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Freedoms, restraints, inspirations:  
Life in digital art

ARTWORK: ATA MOJLISH

“Initially, the pay is very minimal. I’ve had to do free work for many people and have 
not received payment even now for a lot of work that I completed in my first two 
years in the field, around 2016. This can be demotivating but eventually it pays off.” 

– Oishik  Jawad
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who are easily found online. I had 
no idea how to access them before 
I started out. But all it takes is a 
Facebook search for the people who 
are drawing cartoons in Bangladesh. 
There are a couple Facebook groups. 
Once you get acquainted with the 
community, if they can understand 
that you have talent and interest, they 
become extremely helpful.

But the one difficulty I’ve faced is 
getting paid. Initially, the pay is very 
minimal. I’ve had to do free work for 
many people and have not received 
payment even now for a lot of work 
that I completed in my first two years 
in the field, around 2016. This can 
be demotivating but eventually it 
pays off. Maybe I’m not earning as 
much as my friends who teach tuition 
classes, for instance, but I’m earning 

from doing something that I love. 

Sarah: Tell me about your experience 
with commissioned work. Where 
do you draw the line between 
maintaining your personal style or 
vision, and incorporating the client’s 
specifications? 

Tirtho: Thing is, most clients will 
come to you after seeing your work 
on Facebook or elsewhere online. 
So they already have an idea of your 
style, of what you can deliver, and 
whether you are the right person for 
the job. Beyond that, it’s just a matter 
of staying on the same page with the 
client, which takes communication 
and a lot of patience. When the 

client knows what 
they want—and know 
that I know what 
they want—the job 
becomes easier. It’s 
harder when they 
aren’t sure of the brief 
themselves and expect 
you to surprise them. 
As an artist I have to 
completely understand 
what the client wants, 
to take the brief in 
detail, preferably in 
written format for 
clarity. 
Ata: I remind myself 
that the client is paying 
me to design a certain 
visual, so in that case 
their specifications 
take priority. But I 
maintain a balance 
by drawing a clear 
distinction between 
commissioned works, 
and the visuals I 
make for myself, for 
a personal exhibition 
such as “Truce” at 
Dwip Gallery most 
recently. 
Monni: The biggest 
difference lies in the 
amount of feedback. 
When I paint for 
myself, I tweak the 
work according to my 
own preferences. With 
commissioned work 
I have to constantly 
incorporate the client’s 
feedback. It’s all 
about understanding 
the client’s taste 
and sometimes that 
can be difficult. But 
communication—
continued 
communication—is 
key.  
Oishik: Most of my 
early work centred 
around drawing 
caricatures for 
clients. The problem 
with that was, most 
clients would want 
a caricature because 
it’s the new thing, but 
once they had seen 
the caricature they no 
longer wanted it. They 
wanted me to make 
it more realistic. So 
eventually I stopped 
doing caricatures.

“The biggest difference lies 

in the amount of feedback. 

When I paint for myself, I 

tweak the work according 

to my own preferences. 

With commissioned 

work I have to constantly 

incorporate the client’s 

feedback. It’s all about 

understanding the client’s 

taste and sometimes 

that can be difficult. 

But communication—

continued 

communication—is key.”  

– Nafia Jahan Monni

CONTINUED ON PAGE 39

“The biggest freedom in digital art, for me, is how it lets you tweak, adjust, and manipulate images to achieve 

a multiude of meanings.”


