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I recently left Dhaka for a couple of days. I was coming back into the 
city on a long haul bus, entering through Sayedabad, and the image 
that hit me was striking. Buses, trucks, horns blaring from those buses 
and trucks, dust, lots of dust, settling on rows and rows of posters that 
surrounded the street in a papery chokehold. Welcome to my city. 

The city prepares for new leadership to take it into an era that’ll either 
rubberstamp its status of being completely uninhabitable, or maybe re-
vive it into a functioning modern metropolis. Young people are going to 
carry the load of both eventualities, and their stake is the one that needs 
to be discussed the most. Lest the next welcome to my city should make 
me want to jump out of the window of a bus onto a truck that is taking 
unsold cabbages back to, say… Chuadanga?

– Azmin Azran, Sub-editor, SHOUT   

TV SHOW REVIEW

TAQDIRUL ISLAM

MORAL OREL

Moral Orel was a claymation show on 
Adult Swim that ran for three seasons 
from 2005 to 2009. Dark, depressive 
animated shows like BoJack Horseman 
and Rick & Morty are incredibly popular 
these days, but Moral Orel pushed 
boundaries of adult animation at the 
time when the world wasn’t as receptive 
to such shows. The show centres on 
an eleven year old boy, Orel Pupping-
ton, who is naïve and enjoys life. He’s 
respectful to his elders, and like all kids, 
is deemed to ask too many questions. In 
fact, his inquisitiveness acts as the crux 
to a major plot device, where the adults 
lie to him just to shut him up. 

The show starts out as a hilarious par-
ody with hints of darkness before nose-
diving into some of the most depressive 
television out there after the first season, 
considered to be too formulaic by the 
show’s creator Dino Stamatopolous 
(who you might remember as Star-Burns 
from Community). During the later 
seasons you would be excused for not 
knowing whether you should laugh or 
cry. It’s done well and the character de-
velopment is on point, especially when 

they start focusing on the whole town 
and not just Orel’s family.
FRISKY DINGO

Frisky Dingo might be one of the most 
bizarre shows you’ve never even heard 
of. Lasting only two seasons from 
2006 to 2008, the show was a parody 
of the superhero and action-movie 
clichés. The main character, Killface, is 
a supervillain hell-bent on using his 
invention, “The Annhilatrix”, to destroy 
the planet. His arch nemesis, Xander 
Crews is a chauvinistic, dull-witted 
womaniser who leads a double life as a 
billionaire tycoon and superhero called 
Awesome-X, and comes with his own 
army of minions called The Xtacles. 
The humour is extremely random and 
demented, often gleefully obscene and 
outrageously violent. Characters are 
often killed without any warning, and 
the plot lines and dialogue are all very 
stream-of-consciousness. 

The show does exceptionally well at 
using the corporate structure to laugh 
at superheroes. While the superhero 
Xander Crews is an incompetent billion-
aire CEO, the supervillain Killface is the 
owner of a struggling business. Killface 
even goes onto forfeiting his health in-
surance to help keep his business afloat. 

NOT JUST FOR KIDS


