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An internationally known movie-maker of India is concerned about the future of quality film-making in the Sub-continent

RINAL Sen., recognl-

sed as a glanl among

contemporary Indian
fiim-makers, sees many
problems hindering the pr-
ogress of the film industry
in the Sub-continentL

A ‘step-motherly’ atti-
iude by producers and lim-
ited viewer appeal are the
two major stumbling blocks
faced by bolh the crealive
and the short-fllm makers,
he pointed oul.

However, he has some
solutions of his own which
he talked aboul in some
detail, with The Dalily Star,
during his recent visitl to
Dhaka.

His visit to Bangladesh
was in connection with the
opening of the Second In-
lernational Short Film Fes-
tival organised by the
Dhaka Short Fjlm Forum
recently.

The pipe-smoking. Mri-
nal Sen termed the festival
as a significant event at a
time when the country was
gripped by election fever
and there was an on-going
war In the Middle Easl. He
lauded the efforts of the
organisers for arranging
such an important event
privately without any gov-
ernment help.

Short-film making is
very recent phenomenon i
this country. Thus, makers
of short-films are facing
various problems, particu-
larly of financing and mar-
keting. How best to tackle
these problems?

It is very much possible
to overcome these obsla-
cles, he said reassuringly.

As the local market may
not be large enough to
make crealive or short-
fiilms financially viable, he
feels that [film-makers
should tap the overseas
market.

They should try o reach
the "wider minorily spec-
tre” of viewers f(rom
amongst the pocketls of ofl-
beat film-lovers scaltered
around the globe. "Only
then you can gel a
(sizeable) market lor cre-
ative fllms,” he added.

The tremendous ad-
vancemen! in science and
lechnology has made Lhe
world a much closer place,
thus il a film is made in an
artistic manner it is quile
possible Lo attract a wider
international market In ad-
dition o the local markel.
he opined.

Even foreign producers
can be attracted to Nnance
local flms, both feature and
short-films. He pointed out
to his recent 2| -minule
short-fiim "Cailcutia my El-
dorado.” produced by a
Dulch organisation which
invited twelve film makers
from around the globe (o
make films on the citles
they live in. A number ol
other creative films in In-

;

Mrinal Sen Is somewhat
against seeking pgovern-
menl help (o produce

and suggests several ways for solving the problems

Mrinal Sen on the Movie
Industry —Problems
and Prospects

Mrinal Sen: 'Short film-makers should tap the overseis

market.’

films, as It may limit the
film-makers creative lib-
erty. "l feel it is very im
portant that you go your
own way and let the pgov-
ernmenl go its own,” he
said.

“We should be uncom-
promising and we must try
lo cultivate patience and
passion.” the inlernation-
ally acclaimed f(ilm-maker
declared.

Film-making Is not as
gxpensive and prohibitive
as il is drummed out lo be
by the establishment, he
said. Inspired by Gandhi's
measure of austerity, Mri
nal Sen feels Lthatl parl of a
film-makers aestheuc¢ value
should be o make flims at
a reasonably low cosi.

The Tullygunge f{ilm in-
dustry in Calcutta holds a
special place in the realm
of Indian filmdom. It is the
home-base for many of In-
dia's internationally ac-
claimed directlors of cre.
ative fllms.

What is the picture of
the Calcutta film Industry
these days? At a time when
there is stiff competition
from f[ilms produced in
Bombay and there is a
trend towards copying Lhe
Bombay-style of making
lwuhbmkﬂng. glamorous
movies.
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Because of the compeli-
tion from commercial
Bombay [ilms, producers
are Increasingly leaning
lowards making commer-
cial films and nol much on
making creatve films. "The
picture (of the film industry
in West Bengal) is vVery

,in an interview to the Daily Star.

by S.Y. Bakht

bleak.” he replied bluntly,
adding, "It's at a low ebb
now."

“Although India happens
to be the largest film pro-
ducing country (in the
world), it is not with any
sense of pride or satisfac-
tion. Most of the films pro-
duced are garbage,” Mrinal
Sen lamented .

The amiable Mrinal Sen,
taking time out of his busy
schedule, met a number of
local film-makers and got
the impression that pro-
ducers here are not much
interested in making cre-
ative films. Having con-
fessed to holding limited
knowledge about local
lilms, he feels that the
lilims made here are some-
wheat lacking in quality.

"Comparatively, the qual-
ity of Indian offbeat cinema
is much higher than the
offbeat cinema of
Bangladesh." he remarked.

How can the quality of
local films be improved?
Can the flourishing group
theatre movement be of any
help in making good quality
films? -

The growth and devel-
opment of Bangladeshi lit-
erature and the high stan
dard that the theatre
movement has attained
should be an eye-opener for
the film-makers here, Lhe
affable Mrinal Sen pointed
out.
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Festival in Dhaka,

'l personally owe a great
deal to the healthy theatre
movement in India.” he
said.

Although he hasn't seen
any of the local stage pro-
ductions, he said, he
viewed some of the TV-
drama telecasts and felt

Inaugurating the Second

i b e R
tﬂ?..ﬁ.,-\. e

International Sheort Film
—Star Photo.

that the standard was 'very
good' and some of the ac-
tors were 'quite powerflul.’
"Film-makers have a lot
to learn from the stage.” he
said, adding, "I don’t be-
lieve in the compartmen-
talisation of film and the-
atre, it can be easily abol-

Sen’s Cinematic Splendour

An Appreciation by Waheedul Haque

Till the end of the sixties
sub-continental films were a
realm under diarchy. eritics
and connoisseurs were divided
into two exclusive groups— one
championing Ray who starting
in 55 had in less than ten
years time found a place on
the pantheon of world lead-
crs,— and the other, perhaps a
little esoteric but widespread,
community that worshipped
Ritwik Ghatak whose name
hardly cver travelled to any-
where outside India. By the
mid-seventies it was a regular
triumivirate that ruled over
sub-continental films. The new
king was no bucolic brute
come o lown . The world was
incxorably to wake up to Mri-
nal Sen's cinematic splendour
i« was no century on debut as
WS H‘.ﬂ.}"i Pother Panchali But
he tame on unmistakably sure

His is surely a third
kind of eve—distinctly
original and far removed
from both Ray and
Ghatak.
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tread— apd he kept arriv-
ing. That's the great thing aboul
his work. In every new cre-
ation Mrinal surpasses himself
and sets a new standard, only
to be broken by him.

Calcutta '70—done in Nax-
alite Calcutta, was different all
right but not eminent by any
criterfon. And it hardly held
any promise. There was no in-
kling of where Mrinal was
bound for. Without a warning
came Bhuban Some (in Hindi
and Bojpuri) and Oka Uri
Kotha (in Ortya).There was no
graduating business foer him, it
seemed. After that there was.

no looking back.

While he has proved emi-
nently factle in making films in
diverse sub-continental lan
guages. he hasn't neglected
his native Bangla. Akaler Shon
dhaney and Ekdin Protidin are
two unforgettable films by the
maestro— films that bring out
with unsurpassed poignancy
among other things, the phe
nomenon called Bengaliness,
For his tone Khandahar or The
Ruins— in Hindi— he chose a
Bengali story Telenapota
Abishkar by Premendra Mitra
Exactly as he has done in the
casc ol his ground breaking
work Bhuban Some, done on a
story by Bonophool.

His is surely a third kind of
eye— distinctly original and far
removed from both Ray and
Ghatak. While all three dwell
in common on the human situ-

leacher, confirmed. privately
of course, that | had indeod
passced the examination and
wus placed In sccond class
Then. looking at my crestfallcn
lace. the prolcssor had added
soothingly. “You are quite ncar
the top”. as if welling me that
whilc | had not achicved any
academic feat, my battle was
not compiciely lost.

Within a week, | Icfi for
Karachi. travelling by train
across Lthe plains of the sub
continent, before | was obliged
o deal with awkward gques

ons from friends and rcla

Pay the ‘Dues, Then Get

dining hall dues?” | gave him
an apologelic negalive answer.
Another 12 years later, we ran
into each other at the
Bangladesh Embassy in Wash-
ington. We were silting in a
crowded waiting room. each
one expecling a call any mo-
ment from the Ambassador's
Secretary that the boss would
now sce him. To kill time, we
wore engaged in a discussion

on the US-Bangladesh relation
which someone said had en-
lered a mew positive stage. Of
course, others quickly dis-
agreed. | found it interesting
and started wondering if we
would ever -?ru on anything
regardicss of the seriousncss
or insignificance of the subject
May be to accept someone
clsc's viewpoinl. and that oo
without an argument. is a kind
of imellectual surrender

Right in the middic of the
discussion. Dr Chani leaned
forward and whispered 10 me.

understand what Dr. Ghand was
talking about. Then. | looked
blank and sat In a kind of
solemn  silence, avoiding the
eycs of Dr Ghani which were
fixed on me. Just then, the
Ambassador's Secrctary came
into the room to lead Dr Ghani
to her boss. "1 will settle this
matter very soon, Sir. You do
not worry about 1t." | quickly
whispered to the former Vi

Chancellor, reassuringly.
pleadingly .
Since then, | simply

dreaded running into Dr Ghani
anywhere in the world. But
then | often wondered why
was he so concerned about my
sctiling the dining hall dues?
Perhaps, just a matter of prin-
ciple. On the other hand, per-

haps he could not accept that
someone he apparently
thought well of— he once
@ven me a most tes-
timonial that could ve
ecarned me a in univer-
w-—-—ﬁlnrllnhr
alma mater for a ride just for
two hundred twka

Yet. | sat on the matter for a

few more years. If 1 feit no ur-

gency about settling my ac-
counts with the Salimullah Hall
| also could not figure oul how
one would persuade the uni
versity to dig up records going
back to 1952, find out how
much | actually owed to Lhe
dining hall and then publish
my result. It was embarrass-
ingly complicated.

Then. | joinced a UN body in
1951 and what was wntil then

| held the Master's

in English Language
Literature, and | had not«d
that | could be asked to pro-

ation in general, Ray is a reti-
cent purveyor of deep emo-
tions couched in slow images.
Ritwik is elemental and has
more to say than can be

squcezed on to the celluloid,

What sets Mrinal apart ? Just
close your eyes— you will get
the answer. No, | don't think
that the politics he flaunts in
about all his films is capitally
the distinguishing stamp that
will endure as such. Close your
cyes, you will know what scts
him apart. Ray and Ghatak
notwithstanding, there was no
greater conjuror of dreams
than Mrinal. Poetry and music
realised in moving images.

Faridpur-born Mrinal Sen is
decidedly the greatest of the
now-active film ecreators ol the
sub-continent. And one of the
best in the world.

Your Diploma

duce documentary cvidence in
support of my educational or
professional credentials, [Buag,
then., where was my M. A,
diploma?

A visit o the Registrar of
the Dhaka University «ertainly
scemed overdue, by 30 voears,

By appointment, | called on
the Registrar on a sunny [e-
cember moming in 1981, dur-
ing onc of my visiis 1o | Mhdka.

ners and ol
what he kept referring w as

about

my “unusual preoblem.” He
looked intrigued and a liule
puzzled, but still most willing

‘'he reminisc

that all my reeo

ished through mutual re-
specl.”

He mentioned that film-
makers Ilike Ingmar
Bergman and Elia Kazan
also indulged in stage pro-
ductions. "So theatre and
film can really go hand in
hand.” he reiterated.

When the one-world slo-
gan is sweeping the globe,
Mrinal Sen, dressed in the
traditional Bengali attire of
payjama and kurta, hoped
that the existing cultural
bond between Bangladesh
and India will be further
strengthened.

Asked about the possibil-
ities of producing films un-
der joint collaboration,
Mrinal Sen saw excellent
scope in this field.

The common cultural
heritage and history of
Bangladesh and West Ben-
gla] can be projected in

ms, hence collaboration
is very much needed in this
area, he noted. "There is no
reason why we should not
do that," he added.

Pointing out that a num-
ber of films are being pro-
duced under joint collabo-
ration in India, he men-
tioned that his film
'Genesis’ was an Indo-
French-Belgian production
in Hindi with an all-Indian
cast

Asked whether he would
consider making films un-
der joint collaboration with
Bangladesh, he said that he
would certainly consider
any such proposal, adding
that he would very much
like to come back for a visit
again, as he feels quite at
‘home here.

No wonder he feels at
home here. He was born in
Faridpur town in 1923 and
spent the [irst twenty years
of his life there, Mrinal Sen
eagerly informed, looking
much younger than his age
with only a touch of grey-
ishness on his shoulder
length hair.

Although he visited
Dhaka on two different oc-
casions after liberation,
Mrinal Sen is yet to return
to his hometown for a visit.
But this time around he
planned a day-long trip to
Faridpur along with his
wife Geeta Sen.

What are his feelings
before the sojourn to his
birthplace which he left
long ago?

“There is no nostalgia in
me," he said, "as there is a
chance of becoming too
emolional and | am a non-
sentimental person.” But he
hastened to add, "1 would
very much like to visit my

. hometown, the place is still

very vivid in my mind.”

As an afterthought, Sen
noted the time he was ar-
rested, while still in high
school and a member of the
Student Federation. for
throating the slogan 'Bande
Mahataram.'

With a tful pause,
about the
social harmony and non-

communal atmosphere
(See Page 10)

to help. except he just did not
know how. He called & couple
of his officers. My proposed
short meeting with l,:t' Regis-
trar immediatcly turned into a
major high-level conference
concerning the degree which |
was due to reccive some 30
years earlier.

Several new problems

cropped up.

First. it would be impossible
to dig up the record of my
dining hall dues. (My answer,
“l would be happy to make a

contribution of one thousand

ltaka to the dining hall account

ol the Salimullah Hall. or even
more. regardiess of the size of
my ducs.”)

Second. it w:d‘lml possible

s. inclhiding
my diploma. were lost or de-
stroyed during'a fire that rav-
ugcdhparl of the administra-
tion butldt some ~
How wuldnl“ then mm
Mr. Ali did pass his M. A.? (My
suggestion: “ we can
persuade one my former
tcachers, still assoclated with

the Dhaka University. to
sworn affidavit before a m

of the High Court, in support
of my claim.”)

It was nearly lunch time

when | left the Registrar who
by then,
Since | was leaving Dhaka the

looked dejected.
day. we agreed thal

following
wife of my brother, Nishat Al
would take charge of the mat-

‘Meeting a
Milestone’

Nurul Azim Chowdhury

N 24th of this month, |
O strolled into the just-
concluded Internation-
al short festival at the Shahb-
agh Public Library Auditorium -
- and thanked my luck. 1 met
with the rare privilege of
seeing "Meeting a Milestone”
celebrated film-maker Goutam
Ghosh's documentary on
Shehnai-Wizard Ustad Bismil-
lah Khan. | say rare since it is
not often that you see a great
work of art on a Hving legend.
by another eminent artist with
the added bonus of the maker
himself introducing the back-
ground of his creation.

‘Meeting a Milestone' is 78
minutes of pure pleasure, both
audio and visual as the cyes
feast on the tender observa-
tions of the man Bismillah
Khan and his surroundings
through Ghosh's probing cam-
era, and the ears lisicn 1o his-
torical discourse intcrposed
with enthralling Shehnat
played by the great Maestro.
Between the two feelings, a
larger than life Bishmillah
Khan reaches out overwhelm
the viewer.

Just like the slow buildup of
a rage from the very initial
blowing Bishmillah Khan's
Shehnai, the film starts almost
langnidly, against the backdrop
of Benares, that age old city on
the banks of river Ganges. With
deft handling of a well knit
script, Goutam conlrives to
perfectly blend a mist. an all
engulfing haze, over Benares
with the melancholic and en-
chanting melody ol the Mae-
stro, as if Bismillah Khan's mu-
sical expression with micro-
tonal accuracy and mystigue
city are complementary. In-
deed, Bismillah Khan himselfl
admits this when he says that
Benares is the "Than" for
Shehnai practice. Without be-
ing intrusive, Goulam's camera
captures that spirit of the city,
which is so holy to millions. in
all its nuances but always only
as the necessary background
for Bismillah Khan's ascen-
dency to greatness from hum-
ble but condueive surround-
ings. Goutam's lenses are soft
in probing. continuously look-
ng closely. almost caressingly,
at the towering personality

with admiration and affinity of
one artist to another. llere is a

piece of art from one who has
shot into [ame with such cre-
ations as Par, Antorjoli Jatra.
Here be treats as his subject
one who has over half a een-
tury of devotion elevated a
traditional folk instrument 1o a
new height forcing the music
world to recognize sheer tal-
ent and bestow the instrument
the honour and status of a con-
cert instrument.

But the wide-screen also
lets you in to the deep re-
cesses of a simple man who
has become a legend and by
his own rights one of the
greatest exponents of music of
the subcontinent. The wit and
humour behind those crinkled
eyes, the soft melodious voice
getting agitated with passion
for music al imes and serenity
of a while bearded appearance
have all been gently captured
in celluloid by. Goutam Ghosh.

. With
masterly handling of a Je-
gendary subject, Goulam

Chosh has offered us a

poignant fare, which in time
may become a milestone of
sorl in documentary films.

ter, see the Registrar and ex-
plore all possible avenues for
salvaging my diploma -- and
my honour -- from the archives
of the Dhaka University.

Within a month, Nishat per-
formed a miracle.

contained, not one but twe of
my diplomas, one for my M. A
and the other, ke a bonus, of
my graduation, with honours.
My name, in full. was there in
both the diplomas. in deep
black Indian ink. which had
not faded a bit even after thirty
vears. | could not just belleve

them with our bank in Kuala
Lumpur. They are still there.



