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Some Thoughts on Greeting Cards; the |

Missing Credit to Our Artists; and
Let Us Think about Recycled Paper

T HE number of greciing

cards one gets for the
New Year is said to scrve as
the of the recipient's
social standing. Personal
popularity and ssional
status

- fn that onrder.
However, when one works lor
an organisation, like Lhis
writer, the number ol cards
received may well vary

to the
of the institution. From this
of view, our newspaper
done well so far — thank

to The Daily Star.

other. On entering such a
room, & visitor is expected Lo
say, "What a beautiful selection
of cards” and then take partic:
notice of the ones with
official monograms. It is a pity
that

colour to our austere looking
newsroom. However, we pul
up the card recefved from the
Prime Minister at its wcll-de-
served centre of the nolice
board. It was a nice geslure
from Degum Khaleda Zia.

If one did not get as many
cards this year, as reccived last
year, the drop probably has lit-

E any possible
decline in his or her social
standing. It is said to reflect
the poor state of the economy,
which has forced a number of
business houses, banks, insur-
ance companies, media-rclated
organisations and even news-
papers lo cut down on their
budget for public relations,
the printing of greeting cards
and calcndars being a major
casualty.

This has apparently turned
out to be a blessing in disguise
for one UN body, the United
Nations Children's Fund |
UNICEF)] . One source says Lhat
the sale of the UNICEF greel-
ing cards has been pretty brisk
in Bangladesh this year, prob-
ably more than in the past, but
I do not have the figure. One
day, it would be nice to know
how much this poor devclop-
ing country has contributed W
the wellare of deprived chil-

dren all over the world,
through the purchase of
UHIC!.;F Cll"d!..

-

LL this docs not mean

that UNICEF has taken
over the entire grecting card
business. Many trade houscs,
fewer than last year, havc
come out with their own. My
own im jon is the printing
quality of our ocally-produced
cards and cai-ndars conlinucs
to show imgrovement, ycar
after year, ltogether with their
contents, such as paintings

question.

and tographs. We know, a
few I:::ﬂhuﬂpiucut outl thoese

illustrations and [(rame thoem
as decoralions.

What | lind most discon-
certing Is the absence ol any
acknowledgement and duc
credit to artists and photogra-
phers whose brushes or cam-
eras have produced these illus-
trations. Among Lhe greeling
cards reccived my ollice
daring past three  weuks, |
have counted nearly (wo
dosen with excellent illustra-
tions, all of good quality, which
are without any lorm ol credit.
Whether these illustrations are

permission. Threatened with
kgl action, the Dhaka papor
scilled the bill with more
prompiness than it usually
shows In paying the legilimate
dues of its employecs.

There is a gencral miscon-
ceplion that copyright of ma
lerials used by nowspapers
runs only for 24 hours. In re-
cenl years, the relevant laws
have been changed. giving
the prolection of copyright
cnjuyed by a writing or an il
lustration a longer time frame,
if not a pcrmanent salguard.
Legal questions  apart, there
arc issucs of ethics and moral-

MY WORLD

S.M. Ali

cut out from published
brochures or bought from
artists — painters, phologra-
phers — | would nol know.
What | do know is that organi-
sations have no right to usc
them without appropriatc ac-
know ments.

There is one f{llustration,
used on a grecting card, Lhal
made me first sad and Lthen
angry. It is a fairly well-known
sketch by one of our grecat
artists, the late Qamrul
Hassan. llis signaturc in
Bangla, with a date in 1973, is
there, which one can barcly
make oul. But this can not be
taken for proper acknowl-
eugement. Far the benelit of
our Departnrent of Culture, |
reproducc  the skelch in
A clipping of Lhis
column will also go to UNESCO
which is concerned aboul the

protection of intellectual
propertics, under universal
copyright laws.

Notwithstanding the lcgal po-
sition, 1 think it is blatantly
wrong to wusc any illustration
— photographs or r¢produc:
tions of paintings — without
due credit and permission
from artists.

Maybe Bangladesh has not |

ycl singed the copyright laws,
lience, we remain in a [ree-
for-all situation, using, or
rather lifting, materials for our
publications we have nol paid
for, sometimes withoul even
any reference to the source.
However, not every foreign
publication is willing to put up
with this situation. A couple of
ycars ago, a London ncwspaper
scnt a fat invoice to a local
daily charging it for two arti-
cles the Dhaka publication had
lifted from the British papecr,
without bothering to take ils

ity which should not be

shrugged off by our publishers,
journalists and media practi-

Uoncrs.
L L L
ACK to the subject of
grecting cards, a couple

of them reccived by this wriler
have used recycled paper,

with simple designs printed
on them. One of them is from
Kathmandu, signed by the
Lohanis — Mohan was, until
recently,

the Ncepalese

Ambassador to Bangludesh —
that pepular couple that
contribuled a greal doal w the
strenglhening of ties between
our Lwo countrcs,

| wonder i some ol our
business houscs should nel
slart using recycled paper for
their grecting cards and thus
kecp down the cost of print-
ing. The question is, do we
have lacilitics for the produc-
tlon of recyckd paper which,
in som countrics, s used ex-
tensively for school text
books? Whal do we do with,
say, copics ol unsold ncwspa-
pcrs or when they are resold
lo vendors by subscribers?

A couple of ycars ago, a
noled industrialist here Lalked
o me what sounded like an
ambitious plan of producing
recycled newsprint for export.
To ensurc the quality of his
papcr which, he rightly lelt,
ought 1o be betler than what
we gel from our Khulna fac
lory, his plan was lo usc im-
ported used newsprint [rom
abroad. It was nol as oullandish
as it sounded. Afler all, accord -
ing o onc recent report, such
lcading US ncwspapuers as The
New York Tinmwes and the
Washinglon ost have been in-
crcasingly using recycled
ncwsprinl, almost over 20 per
cent of the tolal requirement.
| am curious aboul the [ate of
the Dhaka project. Jusl an-
other casualtly ol the downturn
ol the cconomy or pushed un-
dor the carpel?

Mcanwhile, et us sce i we
can produce recycled paper
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f[or our grecting cards. Or
maybe the UNICEF can come
up with an tnvxpenstve variety
of its grecting cards  for 1993
on recycled paper, in addition
lo its normal version.

Possibilitics arc indeed lim-
itless when a resourceful or-
ganisalion like UNICEF

chooscs Lo be daringly inno-
valive. lierce is one more
thought.

Skciches and fllustrations
the organisation uscs for iis

grecting cards  are all — or
ncarly all — cslablished
arttsts from diflcrent  eoun-
Lrws.

Could UNICEF make a dc-
parturc from Iis established
practicc by including some
works of child artists In is se-
kction? We know, many such
works would not match what
UNICEF puls on fis cards ev-
cry year. [But, then, they would

conveEy something of that
childitke innocence and spon-:
tancity that provide a special
quality 1o children's art. For an
exampile, | reproduce here the
sketlch by a six-year old girl. |
borrowed the card [rom Lhe
sclection of my journalist col-
league and old [(ricnd, S.
Kamaluddin. The original s In
colour. Its reproduction In
black and white does not do
full justice to the charming
work.

Well, (f the UN Children's
Fund does not come forward o
promole children's art, who
else will?

GREETING CARDS WHICH TELL DIFFERENT STORIES: Left, a sketch by noted anist, the late
Qamrul Hassan which is used by a local company without any credit to the painter. Right, a skech
by Tazim Fatima (Masha), a six-year old girl, used in her self-designed card. -
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Yvonne Puts Black Theatre
On the London Map

David Spark

Black drama is linding a permancni base in ceniral London. Early in 1992 Wole
Soyinka's play The road will be followed by a Jamaican farce and later a Jamaican
pantomime. Behind the venture is actress Yvonne Brewsier who got fed up with

being cast on TV as black comedian Lenny Henry's mother.

YVONNE BREWSTER
| wanted to be in the theatre’

OR the first tUime a

black drama co
‘has established a base
in London's theatreland. It is
called Talawa and in February
it will reopen the 350-seat
Jeannetta Cochrane Thealre,
off Holborn, with Nigerian
Wole Soyinka's play, The Road.
This will be followed by a
Jamaican (arce, Smile orange
by Trevor Rhone, and by the
words, dance and music of
Ntozake Shange's The Love
Space Demands. Talawa will
round ofl the year with a Ja-

majcan pantomime, Arawak
gold.
Encrgetic founder Yvonne

Brewster says Talawa is a Ja
maican word meaning “female,
small, strong and not-to-be-
messcd-aboul-with™ — not a
bad descripuon of Yvonne her-
sclf.

She leflt Jamaica for drama
school in Britain because °|
wanied o be in the theatre.”
She in several televi-
sion scries, finally drawing the
line at being cast as the

ol comedian I..tnn!
Henry. "1 felt | was too young,
she says.

She launched out instead
into directing plays, and [ive
ycars ago got a £80,000 grant
from the Greater London
Council. Her husband told her
she had better form a company
or she might have to sell their
housc if things went wrong.

So she formed Talawa and
launched it with The Black Ja-
cobins, by the cricket-loving
West Indian playwright and
Marxist writer, C.L.R. James.

This was at tLhg rather
comioriless Riverside Studios
in West London.
Since then she has not just
rescnied “black™ plays, but
as advanced boldly into the
English classic repertory with
Shakcspear’'s Antony and
Cleopatra and Oscar Wilde's

The Importance of Deing
Earncst.

These won audiences as
well as Arts Council grants and
the pralse of critics. "We have:
money in the bank,” she says.

Her chance o move Talawa
into theatreland resulis from a
disaster — a bold bul over-ex:
pensive plan to create a black
arts centre in the Roundhouse,

a historic lormer locomolive-
shed In North London.

A lct ol money went inlo
the conversiun bul when the
Governmenl wound wup Lhe
Greater London Council therc
was nol cnough to complete it
Morecover, black theatre
groups were not keen to per-
form in a vast auditorium ini-
tally built lor quite a differcnt

purposc.

However, Pamela lloward,
who dircels the thealre -design
course al the London Institule,
knew that the Arts Council had
sct aside monecy for Lhe
Roundnouse project and that
this money could now be pul
te other uses.

She propused that the
Institute ard the Council
should join 1 refurbishing the
Cochrane Theatre, which the

institute owns. She also pro-
posed that Talawa should be
the resident ;
Thu-uuumgtrdnm
students acccss to a working

theatre. It could also attract
students from ethnic minori-

ties to join the design coursc.

The Arts Council is pulling
£194.000 and the London
Institute £150,000 Into a re-

furbishment designed -
rian architect Abi Dﬂz,‘w

Psychologist Dr Maric
Stewart, who chairs Talawa,
says the thcatre nceded to be
made more comfortable and
attractive. Thcy wanied it 1o be
"an ecye-caiching building
which will welcome the audi-
cnce we want o get from Lon-
don and furthcr afield.”

For Yvonne Brewster, the
Cochrance has the
of being a purpose-bufit the-
atre with purpose-bullt equip-
ment. She dismisses as patron-
ising suggestions that Talawa
should have gone Into a eon-
verted warehouse in Brixton,
heartland of London's West In-
dian community.

Black . she says, have
siyle. drive Mercedes
car as well as qld bangers like
minc.” ‘She reacted strongly
when the Arts Council chair-
man me¢ntioned black theatre
in the same breath as theatre
for the disabled.

Nor does Drewster see it as
a statement of political soli-
darity. Unlike an Asian, she
does not have an alternative
idenuly. Being black is simply
what she is. And theatre is
whuil she wants to do.

ller Cochrane project got a
handsome send-ofl frem the
Uiritish Establishment. Minis-
ler of Arts Tim Renton said
minorily communities had
brought new cultural perspec-
tives and “have made us think
again about our idecas of theatre
and music.

‘I would ltke to see more
black and Asian directors, ac-
tors, sculptors as an integral
part of our life. Equally, black
and Asian organisations need
to get a better foothold. Ren-
lon pointed out that the dtrec- -
lor of a leading Asian company,
Tara Arts, is presenting his
latest production al Britain's
National Theatre,

— GEMINI NEWS

Due (o unavoidable
circumsiances, advice
column 'Write to Mita'

does not appear Lhis
week.

HE drawings, pain-

tings, graphics and

sculptures by twenly-
one Indian artists, which have
been on display since January
4th, are an entertaining and

fascinating- array of
contemporaty Indian art.
After listening lo the scmi-

nar held at the Shilpakala
Academy in this context, and
having spoken to the thrce
artists, who had been flown in
from the neighbouring coun-
try, one comes to the conclu-
sion that one had yct to lcarn a
great deal about art. culturc
and civilization, in general and
in particular. What the con-
temporary artists in India are
today aspiring to do is to com-
bine the art and culture of both
the East and West, and takc a
further step into yet another
world of dreams, aspirations
and achievements. The artists
who had participated in the
show were well aware of what
‘had been achieved in the past
by the artists the world over.

The most interesting work
was perhaps the oil on canvas
creation by Nilima Sheikh. [ler
piece in the exhibit was pre-
sented in three panels, and
ap to depict "what you

I".The painting appeared to
delineale a landscape, although
speaking to the lady onc re-
alised tihh.l:'.l she was intercsted
in anything and everything.
She did not believe Inrx'tlm:"‘.
The painting appcared to be a
tranquillising landscape of
India with gorgeous trees, ex-
panses of water, and dry baked
arcas, surrounded by swirls of

t Kar, the leader of the
artist’'s group that came with
the Indian display, had a fasci-
nating il;:m . This had the
s ol a person being car-
m a bull. A beautiful
indigo blue pecacock was
hotsted on to the human fig-
ure. Angels from heaven ap-
peared to guard this exolic
ride. The sky was green and
the face of the human being
orange but nothing was
amiss.

Mr. Kar was well aware of
the environmental and socio-

economic problems of human
beings, not only in the
Subcontinent, but the world
over. He appered to be humor-
ous, philosophical, and full of
‘joi de vivre.” He appearcd Lo
be well acquainted with the
contemporary artists of his
own age in Bangladesh . The
message and advice that he
gave them was from Omar

Khayyam, and could not have
been more adcequale.

One failed to find the en-
tree of Mr. Joges Chowdhury,

Leela Mukherjee : FAMILY
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AN EVENING WITH INDIAN ENTREE OF ARTS

A Slice of Nirvana

Fayza Haq

the shy sensitive artist, who
was also a member of the
group ol artists, whosc works
were on display. e knew well
the history of the various
schools of art that had been set
up in India since the British
Raj. Within one's Light sched-
ulc however, onc failed o
get even a glance of the works
of this soflt-spoken
Commissfoner of ‘Santincktan.’

BBikash Bhattacharjee's ¢n-
trce reminded onc of the ex-
olic works of Matissc and
Guagin. But onc was intrigued
and mystificd by the prescnta-
lion. Who cxactly wcere the
women depicted.and what
were they doing in the balcony
in that manner? llow wcre
they keeping their composure
in the apparent pell-mell life
that surrounded them? The
oil painting recmained photo-
graphic rathcr than purcly im-
pressionistic.

The solid stonc-like por-

trait of an Indian gentlenan by

[Hpin Goswami was impressive.
The artist, who had been 1o
varfous parts of the
Subcontinent and London, had
created an individual wilth a
definite personality. The flacial
features were undoubtedly that
ol a person who had lived and
lcarned well, The front part of
his "dhoti” was displaycd in a
suave manncr, As onc was nol
allowed o touch any of the
items_flown [rom abroad, and
there were not adequale or
detailed captions - one was
not sure ol the medium. One
simply congested that it may
have been of cement and

osscd over. Yel il could have

e¢n ol stonc loo__ which onc
could have [igured outl had
there not been so many guards
around, blushing only when

you asked them trivial quus-
Lions.

The carmine flying angel by
Sarof Gogi, with wings of a
bird and Lthe derrfere of and
animal, yct with the visage ol a
woman complete with her bo-
som made any viewer, disen-
chanted with the world, want
lo carry on with the busingess
of living. The beaultilul green
scenario, under the angel was
dccorated with beautiful Nlora
and fauna of different specics,
sizes and colours. The green
and black dominated in the
forcfront. Yellow and red hues
were subtlely added to hold
the composition and continue
wilth the artist’s experimenta-
tion.

The Vincenl Van Gogh-like
creation by Parftosh Sen, edu-
calced al Madras and Paris,
took the viewer back lo the
land of "Under the bridges of
Paris with you", as so many
cosmopolitan creations can,
The colours used were that of
Van Gogh's “"Sunflowers”.

Actual sunflowers were in the
forclront. The painler was in-
cluded too and here Sen's own
siylc and perception ook over.
The artist was red hatred. One
wondered where Sen had got
his auburn haired model from,
lle was complele . with his
cascl, brushes and a pipe.

The entree by Katrick Pyne
was suble, sophisticaled and
soothing. The three exotic pea-
cocks In the picture appearcd
animaled, and full of ‘joic de
vivre.," More interesting than
the rest of the subjects on the
picee was the Japanese - like
portrayal of the tree in the
backdrop, which apprared like
some mysterious owl or bat or

cven a rodent, caling and
pecking out the nest of sonee
bird.

Lecla Mukherjee's entrec
had the mother and child
thenwe. It was in wood and had
been carclully carved outl. The
details were meticulous. The

the banana, as pruscnted by
Manjit Bawa,with the artist's
blacks, browns and genlle
louches to delincate the tiara,
that the young woman was
wearing.and to indicate her
tecth, was again soothing and
delectable. The artist has had
his works displaycd in India,
USA, Europe and Japan.

Manjeet Bawa : UNTITLED

artist born Iin 1916 in
llydcrabad, Sind, had studied
linc arts al various places in
Indta. His contribulions arc
displayed with pride in New
Delhi today.

The young woman cating

Madhavi Parckh, who
comes from Gujral, and has no
lormal education, has had solo
c¢xhibitions before in Indta, Her
cniree was a charming and
soothing feminine creation,
with greens greys, yellows,

beige, dots and lines. It was
clear, precise and contempo-
rary in cvery scnsc. she had
brought in the lifc in India, the
people, animals, and the vege-
Lation in a delightful design.

Women's, dillerent depice-
tion by Nalini Malini, who was
born in '46, and ¢ducatled in
Bombay, was quile a nouvcau
prescntation.It brought in
wonwn [rom India, Far Easl
and Europe in the four corners
of her work, and kepl an im-
pruessionistic  visage of a
woman, wilth a charcoal cf-
feet,in the centre. The subject
was donc apparcntly with
pencil and chalk . Malini's ex-
hibitions have been seen be-
fore in India, Europe and USA.

The portraft of the man by
Manu Parekh, from
Ahmedabad, depicied a man
wilh blood-shol cyes and in
torment as his tecth were ex-
posced, and he had wrinkles on
his face. lle was wearing a
shirt and "chadar™ but ap-
peared lo have no peace ol
mind. Parckh had well anal-
ysed the fale of the majority of
the people, both in India and
clsewhere. One came o the
conclusion Lthat the average in-
dividual somchow makes cnds
meet,

The more absiracl ercation
by Mona Rai, who has onc been
a student of psychology and
painting in New Delhi,was yet
another cye-reliel. It had com-
bined bluc with orange and
ycllow,and had pul soft and
gentle tlouches of
multicoloured dots and dashes
lo complete her entree.  Mona
Rai has had cxhibitions in
USA . Europe, Far East, India
and s a recipient of a
fcllowship from the clutural
ministry of the Indian govern-
ment.

The portrait in sculpture
donc by Ved Nayar, who had
studicd al the Art College In
Delhi, al one time, was im-
pressive . It reminded you of
the sculptures found in the an-
cient civilization of Egypl and

Mcsopolamia . It was dark, and |

the profiles were negroid. But
one rcalised that this could
have been a portrafture of
someonc from aayonc of the
Aryan desceent. Even a Tamil
Nadu individual could have
been portrayed in the plece.

Amilav Das's abstraction in
black, red and ycllow was
dramatic, if nothing more to
the common viewer.Once
one [elt the cffect of harmony
and pcace, which was perhaps
in the mind of the arust.

Yet as people know, art
picees have various interpreta-
tions, scen, rcad and heard
various limes., Anything which
is a picce ol art, is never bor-
ing __ no matler scen, read or
vicwoed many-limes over.

Onc hoped that the viewers
of this uniquc art cxhibition of
Indian art in Bangladesh had
rcalised that the display was
the¢ product of people wheo

- were scarching for a feeling,

language and destiny of their
own .

from
where
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i the
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