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think the mix Is still too

conscrvalive,” said

record producer Keith
Lentin, sitting In a listening
room at Summa Studios on
Sunsct Boulevard In Los
Angeles "1 spent 13 hours
lisiening yesierday, and | re-
alised that we never went over
the
wp.” “Like how?" asked Chris
Scldon, Mats Wilander's friend
and collaborator on the record
wl Issue. “What do you wanl us
w do 7

“Listen to this cut from U-
1. Lentin said, reaching for

Lthe boom box. “Listen to Bono's

volce — listen to the aura
around L

“Yeah, but we're not U-2.°
Seldon mutlered.

"I know that. Bul the point
is, we don’t sound like an ex-
ciling band. We're close, bul
i's not there. Not yet.”
Wilander slouched deep in the
couch absorbing every word
but saying nothing. Later, when
Lentin again cued up Lhe
Wilandecr/Scldon song Story of
You for comparison, Wilandcr
did whalt he does best on a
lennis courl. lie concentrated
A decp furrow appearcd on his
forchead, like he'd been hit
flat between the eyes with a
hatchet. Beyond the sliding
doors of the balcony, it was
clear, bright, balmy winter day
— @ periect day for tennis. All
over Southern Callfornia, doc-
lors, lawyers and studio chicls
were lrying (o be tennis play
ers. And in Summa Studios on
Sunset, onc lennis player - and
oh, what a player al that — was
irying no less mightily 1o be a
musician.

it's a story of you ... so sweet
Me and you ... in the heat It's a
story of you ... so sweel We are
.. Incomplicte. To

tennis fans, the Story of

lop. We have to go over Lhe

Will Wilander rise again ?

Maits Wilander was right at the top of the pro tennis heap when he decided to walk
away from the demands and the pressures of being No. 1. His free fall through the
rankings astonished many, but Wilander himself was unperturbed. He says that
he took a break to indulge in his hobby, which is music. As for his tennis, he says
he has nol really made a serious comeback effort yet. Peter Bodo takes a look af the

Mats Wilander of today.

up with a runner-up finish (to
the Swiss player Marc Rossct)
at Lyon, France. Then he won
his first tournament since '88
al ltaparica, Brazil, in
November of 1990 to [inish
the ycar ranked No. 4].
Nevertheless, people eontin-
ucd to shake their heads and
ask, "What's the story with
Mais?"
“I think even the other
were a little surprised
how far down Mals went,”
J.:{n‘ Wilander's compatriot.

n McEnroe "On Lhe other
hand, his approach to the
game always was dilferent.
When | became No. 1, holding
onto what | had became an ob-
session, and it deliniiely took a
ool on my Mic.

"Mats [placed) more of an
emphasis on becoming No.|
than staying there. llis reac-
tion lo geiling to the top was
o up and walk away from the
demands and the pressure of
the ranking "

Of coursc, nobody can walk
away [rom the pressures of
such an achiecvement becausce
they have a way of hunting you
down. As Wilander explained
in Los Angcles, "Aller the 88
Open, | actually thought |
could unplug the telephone for
five months and then start
again, but it doesn’'t work that

Wilander on a dyfjerent siage. lle plays the rhythm guiur in his iroupe.

way. | was reminded every
weck that | was going to be
coming back soon | wasn't
playing officially, but then |
had obligations to exhibitions
and things like that, so it was a
one-foot-in, one¢-foot-out situa-
tion. I really nceded a break,
but | never really felt like | got
away.

"1 knqu; people are wonder-
ing, "What happcned o
Wﬂ-.nder'? But that doesn't
bother me. As far as I'm con-
cerned, | haven't really made a
scrious comeback cflort yet, |
juslt wish pcople would rclax,
not fcel like they have to make
a judgement | wish they'd let
mc¢ do my own thing and not
judge me¢ until a decent
amount ol lime has passed.”

And just how long is “a de-
cent amount”™ of Ume?

“I's hard 10 say,” Wilander
said, shrugging. llc smiled
ironically as he added,
“Probably right aller people
have stopped asking about
what's wrong with me.”

"There's a lot more room
for communication in musie,
bul tennis is definitely an act
of sell-expression, too.”
Wilander said over breaklast
onc morning al ben Frank's, a
burger joint on Sunscl with
decor circa The Jetsons. "A ot
o[ Llimes In a match I'd find

e s

ey

myscll wondering what kind of
music my opponent would
play. :
‘I've played guitar with
John (MecEnroc¢) and his music
Is just like his tennis. lle plays
loud, screcaming lead guitar. |
play music like | play tennis,
too. Not flashy, not loud. 1 do
all my composing on an acous-
Uc guitar. And as much as I'd
tributed in his native Sweden
on the Virgin label. They hope
to tour Sweden's club circuit
in early '9]1 with a band as-yet
unnamed, backed by the same
musicians who played on the
EP. "I took my hobby and de-
cided to see what would hap-
pen if 1 got serious with it."
Wilander explained. "1 didn't
want to find mysell on a tennis
court one day, wondering what
might have happened i | ever
did what | rcally wanted with
my music.

"We're not desperately seri-
ous about it, but we wanted to
sec how we sounded by the
rcal standards of a record. We
like muasic enough to want to
live the whole experience, to
exist like a normal band.”

Wide range: The songs on
the ER range from the dark,
almos! macabre, Story of You
to a quintessential driving

tune, a power-pop gem called

Doomsday's Child. Then there
is Nar Man Har Funnit Gladicn,
a Swedish ballad that builds
incxorably to a wrenching,
spacious Instrumental and
emotional erescendo.

The influences here
are not those of
mercial artists like Phil Collins
or even Bruce teen, but
those of darker, brooding
bands like The Jesus and Mary
Chain, Echo and Bunneymen,
even The Doors. Wilander's
and Seldons songs touch on
such 8 as scpara-
tion, betrayal and loneliness.

are a [ar cry from the
lame stull you would expect
from a tennis champion in-
du:ging a hobby comparable to
goll. Although Wilander's ex
ricnces in tennis pro
some material, he learmed that
artistic efforts are rarely
stimulated by the good timces.

“It's a lot easier to sit down
and write a song when you're
angry or sad about something,”
he says. "When you're happy
and on top of what you're do-
ing, there's not much reason
to sit down and write about L.
You don't brood over things
then. | mean, there aren't that
many happy songs out there.
Nincty per cent of them come
when you're down.

-Those sentiments and
Wilander's songs underscore
the degree to which Wilander
is anything but a typical tennis
champion. They didn't spring
from the athlete cum cclebrity
but from the young man who
never sought the lifestyle of
the rich and famous. For in-
stance, Wilander celebrated
his first appcarance in the
Masters in 1983 not at some
pricey wupper East Side
Manhattan haunt but at
Bandito’s, a funky East Village
handoul for aspiring musicians
and arlists.

While Wilander always
soughl lo lead a "normal” life,
he never meant that he wanted
to be in the mainstream. |lc
simply didn't want tennis 10
dominalec his, life as it don
nales the lives of so many |
pecrs. The other passengors
Wilander's own fast lane wore
pcople like Rolling Stones
guilarist Keith Richards, and a
rock-and-roll style of life lelt
Wilander with plenty of artistic
raw malerial. It's 1 ible to
listen to his songs withoul
thinking about the rumours of
discord in his marriage of four
years to a New York-basced
model, the former Sonya
Mulholland. And it would be
naive to think that Wilander
hasn't been exposed to his fair
sharc of drugs. They comc
with the territory. "Our lyrics
arc prelly open ended,” he
like o play Icad, I've got the
personalily of a rhythm gui-
larist. So that's what [ play."

In typical sclf-effacing fash-
ion, Wilander describes his
passion for music as a "hobby,"
comparing it lo Lendl's love of
golf. But at the end of '90.
Wilander took his hobby to the
limit: he holed up in L.A. for
ncarly a month with his part-
ner Scldon to record a five-
song EP, which will be dis-

said, when we discussed the
sources of his inspiration.
"They relate to specific cxpe-
riences in my 155 but
whole point is to make them
flexible, somcthing everybody
can rclate to. That's what any
really good song does.”

As we parted alter, lunch,
Wilander added, 'Do me a
favour — don't try to interpret
the lyrics. [ always hated when
people tried to figure out a
guy's life from the songs he
writes.”

Mats Wilander docs not
mass being at the top of the
tennis heap, but he does miss
the great hit of exultation and
emotion that come from play-
ing well in big tournaments.

And he misses his [cllow
Swedes, the Nystroms and
Jarryds and Pernforses who
are no longer the dominant
players they once were. One of
the few things that broke

through the haze of creativity

while Wilander put in 14-and
16-hour days in the studio was
ncws of Jarryd's victory in the
Austrian Open. "Wasn't that
great?” Wilander said, his cyes
suddenly coming to life.” He
beat Muster and Skoll. He beal
Skoll 1,3 and 1 in the final.”

No conflict: contemplating
his future, Wilander secs no
conllict between his musical
and tennis aspirations. "I
wanted to make this record
partly to get it out of my sys-
tcm. Now that it's done, I can
concentrate on tennis.
Ironically, the only problems |
sec is the dcecision I'd have to
make il this really goes over
well. But | don't really sec this
as being that big.

Wilander feels that the time
spent playing poorly and lan-
guishing at the journcyman's
level of the game were learn-
ing expericnees. "You always
hear that when you slop play-
ing well your phone stops ring-
ing and that's when you find
out who your real [riends are.
You know it will happen, but
. still aren't prepared for
the emotions that come with

nmrd. ftions and nuances ol the

"Then you have to deal with
the way other players sec you.
The guy ranked like No. 50
knows what you've done, but
you're suddenly just like him.
He feels he can relate to you,
where he was too intimidated
to even say hello before, even
though you still may not even
know his name.

“In this one tournament, |
played some guy who made a
big dcal about a close line call
in our maich. | though, "What's
he making such a big decal
about, this is just some first-
round match in a small Lour-
nament. "But for the No. 50
player in the world, a first-
round match is like a big final.”

Wilander knows that he has
a champion's heart and a
champion’'s game. If he is
properly motivaled, he should
be in or near the top five. e
knows that if he can't break
back into that clite eircle, his
days in tennis are numbered.

tie agrees with the theory
that his victory over Lendl at
the '88 US. Open was more
than a greal win that got him
the top ranking. Given all the

meeting, it was eerily close to
a perfect performance.

"That match was a great
thing and an awful thing. |
wish people would undersiand
that | would have loved to stay.
No | for another two years, but
I had nothing left to give. |
wish they would sec how hu-
man it is to have a letdown
after a situation like that,
where you realise your lifelong
dream.

Sure Lendl handled things
diflferently — he's a different
pcecrson. So is McEnroe and
Connors and Borg. What am |
supposed to do, consider my-
sell some kind of fmilure ? But |
don’'t feel bitter, because the
bottom line is that | wasn't
playing for anyone else | was
playing for myself.”

Wilander still is playing for
himsell, like any artist worth
the name. But for now it is
with a guitar as well as a rac-
quet. Both of them are instru-
ments that will play a drecam —
a spent one or a fresh one, an
old or a new in the
still incomplete Story of Mats,

The graph tells the tale. The rise and fall and rise(?) of the Swedish ace.

Aussies in the Caribbean: The c

LLAN Dorder has secn
all before. So  have
Dean Jones. Greg
Matthews and Terry Alderman
These four are the only
survivors of Australia’'s tcst tour
o West Indies, In 1983-84.
Border will be
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After defeating England 3-0, Allan Border's
Caribbean for a five- Test series against West

strong claim to Test crickets unofficial world

“ -
the hl:
bctween the West
H-Hl'.hrl"-rher
P o a mass
'&dh-hlhli'l‘m
in Cuyana Now #l was West
indics turm o ficld an In
experienced side, containing
six players new 1o Test
Cricket. Australia won that
paich thanks to splendid
from Crarme Wood
. The new
now led by
like
Thomson, .
H_ﬂ to
cxiricale himae Yt

Australians are already in the
Indies. The winners will have a

ip.

Packer contract), bounced
back to win the fourth Test,
and with it the serics,
Simpson, in what turned oul 0
w his linal Test,
the upper hand in the
final maich, at Kingston, but a
crowd riot and communication
problems with the umpires
prevenied the Aussics ending
the tour with a deserved
victory.
1973
lan Chappell had been at
the helm for Australia‘s
previous tour of West Indics, in
1972-73. The team which was
o dominate most of the
19708 had taken shape in
in 1972: Stackpole ,
path, lan and Greg

-“Chl.pprl. Walters, Edwards

to sce Australia to a 2-0 serics
victory over a Wesl Indian side
in transition. Led by Rhan
Kanhai in the absence of Garry
Sobers, whose unbroken run of
85 Tests was ended by a
dispule over his fitness with
the West Indian Doard, the
home sidc lacked any bowlers
of Genuine pace, tLhe
commodity with was 1o take
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impson, who ¢

Bobby S
the /964-65 and 1977-78 touring
leams, returns 1o the West Indies
this wume as Australia’s coach

West Indies 1o the top of the
Test tree before Lhe end of the
- fronically at the
expense of Lhe Australians.
1964 65
Chappell's lour was eight

long ycars aller the previous
Australian visit, in 196405,
BBlobby Simpson, in his first
incarnation, led the tourists in
another so-called ‘world
championship’ baltle. The
sides on display make the
moulh waler: Simpson, Lawry,
Cowper, O'Neill, Booth, Grout
and Mckenzie for Australia,
and Hunte, Kanhai, Sobers,
Butcher, Nurse, Hall, Griffith
and Gibbs for the home side.
The fast bowling of Hall and
Griffith, in their differing
styles, proved dccisive: West
Indies won the first and third
Tests, and although Australia
scored well in the other
matches — and won the fifth
Test — West Indies took out
the serics 2-1. Simpson (201)
and Lawry (210) shared a first
wicket stand of 382 at
Bridgetown, where Australia
ran up 650 for 6, bul,
crucially, the experienced
opening pair fafled in the two
matches which Australia lost.

1954-55

The first Australian Test
lour of West Indics ook place
in 19564-86. Victoria's lan
Johnson was Lhe tourists

captain. On plu s,
the balsmen on show were
indced supreme artists. Clyde
Walcoll recled off scores of
108 and 30, 126 and 1108
and 73,15 and 83 and 156 and
| 10: B27 runs al 82.70, yct his
lcam lost he series 3-0! And
they were saved from an even
bigger bealing by an epic
scventh-wicket stand of 347 by
captlain Denis Atkinson (219)
and Clairmonte Depelaza (122)

hampionship decider

al DBrdgctown.
A record 21 centurics were
scored in that five- match

scrics, a record 12 of them by
Australia (Walcoll's five in onc
scrics in another record).
IATI:;“‘".‘. tolals were as
ollows: 515 ( Harvey 133,
Millcr 147) and 20 for | (won
by nine wickets); 600 for 9
dec (McDonald 110, Morris
L11,, Harvey 133; drawn); 257
and 133 for 2 (drawn): 668
(Miller 137, Lindwall 118) and
249 (drawn); and finally at
Kingston, the piece de
resistance: 758 for 8 dee (Me
Donald 127. Harvey 204,
Miller 109 Archer 128,
Henaud 121 won by an innings
and 82 runs).

As cver, il is hard to tear
oncsell away from dreams of
Lindwall and Miller, the threc

Ws, Sobers, [lenaud and the
rest. But a new Test serics is

almost upon us: one which will
sce the victors awarding
themselves the unofficial tag of
'world champions’. Who will
win? Australia’s batsmen must
perform better than they did

against . where the top
six In ‘s balting order
oulsco their Australian

counterparts in the [first

of four of the five Tests
[the lcast said about the
bottom five in the England
order the better, howeverl)
The Aussie bowlers, too, must
recapture their Ashes form.

But would seriously
hazard a bet nst a side
which includes tsmen like
Greenidge, Haynes,
Richardson, Richards and
Logie, and bowlers like
Ambrose, Marshall and

Bishop? | don't think | shall.

Ruddock's mum

IS a very

angry lady

TORONTO, Mar
20: Donovan "Raz-
or" Ruddock's
mother, Louise, is
fighting mad.

; She said Tues-
day shc has no doubt that
"Donovan was cheated” in his
fight with former heavywcight
champion Mike Tyson.

She blamed promoter Don
King, "the Americans” and,
most of all, referee Richard
Steele, who stopped the fight
in the seventh round, giving
Tyson a technical knockout.

Ruddock 1s a Jamaican-born
Canadian citizen.

Il Tyson knocked Donovan
down and counted him out, I'd
say, well, all right, someone
has to win and somcone lose,”
Louise Ruddock said, "But a
fight like that... there is no way
I'm going to appreciate that
kind of fight.”

Her explanation?

“He couldn't take Donovan
in the first few rounds so the
referee had to do something to
save Lthe Ry '

When didn't win in
the first rounds, she said, “my
son was going to win but they
d’Hn'lwlptll'-L

"Don King didn’t want to
remove that referce.
What s so about him
that they 1 use another?

it was a sctup.”

She said king wanted Tyson
to win so that he could fight
for the heavyweight title
against the winner of next
month's bout between cham-
pion Evander Holyfield and
George Foreman, all of whom
are Americans.

“We are Canadians and they
are Americans and they don't
want the belt to come to
Canada.” she said. "Even if
Donovan killed n they
wouldn't let the come Lo
Canada

want it te slay in
sclfish.”

Louise Ruddock doesn't
want her son in a rematch
with s
"l don't want him to fight



