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When Mere Movements Conjure The Mag‘ic

Partha Pralim Majumdecr, a
mime ol international rcpute
from Bangladcsh, s here in
Dhaka on a short visil to see
his ailing fathcr. Based in Paris
since ‘81, he has comc to the
country a number of times
since then, to get marricd, and
to kecp in touch with his fam-

Even though he has re-
doubtable inlcrnational ac-
claim, every time he is here,
he is unable to give perfor-,
mances because of political
upheavals and strikes. Syed
Ahmed, presenter of Bishwa
Natok had rcquested him to
perform for the TV. The
recording was scheduled on
the 13th of this month, when
TV decvided to have a strike,
and conscquently Partha's
much longed for programme
was cancclled

toast of Paris, and has won the
friendship of his maestro,
—~Marcel Marceau, gets New
_ Year cards from mintnl cit-
izens like Jm:rpl..ang. the
Minister for Culture, and Jean
Jacques Queyranne, the
spokesman of the French
Socialist Party. He has been
"awarded the title of "Master of
Mime" by the Jogesh Mime
Academy of India, while the
Malaysian media proclaimed
him as the "Master of the
World" for combining elements
from numerous cultures in his
show. |
*Mime cxisis all over Asia
but it has Jbeen incorporated
into other art forms such as
the shadow thealre.
Practitioners of the art are
rare. As chance would have it |
studfed with Jo Dutla in
Calcutta. Dutta happens to be
“the master of the silent art’ in
India,” Partha narrated. He also
attended music college and
gained some popularity as a
s :
His art today remains a
combination of the ecastern
mime and the modern weslern
. technique. He s extremcly
of this privileged posi-
as an individual who has
Best of both worlds. T want ‘to
keep my own culture.” Partha
insisted, "1 love the French
culture but | don't want to be

French.”
His performance in
Europe at the festivals are im-

bued with Asian sensibility,
which the audience can
identify and relate to. Even his
make-up — his white face has
the resemblance to an Indian
classical dancer than that of a
conventional clown.

- linesque as is the hu-
mm some of his creations
like “A Bus Passenger,” com-
plete with the banana peel, the
situation is deflinitely Asian,
where the r, late for

passcnge
his appoiniment, has difficulty

1t
I
i)
B

E
:

[S{E8
lrii
g2
a

i.
)
e

|
:

!
;
i

H
4
;
i
:

il
it
4 b
it
LIt

I
;t
Fe
i
4

1

ii
|

i
i

1
]
|
i

g
i
l
1

'

Partha, who has become the -

by Fayza Haq

Mime is a theatrical art. The first thing that all theatrical people have to learn —
whether they are in the film, drama or dance — is mime, says noted
Bangladeshi mime artiste Partha Pratim Majumder who is in town on a short
visit from Paris, his temporary home since 1981.

Onstage : Mixing oriental mime with that of occidental.

in catching a bus. Alfter a long
sojourn, late for his appoint-
ment, he has his pocket
E:ked in the overcrowded

Humorous as are his comc-

dies, they are not as arresting
as his "scrious” works. Partha
has a definite clement in
somc¢ of his performances. In
"Birth to Death” we find a
poignant narrative of a

With ¢u1dr and mentor Mnrrrl Hmcenu

L

woman's life — from her birth,
to the birth of her daughtcer, to
her own death. He has incor-
porated many of the Indian
"mudras” so brings in a
symbolic treatment, in addi-
tion to the universal reflection
of man's relationship with
Nature.

“The Boy and the Bird",
bascd on a story by Tagore, is
about a boy who shoots and
kills a bird. Partha's virtuoso
performance alternately shows
the boy's anguish and the
bird's death throes, making us
believe that the crime was a
matter of mistake and inno-
cence. "Mime,” Partha in-
sisted, "comes [rom the soul lo
express things that cannot be

spoken.”

This lanky young man from
Pabna, with a rcceding fore-

head, has done his stint for the

of his country. He, with
the help of the nter Kalidas
Karmakar, collected twenty
lakh takas with their combined
performances, and sent it
home through French volun-
tcers such as the Secours
Catholic and Medicine Sans
Frontiers. He himscll had to
shell out Tk 50,000 to cover

the cost of the technicians for
the occasion.

Apart from Kalidas, he also
obtained the help of the well-
known photo her, Anwar
llussain, to get the photos of
the cyclone in Bangladesh well
focused before the cycs of the
French. "I always think of
combining various arts to-
gcther. The photos of the cy
clone hel scour sympathy
and understanding.” Partha
informed me.

In "The Soul of Padma”
Partha depicted the life of a
fisherman, and he had rubbed
himself all over with mud.
Kalidas synchronised with the
act, and did a skctch of a fish-
erman in a cyclone within a
matter ol twelve minutes.

'he people of Paris really
appreciated their consolidated

efforts in Bordeaux and the ex-
Prime Minister and now Mayor
of Bordcaus, Jacques Chavon
Delmas, took an inftiative in
the programme and awarded
Partha and Kalidas a medal
cach. The DBordeaux and

Nantcs performances were
highlighted both on the local
TV and radio.

Dwelling on the state of
mime in Dhaka, .Partha re-
mainded me, "It is the oldest
art form. When no language
was born mime expressed
fecelings and emotions. Then
dancc was born, where every
‘'mudra’ or symbol stands for

something tangible and impor-
tant.”

"During the modern times,”
the soft-spoken and sensitive
mime ecxpert added, "people
don’t always want to hear con-
versalion. Mime is a theatrical
art. The [irst thing that all
theatrical people have to learn
— whcther they are in the [iim,
drama or dance — s mime. If
the individual does not know
how to gesticulate and carry
himsclfl he cannot do his role
effectively.”

"1 did not initially know the
grammar of the corporal
mime. | did rudimentary pan-
tomime style. | learnt corporal
mimc¢ (rom Etienne Decroux,
who is the founder of this art,

CALCUTTA REVISITED

The Password 1s Accommodation

by Waheedul Haque

z:ﬂﬂ"rmlndtwr-
r years later he came out
first class first in in
the Calcutta U . The
formidable fMeld of his
contenders included -4-
Khuda and other
scholars. But even ° that
falled to ress
his father who had a roaring
practiice as a r In
Netrakona. Father wanted the
son to take to the bar. And
ke

‘Jatra visvam bhavatye
needam’ — where the universe
becomes a nest. In 1974 the
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Sital Mukherjee while pursu-
ing his chemistry and law
studies in Calcutta. Soon
enough, in 1934, he started
taking music lessons [rom
Rabindranath himsell and,
bidden by the great or.zc, bagan
teaching music as well the
next year. In 1939 he was
appointed the first head or
Principal of the Visva-Bharati
Sangeet-Bhavan by Rabind-
ranath himsell. He continued
in that capacity for long 21

years. He in 1960.
From the nning of his
association with Tagore, he

started writing notatfons ¢f

Al up the other two places of
honour — the later excelling in
writing very detalled and
authoritative notations. Most of
Tagore's dance dramas and
major songs of love and the
rains were transcribed by
Satlajaranjan into musical
scores. Their number s over-
whelming. To my mind #it
could works of all
other transcribers of

songs.

All this s great work, no
MH-BIIIFﬂItrlIﬂl“IMi
grooming ol two tions of
great artists of songs
on the one hand and training

Calcutta metro is another world. Nowhere
on this earth can a city have two so different
faces — the sub-face clear and shiny and the
surface bursting with garbage and people

and vehicles.

Rabindra-Sangect, authenti-
cated by Rabindranath himsell

This

third of that great
to whom both tecachers
and learners of R-Hndr:d
Sangeet of all times wou
remain indebted and gratgful.
The apex is held
Dinendranath of course

his numerous rotations distin-
guished by thetr fefty.
Anadi Kumar Dastidar

and Saflajaranjan of

into teachers hundreds, i not
thousands, of other musical
aspirants. Saflajaranjan has
thus been In-trumml.zin the
- s, Sy g1 v v S
over the sub-
continent and -m:. all
Bengall opuhir‘
where on F’L .:?
- g "'..T"ﬁ.a'":':
through the fo te
ston and the

and cassetle mTﬂ:t;c:

In achieving all this

Saflajaranjan never for a mo-
compromised perfection

his own is wholly a carrier
i au

to the mhm‘t
had chance of hearing
Tagore In . It iIs quite
undcrs ble that everyone

of our more successful singers
wouldn't want to remain a
carrier only. would ltke
to add Mavours 1 would go

well with the change of taste
down tne years, and make

them popular. Dut 'gury’ would
hwmmﬂthhnndlhruk
with even a very dear close
discipie always lonms As
an incvitability. This has

all his life start
from Suchitra Mitra a
Ra 1 Dutto to the lately

queen of Rabindra-
Sangeet who has been entirely
his own creation Kontka
Bandyopad . Subinoy Roy,
another among ?
disciples, still Iu-z to his
'pru?hul n-urt of

saturation-pop

for making fect-touching visits
It was . late. Time for
and to let him go

" developed from this.”

at the moment, in Paris. He
taught me how to change the
body movements — varying
from the toe to the head — |
learnt how the body is con-
trolled from within.

Somctimes a white mask is
used so that there is no facial
cxprcssion. People compre-
hend from the gestures of the
body alone and facial expres-
sions arc superfluous” Partha
claborated, about his work and

lraining.
Talking about his appren-
ticeship under Marccl

Marceau, Partha was ecstatic

about his master. "He is a uni-
versal artiste. He doesn't de-
pend on corporal mime alone.
He takes [rom all cultures. He
took the 'mudra’ [rom the
Bharat Natlyam, he borrowed

[rom the Japanese Kabuki Noh
Theatre, from the Pcking
Theatre, and from the

Commedia de |' Art in [taly.
Marceau is famed for project-
ing a universal culture and not
just a French or European civi-
lization,” he said.

"l learnt how to put dance
— such as ballet — in mime.
Classical geomctrical acrobat-
ics, theoratical acrobatics,
stick fighting, sword fighting
were all woven into the mime

and Lhe tradition of the
Theatrc Blanche,” Partha elab-
oraled.

Before going to Paris and
studying there, he did not
have any idea of the combina-
tion of lime, space, musicalily
of silence or the wealth of ges-
tures. "I was certainly not
aware of the subtletics of mime
before going to Europe,” he
commented.

Has he done anything to
promote mime in Bangladesh?
"I have trained a few boys for a
couple of vears in Natya Chakra
Drama School for a couple of
years, but nothing profcssional
he con
fessed.

Who are the pcople who -

sponsor mime artistes, like
himsell, in Paris? "Therc are
thousands ol theatres in
France Lo sponsor us, Bul you
have to be able to attract the
attention of these avthorities
The Municipality ol llotel de
Ville takes a main role in pro-
moting cullure and sports all
over France, and thcy have

different typcs of urganlsatlnns \

paid by the Cultural Ministry,”
the mime artiste said.

Why doecs he nmot relurn to
Dhaka and practisc his art
here? "It isn't just that lfc is
easy in Paris. Life is hard ev
erywhere. In fact living is more
relaxed in Dhaka. But who will

come to sce me perform cvery
night? Even i | make four per-

formances a month, in a place
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‘Partha Pratim Majumder — a portrait study of the mime

in Paris by Anwar Hossain.

Going by his performances we see that he
has combined Ravi Shankar, Jean-Michael
Jarre and Bengali folk music with brilliance.
When Partha is at his weakest he is deliber-
ately funny. At his best he brings in the tragic
streak with a tremendous awareness of the

human mind and soul.

like Mahila Samity, it is nol
enough for my family. | still
wouldn't be able to survive,”
Partha explainced.

When | asked him to com-
pare the theatre production
here in Dhaka with that in
Paris, he replied, "A play ‘can
extend for ninc hours in Paris
and pcople will stay to watch
it. Peter Brook, for instance,
had his 'Mahabharata' with two
intervals, stretching on for
hours. You cannot imaginc
somcthing like that here in
lhnﬁ]ndt:nh. '

I don't think | am a greal
arliste yct,” Partha insisled in
a sell-cflacing manner, "bul |
f[eel 1T ocan contribute some-
thing tangiblc to the thcatre
and art lovers of Bangladesh,
What | have lcarnt [rom the
cxports ol the world | want the
audicnee in Dhaka to share.
This will add a big dimension
to our theatre.”

The whitened face, and the

Sailajaranian Majumdar, at a very wnst.t-'-d 92 nnd glued tn
the bed by geriatric incapacities, cannot help doing what

he has done constantly for sixty years :

guiding avid

learners at the mujestic intricacies of Tagore's music. He
has nowadays to resort more and more to ‘mudra’s
expressive of the melodies and rhythms of the songs being

tranamitted to hi= students.

uncivilities when | go to Dhaka
to visit you. Here | am laying
the table for all — an old
hag of 67 you walk out on
it. Stop that cheek of strolling
in a drizzle at well past nine.”
Chastised, we find for our-
sclves tm seats as the
dinlnfn le seats only six. I
hest dinner we all had

in a lefsurcly, even lordly man-
ner. All our worrics seemed
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As it happens ollen enough —
we overiooked at lcast two very
important things. One, the
latest transport situation in
Calcutta and what can it mean
to a ten-strong mob from
Bangal country. Twe, that the
girls, not without support and
cven instigation from some of
the male members were
straining at the danger-
ously — to burst forth and fall
upon the fairy-tale sho

arcades of Calcutta. Like al
good girls they kept it to
themselves at a time when it
was important to thrash that

out.

We go first to the New
Market in order t0o change our
dollars into Rupee from an
authorised dealer in foreign

exchange. And the 'rhjmt
melt away as soon as we reach

the spot.

Save two of wus

i, all of the
team, including three men,
danced their way inte the
mazes of the old and the New
Market — to trickle back alter
some three hours. It had taken

including

over-done arching ecyebrows
that Partha (launts, could be

mistaken for that of a clown's.
But going by his performances
we see that he has combined
Ravi Shankar, Jean-Michael
Jarre and folk music
with brilliance. When Partha is

at his weakest he is deliber-
ately funny, Al his best he

brings in the (ragic sireak
with a trcmendous awareness

of the human mind and soul.
Partha rcinins his heavy

~ gastern aceent when lpﬂlking

French or English. He sticks to
the gestures like side-way
shake of the head, and prefers
to cat with his hand, despite
the fact that he has been in
Europc for ten years.

For Partha to bc a success in
Bangladesh, he will need the
backing of nol only the gov-
ernment authorities, bul also
the aflflluent commercial
houscs, who have the means to
patronisc genius at will.

us an hour and Rs 50 to reach
the spot. Add to that three
hours of hectic -
spending ncarly all of t
dollars endorsed on their
passports — and the team was
dog-tired. It wouldn't walk up
to the great ecating place
Kamalavilas on a

side-lane for a lunch of
exquisite masalla dosa. We had
to setile for the way-side
Aminia. It took us full thirty
minutcs to get seats for us —

Calcutta metro is another
world. Nowhere on this earth
cfty have two so diffcrent

with and people
ve hic as also decibel
noise and high atmo-



