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Ongoing photography exhibition at Liberation War Museum

KAriM WAHEED

Mother squats weeping & poinis to her sons
Standing thin legged like elderly nuns

small bodied hands to their mouths in prayer
Five months small food since they settled there
On Jessore road Mother wept at nyy knees
Bengali tongue cried mister Please...

-~ September on Jessore Road by Allen Ginsberg
WO posters greet visitors at the ongoing
photography exhibition titled Refugees:
1971 atthe Liberation War Museum. The

first one shows a young woman, seemingly

optimistic. The poster reads: "Husband shot.
Village burned. Hiding in the forest. Then res-
cue, shelter. A fresh start. Andawidowat 17, the

challenge of a new life... It takes courage to be a

refugee.”

The exhibition was inaugurated by Pia Prytz
Phiri, representative of UNHCR in Bangladesh
on the accasion of World Refugee Day and will
continue till June 30.

The display includes photographs and news
published on the plight of Bengalirelugees from
the then East Pakistanin Indian camps.

Images show Anjali Lahiri at a refugee camp,
The lady with a heart of gold became a ray of
hope to thousands of réfugees at camps in
Meghalaya; working tirelessly to prtmde medi-
cineandeclothes.

Children crying, serpentine queues of skele-

ME -1 HOFR THLU.H. CAFF.ZZLP_LEIJ
I HOPE THEY'VE GOT FOOD AKD

SEEINER I HOPE THEY CAN HELD B
FIND MY PANILY I FOPE wE'IL BB
ABLE T0 GO BACK OFE DAY I HOFE
WE FIND A FLACE T0 CALL HOME
18 FIT IR & HOPE
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1 FUEE WE HEVER, EVER, BAVE T0 RUK AGATI

Rukmini Devi:

Mustrious dancer Rukmini Devi (February, 29,

1804 -February, 24, 1986) lives an In the public

memory for her dedication to this performing
art form and particularly Bharatnatyam. To her
goes the credit for making dance acceptable o
society.

Rukmini's encounter with Indian classical
dance developed through herclose contact with
famous ballerina Anna Pavlovi, The duomet up
in a ship while Rukmini was on a tour to
Australia. While the dancers became! friends,
Rukmini took further lessons in ballet from
Pavlova's soloist, Cleo Nordi. It was Paviovawho
persuaded her to study Indian classical dance.
Until then Rukmini had never seen a
Bharamatyam or Sadir (as it was then known)
performance, as it was a dance form practiced
bywomen of the devdasi class, who were looked
askance as prostitutes a: _hey had fallen in the
rungs of society and werc often exploited by the
priestsand landlords.

The turning point in Rukmini's life was in
1933 when F Krishna Iyer, a lawyer and freedom
fighter, spc sored a performance of two tal-
ented devdasi dancers at the Madras Music
Academy. o invited her to watch it, A mesmer-
ised Rukm | expressed a wish to study the
dance. The ssult was a storm of protest from
conservative sections of society:

Photograph of refugees taklng shelter in sewage pipes in 1971 (Top) and a poster on display

tal, half clad people waiting for meagre morsels
of food -- highlighted in some of the photo-
graphs -- make for familiar images; images of
people from a war-torn country, dying a hun-
dred deaths a day, unimaginable destitution and
helplessness.

Few images feature aid-work by 'Operation
Omega' established by volunteers in 1971. The
aim ofthe operation wasto take food and medical
suppliesinto East Pakistan and distribute it there.
Two groups went to the border of East Pakistan.
Onewas arrested by the Pakistani army; the other
gotthroughwithitsreliefsupplies,

A noteworthy photograph at the exhibition
features Mother Teresa and Senator Edward
Kennedyatarefugee camp,

There were 829 camps in’ West Bengal,
Tripura, Meghalaya, Assam and surrounding
areas, shellering about 98,99,305 refugees from
East Pakistan. Providing the necessities -- food,
clothes and medicine -- for the migrants was a
colossal task and naturally resources were often
inadequate. Malnutrition, and diseases like

Anundeterred Rukmini began to take private
lessons from Mylapore Gowri Amma, a well-
known devdasi of the time, Not only did she

choleraand dysenterywere rampant.

In some photographs, refugee families are
seen living in large sewage pipes. Headline of a
write up by Colin Smith published in The
Observer (June 27, 1971 issue) reads "East
Pakistan gold rush of horror tales”. Another
story by Gavin Young published in the same
newspaper (November 28, 1971 issue) reads
“Bengal refugeeswon'tbudge”.

Cover jackets of folk music albums by Deben
Bhattacharjee are also on display.
Bhattacharjee, a folk music researcher based in
Paris went from one camp to another collecting
Bangladeshi folk songs. The cassettes featured
those songs.

Currently there are about 21,000 refugees in
Bangladesh, Pia Prytz Phiri writes, "May the
refugee experience of your people guide us to
make sure it never happens again, but serve to
set the standards of treatment of the refugees
hostedbyyou."

One cannolagieemore.

The legend lives on

learn from the latter and the great master
Pandanallur Meenakshi' Sundaram Billal, but
she gave a public presentation at the Diamond
Jubilee Convention of the Theosophical Society,
with which she and her English hushand
George Sydney Arundale were closely associ-
ated.

Rukmini subsequently went on to revelution-
ise Bharatnatyam. Shemade the musicianssiton
one side of the stage, With the help of an Italian
seamstress, Madame Cazan, she designed new
and artistic costumes. Changes were also madein
the lighting and the backdrops. Even today most
Bharatnatyam dancers follow her lead in cos-

- tumesand other presentation.

And Rukmini didn't rest content with these
innovations. In pursuance of her ambition to
popularise Bharatnatyam, she established a
dance academy called Kalakshetra, formerly
known as the International Academy ofArts. Here
sheinvited famous musicians and gurus to teach.

Afterher demise, Kalakshetrawas declaredas
aninstitution of national importance by an Act
of Parliament--the Kalakshetra Foundation Act
1993. Kalakshetra at Tinvanmiyur in Chennai
is today hailed as one of the best academies of
Indian dance and music and gives student a
chance tolcar in proximity to nature.

Source; Revoluionising Sadir by Dr Sunil Kothar.

CULTURAL CORRESPONDENT

As part of the ongoing theatre
festival arranged by Nandi-
mukh to mark its 15th anni-
versary, Baichal will be staged
today at Shilpakala Academy
Auditorium, Chittagong.
Baichal is a production of
Karigar, a newly formed
Dhaka- based theatre troupe.

Though the love story of a
young couple, Golam Shaq's
play, Baichal, features the
colourful lifestyle of the rural
people who celebrate a boat
race during the monsoon.
Moslehuddin Shikdar directs
the play.

A sceng from the play

A dramatic moment in Mangula

Palakar's play Mangula sta,ed

CULTURAL c:onnespounmﬁ"

The 9th production of Pahh.l' s new play
Mangula was held at thq Experimental
Theatre Hall recently. The historical play,
written by Golam Shafig &nd directed by
Aminur Rahman Mukul, portrays the strug-
gle of the Hajong community of
Bangladesh.

The Hajong community; I.iving beside the
river Sumeshwari in Netrokona, has & long
history of struggle for existence and secur-
ing rights, They have sacrificed inhumera-
ble lives in the struggle against feudal lords
and the British rulers. Under Moni Singh's
leadership, Beo. (weaving), the only means
of their livelihood, becomes the most
impnrlanlmslmmeniofﬂ'ﬂ:ltmtance.

Even in these dire straits, llm* Hajung
continuetheirstruggle.

Shamim Sagor, Selim Haider. {ktam!
Islam; Mukul, Ajoy Das, ShahuatPawinand
’ankaj Waddader are the major gast mem-
bersof the play. !

Johnny Cash's brilliant finale

The last four discs that brought Johnny Cash back to
artistic life were -- with the exception of 1996's often
rollicking Unchained -- one long, slow, sometimes
sullen, always gorgeous march to the grave, You could
hearage creep ever more into his voice on each record.
The posthumous American V: A Hundred Highways,
an equally melancholy mix of covers, traditionals, and

original compositions, looks at death and gives it a
weary shrug and nod. Cash began working onitimme-
diately after finishing 2002's American IV: The Man
Comes Around (which starred Nine Inch Nails' Hurr)
and continued recording after the death of his long-
timelove, June Carter Cash, rightup to his own passing
onSeptember 12, 2003. It must have been abalm on his
broken heart to keep working and singing, trying to
convince himself that there were still things left to live

for.

I pray that God will give me courage/To carry on till
wemeetagain..he croons on a cover of HankWilliams'
On the Evening Train. It's a poignant song, but not
nearly as much as Cash's version of Gordon Lightfoot's
IfYou Could Read My Mind, in which he almostsounds
more vulnerable and fragile than he did on Hurt, prac-
tically running out ofbreath at the close of everylyric.

Was he thinking of his own end? His health was
fading, so it's hard te imagine that he wasn't. The
man's spirituality -- so overlooked in last year's Walk
the Line -- is everywhere, There's album opener Help

Me, aplaintive prayer, followed by God's Gonna CutYou

Down, an old spiritual about the Lord's wmth which
manages to pull aff a We WLl Rock You-ish Stomp/clap
refrain that is simultaneously holy and head“banging
material,

Source: Intemet

Cover jacket of American V: A Hundred Highways
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