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THE CRISIS IN THE FILM INDUSTRY :

HE film industry is at a
I difficult crossruad to-

day. uwnable 10 find a
proper sense ol direction.

The quality of locally pro-
dueced commercial feature
films has drastically declined
in recent years. The overall
Jack of creativity. originality.
planning and an acute dearth
of talchi is severely undermin-
ing the industry.

Rising production costs,
over-production, widespread
copying of foreign fims, de-
clining viewership. shortage of
artists and technicians and a
host of other problems are

llhu‘hﬂ- 1 70 films

Al about 70
were released last year alone.
very few can claim any distine-
tion either for of con-
tent or technique. Detached
from any realism to a large ex-
tent, these flilms rarely depict
local art. terature or culture.
Blatant copying of foreign flms
‘seems to be the only game iIn
town. The wrend in the indus-
try these days is to have a
script concocted from one or
more loreign Hims seen on
video cassettes, sign up some
crowd-pulling stars, throw in a
few extra dance and song se-
quences into the plot, com-
production somechow
that the film does
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not have any

rrlnd. Even renowned Indian
Im maker Rhitwik Ghattak
made a film. Titas Eki Nadir
Nam_ hoere at that time.

So. what hastened the de-
clinc in the quality of local
films? Why are the films not
depicting our art, literature
and culture even as much as
before?

Industry sources pointed
out that a major detrimental
factor for the film industry is
the excessive influx of 'black
money’ into the industry in re-
cent years, which is perhaps
the primary reason for the de-
clining standard of local
films.A large number of
monied-men began to produce
films to launder black money,
without giving much thought
to making decent quality films,
they added.

The film industry essen-
tially is said to have gone into
the hands of the ﬂnanc:r:a A

p of powerful peop ve
:‘Jn:.:-ulidillﬂd their grip on the
industry. Producers became
distributors and exhibitors,
while distributors became
producers and so on. Even the
big name stars joined in the

time. The film industry is run
a coterie of powerful peo-
by a kind
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Although the quality

alarmingly, the number of films released increased

tly over the last few years. According to
figures, at least 60 movies were released at an

average every year since the mid-eighties, with a
single year highest of 77 released in 1988.

culture”. highlighting sex. vio-
lence and extreme vulgarity.
“Very often. these films do
not have any relation to the lo-
cal social or cultural context,

ton{FDC) was established in
1967. The first ilm, Mukh-o-
Mukhosh Abdul Jabbar

Film-makers honestly at-

tempted to depict the local
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of a "mafia” to quote a critic.

In the early eighties, the
trend to copy Bombay films
took bff like wild-fire in the
industry. And unlike before,
when a written statement by
the producers stating that the
film was not a copied version

. the Censor
changed the rules of the copy-
ing game only slightly, requir-
ing producers to furnish re-

the gov-
emnmment has taken it upon it-
sell to protect the copyrights
of foreign films while requiring
local producers to buy copy-
right permissions with the
country's precious foreign ex-
change.” said Iftekharul Alam,
an exhibitor and producer of
long-standing. “They should
simply be banned.” he added.

There is an acute
of experienced story, and
screenplay writers in the in-
dustry, producers pointed out.
Shortage of good artists and
directors are also felt. New
artists are rarely allowed to
break onto the . And as
the number of films being pro-
duced increased. the existing
Ilﬂtl--l% stars-- are
being overbu and they
are unable to do much justice
to the roles they are portray-
ing.

Producers said that the
star artist's demand exces-
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of our films has declined

IS THERE A WAY OUT ¢

The local film industry is at a crossroad today with the quality of films
progressively declining but, paradoxically, the number of production increasing,
making way for a glut the industry people find difficult to rejoice over.

===

sively high fees these days.
which is a contributing [actor
for the rising production
cost.Increasing cost of raw
films and chemicals together
with service charges for studio
rentals has made the produc-
tion costs prohibitively high.
they added.

* Another reason for the
poor standard of local films is
perhaps the lack of competi-
tion. The market here is an
extremely protected one, for-
eign films which can directly
compete with local films are
not allowed to be screened
here. "All along produccrs
wanted a protected markct jn
which they have no competi-
tion. It is making them lethar-

There is an acute shortage of experienced story and
screenplay writers....Another reason for the poor
standard of local films is perhaps the lack of
competition. The market here is an extremely

protected one.

A Star Special by S.Y. Bakht

gle,” Iftekharul Alam pointed

out

Although the quality has
suffered alarmingly. the num-
ber of films released has in-
creased significantly over the

last few years. According to
FDC figures, at least 60 movics
were released at an average
cvery yedr since the mid-

cighties, with a single year
highest total of 77 released in
1989. But people in the indus-
lry are not rejoicing over it. as
the over-production has cre-
ated a glut and producers arc
now fighting for prime releas-
ing dates.

"Last year a total of 70
films were released. which |

think is far too . noted
Azizur Rahman Buli, president
of the
Bangladesh Film Producers As-
sociation. "We should not re
lease more than 52 movies a
year for the sake of the indus-
try's well-being,” he added.
The Indust.?._ is facing a
tough time in deciding how

“many films should be allowed

to be released during the com-
ing Eid festival period, consid-
cred the most profitable time
for releasing a film. The Chala-
chitra Shilpa Shangrakshan
Committee—an industry lobby-
ing group—has selected three
films for release through a lot-
tery. The producers and dis-
tributors associations are ac-.

The Growth : 'Surjodighal Bari'.
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Rather pussied, | asked the
most clementary but basic
question that had come o my
mind, “Who is Mr Pu Y1 7 Is he
the cconomie expert that | am
due o meet some time this
week 7

h-h_-'t.l—ﬂlnu
dﬁ“i:--ﬁ-.
in an hour's thme, was 10 greet
me in an alry room of
single house in the sub-
urb of the

Aler all, that was some 20

Em-
silver

screen as one of the greatest
films of the decade, turning
the name of Henry Pu Yi inio a
household one in milllons of

‘homes in the world.

During the motor iide. the
interpreter had told me a little
bit about “that last Emperor of
China who was a Japanese
puppet king ol Manchuria, one
who had betrayed his people.”
The young man had said all
that in a voice that reflected
both indifference and cqn-
tempt. without much interest
in going into details.

"How shall | address him 7
| had asked him. "Maybe as
Your Sar

"Of course not.” he

1 r:plh:d.-
about it." The inter-

nervous and perhaps slightly

angry. From time to time. |
teased him a bit. but he was

slecve open neck white shin —
not in a Mao suit, | quickly
noted — asked, "Will you have
some tea, Mr. All 77
= HFY response was quick
es. Your Majesty.” | replicd,
“l will have a cup of tea.” p
While my interpreter mut-
tered something in protest, it
was Pu Yi who quickly said,
“No. Mr. Al{. you must not ad-
dress me as ‘your majesty'.

to get the conversation ofl the
ground

You probably know quite a
ot about my unusual life.” he
said hopefully. almost condc
scendingly, "but let me try to
fill in some gaps.” It turned out
to be more than just filing in
some gaps. [t became a narra-
tion. starting with his return
to China from the Soviet Union
(when he expected to be im-

e/ O M A ey

Now. | am only an ordinary cit-
izen of China. You should just
call me as 'Mr Pu YY" ."

Right through that one hour
meeting, Pu Yi spoke to me in
Mandarin, with the ter
providing me with the English
translation. However, | had the
distinct impression that he
could follow my questions
perfectly well. After all, he had
an English tutor, which we all
came o know some 20 years
later from the movie, “The Last
Emperor”.

It seemed Pu Yi was more
than well-trained to face a sit-
uation in which the inter-
viewer was unsure about how

mediately shot, but was treatea
-with “exceptional kindness

and consideration”, as he L
it) and then went on with m’.-.
‘re-education” and eventual
rehabilitation in the Chinese
society.

Ought | perhaps mention
g:!‘l‘t tl'ul:cPu Yi's returnm to

ina, t opening uence
of the movie, "The l.:: Em-
peror” largely followed the ae-
count given to me during that
unexpected interview, t it
was not without several varia-
tions, additdons and omissions.
For one thing Pu Y1 had said
nothing to me about his sui-

cide attempt.

170-member strong -

tively backing the move. and
the FDC is also going along
with the plan and accordingly
making final prints of those
films only.

But some di ntled pro-
ducers and exhibitors feel
cheated and they do not seem
to agree that there is an actual
ghat of films waiting to be re-
leased. "The supply is being
curtailed to create an artificial
shortage, so that one can
derive unfair and unreasonable
benefit,” explained Iftekharul
Alam, also director
of Star Corporation Ltd.

He pointed out that if the
number of movies to be re-
leased is curtailed. then the
exhibitors who do not get a
film will lose hunrn and will
also be stuck with paying the
Capacity Tax--a on the
basis of at least 50 percent of
the capacity of the cinema hall
Air-conditioned halls are taxed
at higher rate of about 55 per-
cent of the capacity. Many ex-
hibitors are thus finding it
more convenient to shut off
the -air-conditioners perma-
nently. Most exhibitors in
Dhaka have done so. "It

;uanﬂingk:nlsylt:mrnuhm::

any

Capacity Tax replaced
the ecarlier excise stamp on
tickets sold form of enter-
tainment tax. The then Manag-
ing Director of FDC, Syed

that. “"When the Capacity Tax
was introduced in the early-
eighties. then all of a sudden
business began to increase and
the numbers of films released
also increased.” At that time,
more films were being pro-
duced than the existing num-
ber of experienced directors
and technicians could cope .
with, he said. Thus many inex-
perienced people started to
movies, which had an
adverse effect on the industry.
As the industry expanded in
such an unplanned way. the
quality of films declined
and the long-term effect of
which is being felt now. he
added. "If the present down-
ward trend continues, then it
will not be possible to save the
film industry at all," he
warned.
Syed Yousuf Hussain also
pointed out that the prolifera-
tion of video cassette players
in the country is keeping even
the lower middle-class viewers
out of the movie theatres.
But observers said that the
arrival of VCPs in the living

See page 10

‘How Much Money

Does it Take to
Make a Film?

HERE is big money inv-
I olved in producing a
commercial feature-
film.

it is said that a decent sized
muhcmmhdumy can
be set up the average
production cost of a full-
colour feature-film in to-

day’'s market.
According to Azizur Rahman
“ Buli, ident of the
Film Producers

Association. the average

cost of a commercial
feature-film in full-colour is
about Taka 50 lakh while
the maximum can be as
high as Taka One crore or
more. On the other hand.
the cost of a film in
black m:::h white is about
Taka 30 . But hardly
black and white &.mm-n_y
films are made these days,
he added.

A major portion of the produc-
tion costs is said to be
spent on buying raw-film

and chemicals, for
services for using the film-
studio and also paying the

film artistes. As raw-film
and chemicals are supplied
by the Film Development
Corporation, thus together
with service charges pro-
ducers end up paying about
Taka 25 lakh at an average
to the studio. Artist fees are
also a major expense and
producers pointed out that
if the film has a star-stud-
ded cast, than the cost can
go as high as Taka 15 lakh.
As the production cost are ex-
tremely high and there are

By now, | felt relatively at

case. almost relaxed, r:ndy Lo
put a few direct, almost auda-

cious. questions to a man who
exuded a gentle natural charm
and a Iriendly disposition.

hinm you a member of the
Chinese Communist Party 7" |
asked.

The answer came promptly,
in the negative.

"Would you litke to be a
member of the Party 7"

‘No. ] do not think I can
cever earn that honour,” he
replied in a respectful tone.

He answered a few more
questions. about his interest in
gardening. about that “stmple
but exceed happy life" he
led now with his "new wife”
(second or third ? — | did not
ask). in contrast to the "arti-
ficial life” he had in the past,
and finally about the ¢
in China, carried out under the
leadership of Chatrman Mao.

The conversation tended to
get a little dull — well, thanks
to my own Jack of preparation
— and even poor Pu Y| seemed

“yhﬂmﬂﬁnn‘wtlhtnl
life into our dying interview.
"Mr. Pu Y1, you are a unique

oul China, see some
countries and meet people,

eV sDIme 8 monarchs,
whao, | am sure, be excited

to know the man who once sat
on the throne of China.”

Pu Yi followed my question
with revived interest. no
longer hiding the fact that he
understood English perfectly

well, and answered #t almost as

soon as it had been translated
by the interpreter.
“Yes, yes, 1 would love to

visit some foreign countries.
including yours,*

no loan provisions available,
the total cost has to be met
privately and mostly in the
form of cash mopey. Thus,
film producing is some
what restricted to those
businessmen who have
unused cash money, indus-
try sources said.

Industry le seem to agree
that film industry is
perhaps totally in the hands
of businessmen. They also
noted that excessive
amount of "black money has
entered the industry in re-
cent years. Another factor
which has increased the
scope to monopolise the
industry is that a number of
financiers have consolidated
their hold on the industry.
In recent years, many pro-
ducers have become dis-
tributors and exhibitors,
while exhibitors have be-
come producers and dis-
tributors also. Big name star
artists have also joined in
and now there a number of
artists who are directors,
producers and distributors
all at the same time.

The number of films released
has increased significantly
in recent years. According
to FDC figures, at least 60
movies were released at an
everage every year since the
mid-eighties. A total of 70
films were released last
year and a whopping 77 in
1989, the largest single
year total for the film indus-

Although the middlc class

See Page 10

Then, suddenly, as |

grasped the uniqueness of the
occasfon, | felt overwhelmed

an extraordinary individual
who had been a part of the
history of China during one of
:.hh:smt turbulent times of

great country. not as a
footnote but as a figure occupy-

ing a whole page or perhaps

inter
vicew with Pu Y1 ? A short ver-
sion appeared in the Karachi
datly. Diw;ﬁichm re-
sponsible arrangi
visit to China. A longer



