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Bangladesh Theatre: An Overview

TAGE theaire has been on as a regu-
lar medium of performing art in

Dhaka since . 1973.
. over the last seventeen

and
Bailey Road. renamed, by the the-
workers, as Natok Sarani.

Some of the groups. by dint of hard
work, discipline and talent have
as leaders in the field and

their shows have betler draw than the
others. Many of these leading groups
have already crossed the B00 show mark
over the 17 time frame, averaging
at least 47 per year. This works
oul to one show in B days per
group. No mean figure that, considering
the age of the movementL.

In today's Dhaka, one could buy a
ticket and see a play in any of the two

s on any evening of the week.
sevenlieen have also seen
the th of a very talented poeol of

performers and playwright who have
transcends the walls of the theatres and
have made tremendous contribution in
mass media like Television and Radio. In
fact, at the risk of being considered
parochial, | would venture to say that
the best performers of the TV plays to-
day are the ones that have come from
the siage.

The group have also formed a fed-

eration known as the Bangladesh Group

Theater Federation. The federation
comprises over 130 member-groups all
over Bangladesh. The tolal number of
theater workers belonging lo the mem-
ber groups ol the Thealre Federation
would exceed 1500.

Besides the Federation, the
Bangladesh branch of the International
Theatre Institlute comprising seclors.
playwrights, singers, dancers and work-
ers from all departments of performing
arts is very active in Bangladesh, As it
organizes eflective assemblies of aca-
demic interest, it is also working con-
tinuously to loster better understanding
between cultural activities of Bangladesh
& of countries all over the world.

Besides performing local plays, works
Shakespeare, Moliere,

of Sophoclese,

Perdousi Majumdar 1n Theatre's 'Kokilara'

ANGLADESH 15 a low-
lying country with a total
arca of about 144 000
square kilometres It Is almost
entirgly surrounded by Indian
termitory except for a small

Aly Zaker

Dupibnmmming'
growth of stage
17 and

has

‘If Dhaka stage productions are failing
to turn out anything exciting or if it
has not been successful in achieving
significant technical improvements,
it's all due to the lack of a proper
siage.'

Ibsen, Brecht, Zuckmayer, Albee, Becket
and a host of other famous playwrights of
the world have been very successfully
translated or adapted and brought on
our stage.

Another redeeming feature of our
theatre movement is the successful
production of some of Rabindranath
Tagore's outstanding plays and adapta-
tion of his novels or short stories hith-
erto avoided as "difficult to produce".
Some of these are Achalayatan, Bishar-
jan, Dul Bon, Ghare and Muktad-
hm]ﬂur theatre workers, by the im-
maculate staging of these great plays,
have proved that Tagore's pmy:-
not only exceedingly rich in literary or
philosophical mnlilr};tl. it is also socio-
politically contemporary, relevant and,
when necessary, revolutionary. '

The thealre workers of
have not only been involved In pro-
duction of plays, they have, over the
years, also been involved in the
of comprehensively enriching 'their

of the medium organis
Leﬂu workshops, a]munlbzn a rcguul;f'

Such workshops are usually con-
ducted by senior theatre workers of the
country in combination with about a

dozen actor-directors who have been
trained abroad.

Besides this, a number of workshops
have already been held in Dhaka with
inputs from foreign directors or teach-
ers.

Some of the most successful
duced translated plays directed for-
eign directors were Macbeth and Tem-
pest-Shakes-pare, Exception and the
rule and Arturo Ul-Bertolt Brecht.

When regular staging of plays started

ulﬂnmmml.amﬂﬂmm

blocks in the theatre movement, the
in Bangladesh has been fairly steady over the

years enthusiasm on the part of the theatre worker
kept the medium alive and kicking. :

Asaduzzaman Noor, Sara Zaker and Nima Rahman in a scene from Nagorik's 'Swat
Mnanusher Khojey, an adaptation of Brecht's The Good Person of Setzuan.

beginning of some that never was.
Therefore, as it crealed a sensation
t the theatre lovers -- it also
created an instant stir in the media. Al-
most all newspapers or periodicals gave
rave reviews and reports.
of time, as theatre
became a reality, plays alter n’g-
came on the stage at regular intervals,
the initial euphoria about the novelty
was gone. _

One criticism, which seems valid to
me, is that up against the recently
beefed up TV productions and increase
in the telecast of imported programmes
on sports and others, some groups have
become overtly interested to add colour
o their stage productions. ;

This mov: has brought about a general
tendency to commercialize plays on the
stage. However simple it might appar-
ently seem much moves are going to
leave a deep-seated impression on, a)
the quality of the movement and b) the
quality of the audience.

Over the years the conscientious the-
atre workers of this country have built-
up an appreciative audience without the
help of whom it would be impossible
io sustain creative theatre movement in
this country. With the increase in costs
of production the going to retard the
growth of audience for good theatre. And
this is definitely going to be a cause for
concern for the theatre workers of

'1‘%: major stumbling block in the

theatre movement here is the lack of a

theatre. If Dhaka's stage pro-
ductions are failing to turn out anything
exciling or if it has not been successful

in achleving signilicant technical im-
provemenis commensurate with the

rs it has put iIn, it's all due to the
of a proper stage here.
The theatre group of Dhaka are

doomed to be within the confines of the
dilapidated stages where they started
their work. And these theatres have be-
come worse now through the of
wear and tear. The lights mmoh-oktt

.one earns from the stage

Towkir Ahmed, Zahid Hasan and Shafiq
Sadeqi in Natyakendra's 'Bichhu'.

and the controls per-historic. Behind
the s , there isn't even a decent toi-
let for the performers.

Another logical concern on the aspect
of sustenance of the theatre movement
relates to the question of being able to
adopt stage theatre as a profession. As
we see, for an actor being able to earn a .
livelihood through acting should be the
ideal situation. In many countries, -
cially of the first and the second worlds,
theatre actors are also active in TV and
Cinema. These two media more than
compensates for the negligeable amount
& a successiul
actor in TV and Cinema can then use the’
stage for the achievement of a sense of
creative fulfilment. Even the stage the
atre in those countries are much better
nourished being funded either by the
government, as in the case of UK or by
the corporate sector as n the case of
the USA. .

In countries like ours TV does not pay
enough and stage does not pay any. The
cinema does. But in the cinema, the
consideration of commerce far
outweighs that of creativity. Therefore,
there is hardly any room in our cinema
for a discerning aclor or a creative di-
rector. -

For funding of stage theatre il is not

possible to expect corporate granis or

aids because our corporate sector is tiny
a standards. This leaves us with
only option of turning towards the

* ﬁwmment subsidy. But, for most of the
t

twenty years of Bangladesh's exis-
tence we have been under autocratic

rule which cannot be expected to foster

a medium that is controlled by a- free-
ﬂﬂ_r;#lngi_ democratic group of people.
erefore, in the field of performi
arts, the branch that is considered II'I!I“{
vibrant and creative ends up getting
least attention from the power that be.

Despite all these im
is no dearth of enthusiasm on the part
of the theatre worker of Bangladesh. And
that hes kept the medium alive and
kicking.

Aly Zaker is an eminent stage actor
and director. He is the president of
Nagortk Natya Sampradaya and Vice-
President of International Theatre Insti-
tute {IT), and winner of several na-
tional and internation awards.

Mamunur Rashid and Nazma Anwar in a
scene from Aranyak's 'Samatwat.’

Some Common Birds of Bangladesh

by Tulip Ibrahim

pediments, thcre.

| American = puppet

and the
Southern border fronting the
Bay of Bengal. The
Geographical location of

Bangladesh allows a rich van-
ety of birds o exist in the

i.

beauty of flow
ers. birds and the butterflies
are magnificent gifts of nature
Bangladesh. a country with
natural beauty w0 sooth the
eyes. has another pwful gfi 10
olfer: her numerous birds. On

in Bangladesh is the cuckoo or
locally known as the * kokil "
itis an annual visitor in the
spring

it is a small bird. It 1s well
known for its sweet song. Just
as spring enters the cuckoos
song's can be heard floating
clearly carly in the morning.
Beginning with a soft “koov-oo
00" the cuckkoo's song gradu
ally rises w a higher pitch.
Then it keeps quite for some-
lme. starting once again at the
beginning. It is the male
cuckoo which sings in search
of s mate. The male cuckoo is
jet-black in colour while the
lemale cuckoo is with
white sputs. The cuckoo loves
freedom and cannot be casily
wmed. it Hkes w0 Bive in soli-
tary bushes. The cuckoo does
not bulld it's own nest It .

i diflerent sounds It hops
from branch t© branch. It can
a8 the souniry side The
butbul s brown in colour
'ﬁlﬂz-mﬂ'-hﬂ
dnd & etle bit of red ot root of
its tafls. The eggs of the bulbul
Iﬂ'wunm#”

Another songbird is the
shama' It is well loved for its
swoeel si voice. Black in
colour with a lttle brown on
the chest ‘shama’ does pot
come near humans. However
shamas' are also kept as pet
birds. When frec only their
Mloatings songs acknowledge
their presence.

The ‘'maynah’ is a favourite
pet bird. It has a keen habit of
immitating sounds. It lves
near homesteads and some-
times bullds 1ts home within
nooks and corners of the
house. The maynah has a sur-
prising capability 1o cxproess
anger or happiness through it's
volce . Long time back | had a
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The ‘bou-karha-kow is also
known as the ‘halde-pakhi’
The beautiful yellow r is
responsible for name ‘halde
meaning yellow. It has black
feathers mixed on the sides of

the wings.

The chorui’ or the sparrow
comes right inside the house.
I builds #ts home in  he
nooks and corners they find
around and in  the house.
Twittering constantly and

together they finish the
beautiful nest. A ‘babuf's’ nest is
marvel of creation of thin
straw woven so as to form sep-
arate rooms inside. The ‘babui’
cleverly brings the fire-flies
inside their nest to use as
light When female-"babui” lays
cggs the male can leave and
build another home.

The "moutushi” or the pur-
ple rumped Sunbird drinks
honey from the flowers. The
‘moutishi” builds a long nest
among the vy plants with the
holp of spider's web and light
dry leaves. Its nest is h n
behind so much of rotten dry
leaves that it is very difficult o
find it out. This bird is gener-
ally multicoloured.

Of all the birds in
Bangladesh the crow or the
"kak” is the most common to

. = -
two kind of ecrows in
Bangladesh. One is the jungle

bea lﬂmﬁrﬂh;:ny':lft
@ habits of taking away things

where ever they ecan makes
them. Soaps on the window
sills disappear while food stall
left open vanish within min-
utes. The bird that is so dis:
liked does us some good too.. |
cals away a lots of dirt and
filth. Thousands of crows in-
habit the Dhaka city itself,

We cannot forget the tiny

bird “tun-tunt®, Living on in-
scrts they H; -hu-lllhnuu
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‘Theatre Groups have
Done a Great Job’

Our Theatre Correspondent

The need for establishing
more than one theatre stage
with proper facilities for a
healthy growth of theatre
activities in the country was
stressed by Professor lajuddin
Ahmed, Presidential Advisor
for Cultural Affairs at a function
organised by the local chapter
of the International Theatre
Institute (ITI) here last week.

Inaugurating a three-day
seminar on Theatre Journals
in Asia : Cooperation through
Communication,  at the
Shilpakala Academy audito-
rium, Professor Ahmed
peinted out that the theatre
movement had'e as the
single most vital performing
medium in the post-liberation
period.

Professor Zillur Rahman
Siddiqui, Presidential Advisor
on education, attended the
opening  session as the chief
guest. Professor-Kabir Choud-
hury, president of ITI,
Bangladesh presided over the
opening session.

Professor 'lajuddin Ahmed
said that inspite of serious
physical constraints, the group
theatre movement has gener-
ated wremendous enthusiasum
throughout Bangladesh and can
boast of genuinely impressive

He lauded the role of IT]
and its local chapter for the
commendable job of projecting
Bangladeshi theatre abroad. He
alsc cxpressed the hope that
the seminar would provide the
organisers with a scope for

understanding various aspects
of the world theatre from the

foreign delegates.
It may be mentioned that a
number of from Aus-

tralia, Germany and India par-
ticipated in the seminar.

Professor Zillur Rahman
Siddiqui remarked that the-
atre had been closely lnked
with movement which toppled
the past regime and played a
crucial role in the mevement
for the restoration of democ-
racy.

He noted that a permanent
stage was a long-felt demand of
the theatre workers. He ex-
pressed the hope that the gov-
ernment to be elected demo-
cratically in the next elections
would give the demand duc
priority.

Professor Kabir Choudhury
said that theatre was not only a
vehicle for entertainment but
also a medium for understand-
ing of ideas and

- The opening session of the
seminar was also addressed by
Mr. Ramendu . Sec-
retary . General of ITI,
Eamfnghduh. Mr. Nasiruddin
Yusuf. Chairman of Bangladesh
Group Theatre Federation and
Ms. Pamela Payne. a drama
critic from Australia. |

q“u::] ocassion. of the in-
terna seminar sponsored
by the BCC founddtion, a week
long drama festival and an ex-
hibition on the and
tradition of shi The-
atye was arranged with the
sponsorship of Nestle and Re-
liance Insurance Co. Lid.

Children Plead with Bush :
Keep Pong and Kiko

by Abby Tan
N an abandoned lumber- are asking Filipino children
yard, with weeds and ru- to collect one million signa-
sty tin cans lying around, tures so that they can keep

stands a rickety structure. The
kleig lights are the only indi-
cation that this is a studio.

Amid these dishevelled
surroundings, almost bare of
props but littered with
sparse fumniture that look like
throwaways, a  world-class
children's television pro-
gramme {s created.

The Filipino show Batibot,
a home-grown . version of the
series
Scsame Street, began seven
ycars ago. Last Jume it ran
away in Munich with the top
prize in the Prix Jeunesse
International, the Oscar
equivalent _ for children's
programmes.

Batibot's mainstays are a
turtle puppet called Pong
Pagong i chattering
monkey called Kiko Matsing
counterparts of Big Bird and
Kermit the Frog.

The Munich euphoria was
shortlived. In September pro-
ducer Lydia Benitez-Brown re-
ceived a terse letter from
the Children's Television
Workshop (CTW) in New York,
creators of Sesame Street,
asking her to "cease and de-
sist” using pong and Kiko, The
two had been loaned to
Batipot for use without any
formal agreement.

Brown and her small stall
are [fighting back hard. They

ness of the night.

There are hundreds of birds
in Bangladesh. The birds found
in Bangladesh could be divided
into two categories. Theosc
which live within this soil
throughout the year are the
resident birds. The other birds
are migratory birds which fly
into Bangladesh [rom the Hi-
malayas and some parts of the
Europe. Some also come from
the Siberia.

The beautiful peacock is the
loveliest bird to look at. It is
sad that the beautiful feathers
of peacock makes them preys
Ly feather collectors. Even
now perhaps the peacocks are
available only in the Mirpur
Zoo and sold as stuffed birds.
Their existence stands at dan-
ger at the hands ol the bird
hunters. Kilings of the migra-
‘tory birds by the amateur
hunters discourage the arrival
of these birds in the (uture.
The birds hunters flock to-
wards the haors., beels where
the ﬁnll birds arrive. We
should be more alert in pre-
and protecting the

serving
in Bangladesh. The

birds

killing of the birds should be
stopped to he

eration of

promoic gen-

o maintain

Batipot on TV. Brown hopes
to send the signatures to
President George Bush.

Brown admits she is on
shaky legal ground. All pup-
pets created by CTW belong to
them in perpetuity all over
the world under a copyright
clause.

Batibot as a co-
production with CTW in 1883.
The producers, backed by the
Philippine government,
$1 million in the first year and
$375,000 in the second. When
the economy spun into reces-
sion they could not pay. The
coniract was ended, but
Brown was determined to go
on.

Pong and Kiko were cre-
ated with CTW help, though
CTW did not like the result
because it thought the turtle
too clumsy. Brown insisted
the turtle and monkey were
part of Filipino lolklere writ-
ten by national hero Jose

is nol Sesame Strect but a -
scparate Philippine produc-
tion made after its contract
with CTW expired. She says :




