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Sultan was borm on August
10, 1923, in Narail., a
Southwestern village of

h. His was a farmer
family. but his father Sheikh
Messer was a mason by proles-
sion. Sultan's former school-
ing started at Narail Victoria
Collegiate School in 1928,
which continued for five years.
He even his father as an
assistant in masonry work. Dr.
Dhirendra Nath Roy. an art
loving zaminder, became a pa-
tron of Sultan's work.

Professor Shahed
Suhrawardy, a great art-critic
of that time, was then a mem-
ber of the governing body of
the Calcutta Art School. Sultan
was like his adopted son and
Dr. Suhrawardy met all the ex-
penses for Sultan's education

India

P
% i

o
ft e
B e
b o

e
........

4+ - i'\-_ ._. _& %

tor Tareque

noted Thai editor. Su-
A thichai Yoon. once be-

gan one ol his signed
articles with a tongue-in-check
introduction. Alter the [irst
paragraph, he said something
to this effect. "If you do not
have much time for this piece,
you can skip the rest of it. and
read only the concluding para-

graph.”

Perhaps. this column, at
least today. could have a simi-
lar introduction. There will be
a lot of usual nostalgia, and
perhaps too little modesty in
this piece. There will be some
name-dropping — luckily no
photographs showing me shak-
ing hands with famous figures
— and glimpses from an unlor-
gettable time. which might
just make some of my young
journalist-readers wonder why
they do not get a chance of
covering Asia, like the way
some of us did in those days,
to be exact. in LTC second half
of the sixties.

So. if you feel that this is
not the kind of column you
would care te read in your
favourite morning daily, turn 10
other picces in the magazine,
say. about the artist S. M.
Sultan whose weork and per-
“sonality have fascinated me for

over 30 years.
E produces its own cha-
llenges and crises,
ppes and dreams. [t was no
rent in the second half of
the sixties, when thanks to the
Dawn and a couple of other
publications, 1 was on the road
a great deal, between Rangoon
and Tokyo, through the are of
Southeast Asia, often ending
up in places which | had never
visited before and which, alas,
I might never see again.

" However. in my recollec-

.* *
VERY decade in Asia
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ner Strength (Adam Surat).

lage. he establisiied three

schod )ls, one

scho ol. Sultan established
Kurij ram Fine Art Insstitute in
196¢1 at Narail Sadar. Another
art hnstitute was established by
him in Jessore town h1 1973,
wiiich is presently re-named
“Charupeet”, ,

Cruring an interviewr with
The Daily Star. Sultann was
asked. “How did you fee!l com-
ing biack home in 1953 alter so
many years abroad?” Thinking
down his memory lane he an-
swered . "It was like being em-
braced by dear ones. My' close
friends welcomed me with all

and Pakist an, but in
Londc mn and United States. too.
Al er coming bac k to his vil-

priman ‘. one high
scho« 3] and the other a fine art

A FILM-MAKER T
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tons, it is the sen.se of c risis of
the time that coms in to my

mental focus.
While India and Pak istan

had fought their seco'nid war in

1965, the intense hosstility 7 be-
tween Indonesia and M1alay /sia.
the escalation of the wai" in
Vietnam. the heroic: but
abortive efforts by F'ririce
Sthanouk to keep Cambroudia
out of the war, the growi ng
communist insurgency in L. 0s
and, above all. the overwhehl 1-
ing military presence of the:?
United States, symbolised by
the South East Asia Treaty
Organisation (SEATO) and the
American bases In Thailand
and the Philippines had turned
the whole region into a voleano
that could crupt almost any
time. It was the time when we
talked of the Domino Theory,
and assumecd that the fall of
any one country {o commu-
nism would lecad td the col-
lapse of the whole arca, like a
house of cards.

In the midst of such a sce-
nario stood a towering figure,
President Sukarno. Presiding
over a tottering economy and
an uneasy political system of
Indonesia, he was counting the
days of a new revolution of the
so-called new emerging forces.
In this revolution of Sukarno's
dream. the destruction of the
Malaysian federation was to pe

only the beginning. -

While inflation socared and
the value of the Indonesian ru-
piah against all hard curren-
cies dropped to all time low —
one could fill a briefcase with
Jocal -money after changing a
couple of hundred US dollars
at the unofficial rate — the
Indonesian leader was appar-
ently having the time of his
life, often quoting a saying that

AREQUE I Masud, a Ma-
drasah st udent in his
childhood , is now one
of the top na'mes in the
domain of our short films.
Almost totally un dnterested in
films till his higth school, a
chance view of :in American
documentary on a psychiatrist
amazed him and changed his
views about film:s to a large
extent. He had a different
concept about filn 3s until that
-day. Hence, his ciareer in film
direction was mort > a fortunate
accident than a p lanned pur-
suance. But certai nly it geared
up his instincts 2ind brought
‘forward his undis covered tal-

ents,
Tareque started ofl by writ-

ing about films arid on films.
While still a stuident at the
History Departme:at of Dhak=
Unpiversity from where he
completed both. his B.A
(Honours) and M.£\., he started
WO on his ide as of making

short films.
"My first atternpt is the

film ‘Inner Strerigth' (Adam
Surat) based on painter S.M.
Sultan's life. But }»efore 1 could
complete the filo1, 1 finished
three others in bretween. One
is ‘Chains of Gold' (Sonar Beri),
which is a 30- m'inute film fo-

rediscovered myselfl. All the

times in dilapidated temples

e S

Group Ploughing II. Oil on canvas.

cussing on wo'men's condition
and gender violence. The sec-
ond one is ' Animation'
(Gdnotontro Miikti Pak), a 3-
minute silent film, and the

other is 'Ah Ami=rica’ which is

a 30- minute fihn on the fan-
tasy about the fiast world. All
films are in both English and
Bengall versions."

It took Tarejue Masud

seven years to complete the

film. This was partiy due to fi-
nancial constraints and partly
because of S.M. Sultan's emo-
tional econditions that the
shooting was delayed.

Tareque Masud e xpressed

that it was a difficult job to di-

rect documentary films and
frustrating too, as moust of the
audience have a negative atti-
tude towards them. ''It was
much easier for me to do the
three other films, says he,
right now | am not plianning
for a film on any famous per-
sonalities." |

Tareque is working :ihead
with another novel idea. His

next production would be a

full-length film based or: his
own childhood. 'The Iiner
Strength' had its premiere
show at the Geethe Instiitute
auditorium, recently,. — R.F.

" A Marvel

HE film on S. M. Sul-

tan, "The Inner Streng-

th," also called "Adam
Soorat," in the Bangla version,
written and directed by
Tareque Masud, is a
tremendous achievement. [t

captures for all time the artist

Sultan’'s quest for self-expres-
sion and his dedication.

This film, which took seven
years in the making, because of
unavoidable circumstances, has
the suavity of any international

production. When one hears of
Bangladeshi film production
one automatically conjures up
the image of something
patched together or loud,
clumsy and gaudy. This film,
on the other hand, is subtle,
sensitive, ‘artistic and full of in-
formation. If one compares it
to the film on Bismillah Khan
this is just as good, and at
times, even better.

The film traces the early
works of the 40's by Sultan
which are all in oil. The docu-

den death of her husband.

S
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by Fayza Haq

mentary explains how during

the first half of the decade he
had the influence of various

schools and trends. The influ-.

ence of Van Gogh was paftieu-

larly strong when hé was Wing

with the village people of

Tareque Masud.

The film proceeds to tell us
how after the mass movement
of ‘69 and the cons ntial
Liberation War of '71, Sultan's
vision moved from the land-
scapes of nature and dwelt on

A suave, sensitive film on S. M. Sultan that

took 7 years in the making
e e —————————————————————————

Kashmir, the film tells us. His

experimentation with other

mediums such as charcoal,
pastel, pen and ink, and the
spatula technique are dis-
cussed,

The fact that the artist ex-
tricated himself for the pen-
chant for landscapes is also
clearly recorded. Sultan's end-
less preoccupation with creat-
ing hundreds of water colours
from this time to the mid 50's
is carefully delineated by the
script writer and director

A VISION FOR THE FUTURE

he attributed to
Mohammad (SA.S),
people eat stones." -

Sukarno did indeed have
the time of his li fe and, quite
literally, from hiis breakfast
which he usually had in one of
the balconies of his famous
Mardeka Palace iin Jakarta, in
that pleasantly cool season

when [ spent a month in+the
Indonesian capital.

"No interviews with the
President”, the Information
Minister Roslan Abdul Ghani
had said, "but | will see that
you join him for bireakfast.”

This is precisely what he
¢ lid

Prophet
"Let my

There was no breakfast in
th € conventional siense of the
ter m. The President was sit-

ting ' on a cane chair, facing the
gree n lawn, chatting away with
abou't a dozen pecople, with

sever ‘al exquisite  looking
womei 1 dominating the group,

occasic 'nally sipping a cup of
coffee. . After a short introduc-

tion frcom the Information
Minister, | was invited by the
President to sit on a cliair next
to himsei'l, which wunother
guest had (juickly vacated l'or '
me. In fact, this musical chiair
game went 0,7, with every one

getting a chan ce of sitting] next
to the Presiden t for a couple of
minuites.

"My fight agaii1st Malayst:a is
a fight against imperialist
forces”, he said to me, "and it

is a fight in which every prc»-
gressive Asian country shoul 1
join.” I nodded, and he lookec |
pleased. As if to show his ap-
proval, he said to Minister

- n o A, I L,
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Abdul Ghani — commanded
would be a more appropriate
word — to make sure that I
had a long meeting with the
Foreign Minister Subandrio.
Then, Sukarno took no fur-
ther interest in me. Any politi-
cal discussion or even a ques-
tion would have been totally
out of place, almost irrelevant
and an unwelcome intrusion.

One interview that eventu- -

e ————
the way, President Sukarno's

Somewhere alon
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and Vietnam was the fourth —
would keep his doors shut
against me.

It was a good interview
which gave me an insight into
the communist dream for

Indonesia, with all its contra- .

dictions, as well as an under-
standing, almost a liking, for a
man who looked more a
teacher in a provincial college
than a hardened revolutionary

vision of 'a new future, a future in which teeming
millions 'in the region would live in peace and
progress, started coming true, but within a new
framework that had eluded the Indonesian leader.

ally made all the difference to
my Indonesian assignment was
not the talk with Subandrio but
a long unexpected and hastily
arranged meeting with D. N.
Aidit, the head of the
Comumunist Party of Indonesia,
better known in history by its
acronym, PKI. It seemed to me
that after 1 had an audience

with the President. no
Indonesian leader, not even
the Chairman of what was
often described as the second
largest communist party in the
world — China topped the list.
the Soviet Union came third

out in a jungle fighting a lost
war (like Chin Peng of
Malaysia).

A year after my visit to
Indonesia, the vast archipelago
went through an abortive
communist coup, the massacre
of all leftist elements, the rise
i General Suharto and the fall
iand death of Sukarno. in this
order.

After the failure of the at-

tempted communist coup — on
this, there are now different
versions — Dr Aidit was caught
by the army and shot dead.

A book on the communist

, Aidit

stralegy in Indonesia quoted
from my interview with Dr
published in the Far
Eastern Economic Review —
Dawn would not have touched
it — and described it as the
last interview given by the
Indonesian leader to a foreign
correspondent.

In retrospect, it all seems
rather sad — and a waste.
Indonesia's policy of confronta-
tion against Malaysia was all
nonsense and Aidit's hope of
turning this predominantly
Muslim country into a com-
munist state was way out of
this world. Yet, there was
something in tHat vision of
Sukarno, the vision of giving
the new emerging world —
which sounds better than the
Third World — a place on the
global scene, |

I spent a little time on my
last evening in Jakarta with
one diplomat who, by all ac-
counts, loved Indonesia and
understood President Sukarno.
He was the Indian Ambassador,

Apa Pant.

A good talker but a better
listener — how of our
diplomats today would qualify
for this distinction ? — Mr
Pant said at some peint, "If
you take the dreams of Nehru,
Nasser and Sukameo separately,

‘they may not make much

sense. But if you take them to-
gether, one complementing
the other, you have what we
can only describe as the Asian
— or rather Afro-Asian — vi-
sion.”

* * &

human figures themselves. The
director has done a marvellous
job of highlighting the larger
than life idealised figures of
peasants, with their muscles
speaking of their inner
strength.

The storytelling highlights
how the epic effect is enriched
with mythical elements. The
director concentrates on the
fact how anthropological ab-
stractions create the typical
ethnic . Bengali. The - film
stresses on the fact that the

F THE SIXTIES — AND

COMPARED to my Indo-
nesian assignment, my
stopover in Manila

produced a trivial experience.

There was no problem in
getting an exclusive interview
with the then President
Diosdado Macapagal, the im-
mediate predecessor of the
late Ferdinand Marcos.

After a long wait in the
corridor. | was finally admitted
into the office of the President
around seven in the evening.
when he had answered a few
preliminary questions on
Jakarta-Kuala Lumpur conflict
— Manila sought to be media-
tor — Mr Macapagal turned to
his Foreign Minister, Salvador
P. Lopez and suggested that he
should give me a long inter-
view. "However, instead of
quoting Lopez. you can use the
Foreign Ministers answers in
my name,” said Mr Macapagal.
This suited me fine.

From Malacannang, we
drove down to Padre Faura, the
Foreign Ministry, where afler a
sandwich snack, we worked on
the interview, the exclusive
interview with President
Macapagal. that got the front
page treatment in the Dawn
the following morning ! .

For next 15 years, Mr Lopes
and myselfl saw a lot of each

other as friends. After leaving
the Foreign Office, SP, as he
was called, became the
President of the University ol
the Philippines and then
headed a newly-created de-
partment in this prestigious
institution for into the
Twenty First Century”. Then,
when he had already reached
B0, President Corazon Aquino
appoinied SP as the country’s
Permanent Representative to

“Nihar and the daughters
lake great interest
paintings. They assist me
when | make paints and my
own capvas from indigenous
materials  She even suggests
some of the subjects for
painting and expresses her
vicws regarding the others.

“Nthar is undoubtedly a re-
markable lady. Nthar has
brought me back from self-ex

tke.  Their deep affection and

responsibility and live in me. |
am lucky that a great lady like
her came into my e "

He has his eyes on all his
company. he is tender towards
the bashful. gentle towards the
distant. and merctful towards
the absurd. le guards against

See tullowing page

er Strength'

peasants do not belong to any
particular time.

There are few who have
been able to glorify the less
than the lower middle class™
existence in the manner that™
Sultan has done, and the film
focuses on this With tremen-
dous expertise.

The film brings out the fact
how for 50 years the artist has
been continuously working on
thousands of canvases without
ever being pro by the
urge to sell. As he moves from
place to place, he is shown as
leaving samples of his work
behind like indelible

It is then suddenly that the
bourgeoisie intelligentsia, who
ignored Sultan for years., begin
to appreciale his work for its
own selfish ends.

The film, while it explains
Sultan’'s nomadic bachelor life,
also dwells on how he eventu-
ally setties down with a widow
and brings him oul of his sell-

See following page

the United Nations, a
he probably still holds,
* * =

Y the time the decade

had ended and we en-

tered the sevenlies,
many ol the actors had
disappeared [from the Asian
stage. making room for new
players who were following a
new script.

The confrontation between
Indonesia and Malaysia had
ended. Once called the rejuc-
tant President, General
Suharto had put the country
back on the road to esonomic
recovery — and progress Lhat
eveptually made this
archipelago one of the most
resourceful countries of ithe
region. The fatherly figure of
Tunku Abdu] Rahman made
way for Tun Abdur Razak —
both now dead — who, oo
found his answer to the coun-
iry's stagnation in the chal-
lenging but somewhat eontro-
versial New Economie Policy,
while the neighbouring city’
slate of Singapore was all set
to give a new thrust wwards a
dynamic economic future for
the island. And in Thailand,
the shock of the gradual with-
drawal of US troops was being
absorbed and the eountry was
getting all set to join the ranks
of Newl Industrialised
Countries [NICs).

Somewhere along the 5
President Sukarno's vision of a
new future, a fuiure in which
teeming millions in the region
would live in peace and
progress, started coming true,
but within a new framework
that had cluded the ‘ndonesian
leader. Sadly enough. in this
framework, another vast re-
gion found no place - South
Asia — and it remained — and
still remains —~ at least a
decade behind the greali un-
folding Asian drama of our
time.
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