
produced as the previous film
with the moral and financial
support of Gerard Depardieu
and Dantel Toscan of Plantier.

Played by his favourite artiste
Soumitra Chatterjee
‘Innocent’ and ‘Branches of the
Tree' heralded the approach-
ing end. Lucid, htﬂ‘!:uhy
knew that the place by
cinema in his country was due
to the development, slower
than elsewhere, of television,
and that it would not last.
Whoever crossed him knew
that he was every tall, nearly
two metres. Whoever saw his
film knew that he was a glant.
Tomorrow, Bergman and
Fellini, Godard and Kurosawa
will feel a little more lonely.

By amangement with
the Le Monde, Paris

of the 15 African counlries
where VSO operates, and a
cross-section ol 27 have been
selected for the exhibition

| had hoped we would get
a lot of sterecotype-shattering
images," admits Jane. "The re
ality is that we have gol some-
thing more important — a sel
ol photographs of family,
fricnds, scenery, life in the
community

"They arc precisely the
sort of subjects we might take
ourselves in Britain, although
obviously some ol the images
in the exhibition are striking
and surprising for people who
have not been to Alrica

“It is this similarity, this
representation of ordinary lile,
which is important in showing
that people are the same
throughout the world. The
value of the exhibition is also
in addressing the issue ol
racism and representation, of
allowing black people to speak
for themselves.

"“This has been very much
an experiment and, because of
the logistical problems, it has
taken two years lo come lo
fruition. However, there is
clearly tremendous scope for
developing the project further,

"Apart from taking the ex-
hibition to Britain's various re-
gions, we are secking funding
and collaboralors to pul to-
gether photo packages as an
important development educa-
tion resource for schools, col
leges, photographic and arl
students, and in our own
training for VSO recruits.”

Every one of the exhibi-
tion's images contalns a mes-
sage for the Western world.

One of the photographs by
Evelyn Nkrumah-Mills, on
Ghana, shows a woman grind-
ing pepper, tomatoes and
onions on a stone.

Evelyn explains that the
woman prefers the taste and
texture of food prepared In
this way, even though there is
an clectric blender in her
house.

McCloud Msowayar, of
Malawi, has produced an eflec-
tively simple portrait of "Mr
Chando on the telephone.” Yet
how many people imagine such
everyday things as public tele-
phone booths when they think
on Africa?

And Veronica Opendi, of
Uganda, shows that it is the
same the whole world over by
photographing her mother and

mother-in-law with their
grandchildren — "the pride of
any old lady at home.”

The emphasis of the exhibi-
tion is not on professional
techniques, compositions of
creativity. It Is on capturing
everyday events that provide
sensitive and realistic images
of Africa seen through the eyes
of Africans. For once, lenses
are not focused on famine, war
or safaris.
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The Journey of Mr B

Continued from Page 9
lamenting over anyone's death
but over the possibility of a
death.” "Who is he or she ? |
want to see,” insisted the
young man with rage. "O you
cannot see | There are more
things on earth and heaven
than your eyes can see ......... .
"Stop philosophizing at this
moment you see my uncle is

bleeding. If something serious
happens to him, [ will ...." Mr
B's ears got heated and throat
parched, and with a feeling of
half-formed guilt, he started
running away, but Mr. B did
not know where he was going
yes, there was speed but no
destination, felt Mr B in the
fashion of Lord Jim who
clinched the point well that

man is a mystery not a master
piece. While running, Mr B
found a couple of black dogs
chasing him and this chase
added impetus to his momen-
tum but he stumbled against a
rock and woke up with a start
from his nightmare. It was
midnight and he found his wife
sleeping and heard her snor-
ing. "Should | leave home to-
morrow to join them all ?°
This question began to haunt
Mr B.

Dear Mila,

| am in love with my niece [cousin's

daughter]. We had

this relationship for quite a long time, but nobody in our fami-
lies agrees. Recenltly after receiving pressure [rom the elders

| decided to cut off every

about it. It wasn't

relationship with her and told her
an easy task telling her, it took a lot of

courage. The reason | took such a decision is because {f we
wan! lo make our dreams come true then we’ll call upon a big
Jight between our families and which neither she nor I want.
But it's very hard to slick to such a decision though I'm trying
my best. I'm afraid I can't just be a [riend to her and no mat-
ter how hard I try, my [riendship will end up in loving her
again. My love for her will only glve her pain and tears and |

don’'t want that

for her. To be honest, 'm a man and it is

much easier for me to handle this than her. 'm very worried
about her but can't help it. | do love her very much and really
want us to be together. Please advise.

Dear Anonymous,

Anonymous, Dhaka.

This is a very difficult situation and though falling in love
with the daughter of a cousin is no crime yet society does not

approve of it. We still have to abide by

certain norms and lve

with our families. You have donc a brave thing by breaking off
the relationship though it must be very hard staying away

from each other, for a certain

period of time will prgve to you

both how much you care. As | said before, since there is
nothing fllegal about this relationship, il alter trying your best
to stay away [rom each other you still feel strongly and if you
are adults, then take decision which is best for both of you;
the famfly will understand some day.

Dear Mita,

My mother in-law is always

praising her daughters in front

of my parents as {f they have all the good qualities while | have
none. This has upset my parents many times. | have asked my
huabundtndﬂmthhguhnullhhbuthethhkl!amm
a fuss about a little thing. Well, | don't think it is little specially
when my parents feel insulted in my house. What do you think |

should do.

Dear Reba,

Reba, Dhaka.

Theré are few options open for you. Ask your parenis to
praise you when she is praising her daughters; ask your
husband to say something complementary about you and if that
doesn't work, just ask your parents to ignore the whole thing

Dear Mita,
| am a widow with a three-year old son. I loved my husband

and had a very good
car accident. [ had t

life with him but he died two years ago in a
hought that was the ‘end of my life but

slowly | have recovered. Though the pain remains, | have

started
want to

life again.

[ have started studying again and
fld a career. My family and in-laws are eager o see

me married again. | know they mean well. but | am not ready

yet. There are two kinds of

pressures on me. On one hand, [

am expected to mourn the death of my husband. on the other,
I am expected to get married and start a new l{fe. What should

I do? can you please advise.

Dear Anonymous

Anonymous, Dhaka.

First | want to congratulate for facing the world as you are
doing after such a big tragedy. You are very right in your
observation of being pulled in two different directions. Your

parents ask you to

get married because they want to see you

settled before something happens'to them. As you said, they

mean well but don’t realize

truly share your life with someo
fror people who have nothing
ble matured person. Use your
think is best for you and your

totauly

ignored. You are a sensi
best judgement and do what you

t it well take time before you can
ne else. The other pressure is

better to do and should be

chtid. Bufld your career and your self confidence, the rest will

Dear Mila,

ngall!keduymngum,mfaﬂfunshmm

Long
her. It did not work out and we went

think she would like to revive
interested, so advise me how |

hurting her feelings.

Dear Safful,

By not hurting her feelings you might end up by hurting your
wife's feelings which would be worse. First be sure of the
woman's intentions, probably she is just being friendly with an
old acquaintance. Remember, just because a woman fs divorced
does not mean she is out to get the first man who is friendly
with her. This is a cruel stereotype and is not true at all. If
what you think is true, then just get the point next time you
meet and tell her that you are not‘interested.



